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PRESIDENT REAGAN ON "ALIENS" 
By William L. Moore 

Some would call them visionaries; 
others, maybe, prophets of doom. But 
perhaps, just perhaps, they knew 
something which couldn't be told, 
but which affected them so greatly 
that they felt a compelling need to 
at least hint at it in occasional 
p~blic pronouncements. Whatever the 
reasons, the record is there. Its 
interpretation is open to anyone who 
choos es to giv2 it meaning. 

A:i early as 1945, General "Hap" 
Arnold was openly speaking about the 
possibilities of an "interstellar 
war" in our fL1tur-e. It was inter-est­
ing dialog, but few at the time 
treated it seriously. People's minds 
were occupied with far more serious 
problems associated with cleaning up 
the mess caused by a recent terres­
trial conflict. 

Ten years 1 ater, in October of 
1955, another of terrestrial war­
fare" s greatest generals, Douglas 
MacArthur, was quoted by the then 
mayor of Naples, Italy, (Achille 
Lauro) as sayi nq that " a thoLtsand 
years from now, today"s civilization 
( wi 11) appear as obsolete as the 
stone age." According to Lauro 
(N.Y. Times, 10-8-55), MacArthur 
had voiced the belief to him in a 
pr-i vate audience that "becaL:se of 
the developments of science, all the 
countries on ear-th will have to 
unite to survive and to Jnake a com­
mon front against attack by people 
from other planets." 

In his farewell speech before a 
West Point <NY) audience on July 4, 
1961, MacArthur again opened the 
topic. "We speak now," he said, "in 
strange new terms of harnassing the 
cosmic energy, of ultimate conflict 
between a united human race and the 
sinister forces df some other plan­
etary galax y. " Did he actLtal 1 y know 
something, or was he just rambling? 

Curiously, one who is very good 
at rambling, President Ronald Rea-

gan, has made at least two similar 
pronouncements in public and one in 
private since the beginning of his 
term in 1981. 

In JLme, 1982, following a pri­
vate White House screening of Spiel­
berg"s then soon-to-be-released film 
"E.T. 11

, the President quietly com­
mented to Mr. Spielberg himself, 
"You know, there aren't six people 
in this room who know just how true 
that really is. 11 Unfortunately, & 

press of people coming forward to 
congratulate him prevented Spielberg 
fr-om pursuing the point further. 
(The source of this information i~ 
none other than Mr. Spielber-g him­
self, who told the story to our 
associate, Jaime Shandera, shortly 
after it happened.) 

On December 4, 1985, Mr. Reagan 
brought up the subject again, this 
time while addressing a group of 
high school students in Fallston, 
Maryland. Sounding very much like 
Gener al MacArthur, he said, 11 

••• I 
couldn't help but say to <Gorba­
chev>, just think how easy his task 
and mine might be ... if suddenly 
there was a threat to this world 
from some other species from an­
other planet outside in the univer­
se. We'd forget all the little lo­
cal differences... between our 
countries ... and find out once and 
for all that we really are all human 
beings here on this earth together." 

Similar thinking was repeated in 
a speech before the United Nations 
General Assembly, on September 21, 
1987: "In OLtr obsession with antag:­
onisms of the moment," said Reagan, 
" we often for·•~et how much unites al l 
the members of humanity. Perhaps we 
need s6me outside, universal threat 
to make us recognize this common 
bond. I occasionally think how 
quickly our differences worldwide 
would vanish if we wer-e facing an 
alien threat from outside this 
world. And yet, I ask yoLt, 11 he went 
on, "is not an alien threat al ready 
among us? What could be more alien 
to the universal aspirations of our 
peoples than war and the threat of 
war?" 

What it all means, of course, is 
anybody's guess. There are some, 
however, who point to a still ambig­

(Conaluded on page 5000) 
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"Dem Bones" -~ J 
••• Cont. tro p • 4. 

don " t mix ? > 

On• day 11 d1tm bon gonn• ris 
g in" and we will forced to 

amend our b1tli fs nd dmit th t man 
on the Am rican contin nt is much, 
much older than pr viou ly thought. 
Un til then Damn them bones nd 

v rything else I don't gre with ! 
- END -

········••******* ...................... .... 

According to an article in the Jul 
4 1987 edition of the London (Eng~ 
land) Daily Telegraph~ devotees of 
the religious cult of Rosa Mystica 
have r evealed a "trade secret 11 • It 
seems that b ecause the plaster of 
Pari s religious statues which they 
manuf act u r e retain a large quantity 
of wat er~ they routinely seal these 
sta u es with a coat of protective 
plastic. If by s ome chance, a hole 
i s scratched in the plastic. water 
will seep out over a period of time. 

Wash in g o u t any suggestion of a mir­
aculous event· all one has t o do is 
cut wo hales in th e place where the 
s atue ' s eyes are, and the figure 
will app ear to cry. 

<Credi : e Ga +- V ' IIT N 3 ..;..;..;.=.----.::..,=-=:..::.;-e:., a ... . ... , o . , 
J nuary 1988· via J. t C. Bord and 
couo-1 . > 
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In tht 1u11 r af 19 6, 11v1n staff 111b1r1 of the 01part11nt 
of "•dical 61n1tic1 af Churchill Hospital in 01fard, En9land, 
b1nd1d ta91th1r to ite I very 1tr1ntt litter ta tht rtspte• 
ttd British 1cl1ntiflc Journal !I.W, The ltttw, printed 
in the • ci1ntific Carr11pondence• section of tht pte1ber 
25, 19 6 illUI (p. 300) r11d II follo111 

SIR· Tht vtry tiny o J t th btla., 111ch likt I fr119 
11nt1d crossword ln 1ppear1nc1, w11 rtctntly found in ant 
af our routine chro11011 pr1p1r1tton1 for rtn1t1l di19"t-
1l1 followint unioc1nt11i1. t at l1 it? 

It ii I 1an-11dt dtvic1? P1ckin9 t11t I i ft y C 
infor11tion on tht 1lnt1tur11c1l1 (tht 1acl1 bar it 10 
1icro-11t1r1) would 1111 1dv1nt19tou1.0r ii it I nat ally 
occurrlno 1ub1tanc1'1lon1 af tht po11ibilitin ftavt b,. 
1bl1 to think af ould • • to bt appro ri1t1 for iotic 
fluid, ta if anybody it blt to 1u9911t I to this 
1yst1ry NI would llkt to have tt. art 11 tntr tgu, 11 
art ignorant. 

!Signed) John Wo l1t1nhol11, 1111 Harl , I 5 o htrt. 

lncludtd in tht ltttu 111 j' plct::,~- ----~ 

•;! l ~;{-;~, 
,~~~~ . J 

~~o~ ~~ 
,' lo •M. ~,. 

Whilt I nu1b1r of l1tt1rs suggesting 111s 1r1 tot i t 1y1try 
••rt pr inttd in substqu1nt issu11 oi :d.J, 1 p01iti 
idtntification of tht substance in qu11ti t y o 
11d1, Tht 1ost co11on solution offtrtd tt11 tat 
of I p1nn1t1 di1to1, 1 1icro-org111is1 co ly ia I 
1tory filt1r1 and in tht production of rubbtr ulbt 
tht 1nd1 of glass piptttes, had 101 a. tt 
otic fluid s11pl1 during tht t1stin9 proctss. 
at ion of • photo-1icrogr1ph of r al dia 
1cco1p1ni1d ont of tht letters, s s ly 
skeletons of thtst pri 1itivt lift for1s t 
to the 1yst1ry object, but art by no 

Other solutions offtrtd w1r1 th1t t jtct 
11nt of •~abular 1y1lin1 (1 s rf1ct111t ), or 
area of ••• nuclear l11in1•, 1 st ct i 
cl eopl111lc 1urf1c1 oi tht inner n l 
ports tht i nttrph111 c ro • i • I 
st1nc11 1 co p1ri1on oft I aysttr 
1icrogr1ph oft ular I tl i 
lty, not 1n actual 11tch·up. 
•r1t r h1 111lf points o t 
of hu11n l11in1 it four to 
ery obJect. 
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ARKANSAS MUFON NEWSLETTER 
I ssue 010 July/August, 1988 
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ARKANSAS NEWS 

P l ans for the forthcoming fall 
meeting in Mena, Arkansas are conti­
nuing . It will be held the first 
weekend in October, on the 1st and 
2nd. As last year, the meeting will 
be informal, and we will be able to 
~ ccommodate ten persons here in 
Posey Ho llow. Some of the members 
have al rea dy responded and we have 
reserved space for them. Any others 
wishing to do so can contact us . 

. JP rJ.0 1~!:c:1..1es t t~ -3 1: 2. l.l ~.1e'1'..,S8 !\-; 

planning on attending the me e ting 
notify us so that proper f a cilities 
a nd food can be arranged for. For 
t h ose who will stay in motels, there 
a re quite a few in the Mena area-­
a ll r easonably priced. 

* * * * * * * * * * * * * * 

EUREKA SPRINGS UFO CONFERENCE 

Plans are also being developed 
for an annual spring conference in 
Eureka Springs, Arkansas. The last 
one was so successful and the com­
ments on it so favorable that a 
modified version of the conference 
will be held every Spring at the Inn 
of the Ozarks, in Eureka Springs. 

Next years date will be April 
28th and 29th, which is on a Friday 
and Saturday. The conference will be 
pP. rm j tted to continue through Sunday 
mo rni ng as well. It will be organ­
i zed and managed by the Arkansas 
conti ngent of UFO activists and 
MUFO N member s , and will be called 
the OZARK UFO CONFERENCE. 

Di s cus sions on the program and 
other arrangements and activities 
will take pl ace at the fall meeting 
t his Octobe r. Suggestions and recom ­
mendati ons will be s o lic ited not 
on ly for t his next conf ere nc e but 
f o r fu ure ones as we ll. As the 
a r range ment s be co me f irm, y o u will 
be i nfo r med a c co r ding l y. 

NEW CENTRAL REGIONS DIRECTOR 

George Coyne, Mi c higan State Co­
Director, has won the election for the 
position vacated by Dan Wright's 
a ppointment to the MUFON Board of 
Directors as Investigations Chief. 
George and his wife, Shirley, have done 
a remarkable job as Co-Directors in 
Michigan. George will bring all ·of 
those administrative skills, drive, and 
e nthusiasm to his new position. 

* * * * * * * * * * * * * * * 

NATIONAL UFO INFORMATION WEEK 

MUFON has scheduled the week of 
August 14 through the 21st as National 
UFO Information Week throughout the 
country. State Section Directors in and 
around Fort Smith, Little Rock, Fayet­
teville, and other urban areas, are 
urged to set up some form of program 
for disseminating information regarding 
UFO's and to make known their presence 
and readiness to answer questions 
regarding the phenomenon and to accept 
reports concerning unusual aerial acti­
vity. 

* * * * * * * * * * * * * * * * 

1988 SYMPOSIUM 

According to all reports, the MUFON 
Symposium held at Lincoln, Nebraska was 
a huge success. The theme for this 

' year s s·ympos i um was "Abduct ions and. the 
E.T. Hypothesis." However, papers were 
presented on diverse topics. The pro­
gram was highlighted by an unprece­
dented 4 hour session on the Gulf 
Breeze case presented by Walt Andrus 
and Dr. Bruce Maccabee . 

The Annual MUFON Award Plaque for 
the most outstanding contribution to 
UFOlogy for 1987 - 88 was presented t o 
Bud Hopkins along with a check for $2 50 
from the Fund for UFO Resear c h in mem­
ory of I s abel L. Davis. 



The MUFON Award for Meritorious 
Achievement in a UFO investigation 
for 1987 was presented to Stan Gor­
don, State Director for Pennsylva­
nia. This was for Stan's report of a 
Greenburg, PA sighting on September 
3, 1987. 

Dan Wright chaired a State 
Director's meeting, the first of 
what will become an annual event. 
The meeting covered a comprehensive 
agenda and was designed to promote 
greater efficiency of State organi­
zations. 

* * * * * * * * * * * * * * * 

rs SOMETHING BREWING ON THE HORIZON? 

There have been some interesting 
developments in recent months which, 
when coupled with some past official 
pronouncements , and othe r more cur­
rent disclosures, raises pointed 
questions o n ~he UFO enigma and gov­
ernmental responses to it . 

Consider this. General MacAr­
thur, on several occasions, includ­
ing his farewell speech at West 
Point, implied that the nations of 
the world would have to unite to 
defend earth against attack from 
othe r planets. William Moore, in his 
book, "The Roswell Incident," aptly 
demonstrated an official cover-up of 
what, from every shred of evidence, 
was a crashed UFO. Larry Fawcett and 
Barry Greenwood went even further to 
prove government complicity in a 
cove r -up in thei r book, "Clear 
Intent." 

Barry Goldwater once asked Gen­
eral Curtis LeMay if he could gain 
entry in to the room that allegedl y 
conta ined UFO materials. LeMay 
stormed at Goldwater that, "not only 
can't you get into it but don 't you 
ever mention it to me agai n." 

Special Agent Richard Doty of 
the Air Force, according ·to Linda 
Howe, s howed her briefing papers for 
t he Presiden of the U.S. and 
offered to show her addition l UFO 
material. 

Moore, Shander , nd Dr. Frid­
rna n present ed compe lling and pl usi-

-2-

ble evidence of MJ-12, a secret, high 
level group formed by Harry Truman 
after the UFO crash at Roswell, NM, 
demonstrating once again the govern­
ment's deep concerns in this regard. 

Now comes John Lear, son of the 
late Bill Lear, of Learjet and Lear 
Siegler fame, who was an airline pilot 
and had flown missions for the CIA and 
other federal agencies. He makes some 
even more startling assertions that the 
U.S. government has been consorting and 
communicating with aliens for over 20 
years. 

A recent magazine article on the 
Stealth Bomber dealt with advanced 
technologies employed. The article 
quot e d one Colonel as saying, ·we nave 
things that are so far beyond the com­
prehension of the average aviation 
authority as to be really alien to our 
way of thinking." The arti cle went on 
to say that it was rumored that some of 
the systems involved force-f ield tech­
nology and gravity drive-sys tems, and 
that "these designs were not necessar­
ily of Earth-human origin." 

In June, 1982, President Reagan, 
after viewing a private screening of 
"E.T." with Steven Spielberg , said, 
according to Spiel berg, "there aren't 
six people in this room who know just 
how true that really is." In 1985, Mr. 
Reagan hypothesized on the prospects of 
an attack from outer space which woul d 
result in a firm alliance with the 
Soviets. He repeated this same though . 
in a speech at the United Nations and 
several more times recently. 

The !NF tr2~ty ~a~~'t 2ven ratif!2~ 
when the President went to the USSR in 
June, 1988. Congress quickly ratified 
it and it was flown to Moscow where it 
was signed . The ink was hardly dry 
before Russian military men arrived at 
U.S. inspection stations and U.S. per­
sonnel arrived · in the USSR. That has to 
rank as the fastest implementation in 
the history of government operations . 
Why the rush afte r 40 year of cold war? 
Why the lack of expected intense 

ebate? 

dence, 
m y b 
opment 

All of this my not be h rd evi­
but it is foo for thought. We 

on t he thres hol of new devel­
in th UFO puzzle. 



~Extra-Terrestrial ( 1982) http://us.imdb.com/fitle?0083866 
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('I full cast and crew I company credits 

newsgroup reviews 
. ,,. awards & nominations 
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., recommendations 

z plot summary 
plot keywords 
Maltin summary 
memorable quotes 

I S I u:e I Inde~dent 
Recommen, 

E.T. the Extra-T~rrestrial 
( 19 2) 

Directed by 
Steven Spielbe 

' Writing credits 
Melissa Mathi 

Genre l r.D..iJ.y /Adventure / E 
(more) 

Tagli ne: I -le is afraid . He is al , 
milli on l ight years from home 

e is three 
&)_ 

Page I of 32 

Also available; Look for 
this title in Amazon: 

Auctions 
zShops 
Books 
All Products 

am;!JOn.com . 

Plot Out li ne: A group of Earth ,1ll lren help a stranded alien botanist 
retu rn fwine. (more) 

User Co mments: Sly retelling ·~) 

User Rat 111 9: ffet ·it 1s{ ·fk· ·tr 
~H~r ~ i top 250: #193 

/;f 'k -;.k 7.7/10 (12255 votes) 
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THE WHITE HOUSE THE DAILY DIARY OF PRESIDENT RONALD REAGAN 

LOCATION 

CAMP DAVID , MARYLAND 

11:08 

2:27 

2:51 

3:24 

6:20 

6: 59 

8:03 

8:12 

8:20 

8:22 

10:22 

11 :10 

11: 50 

2:40 

3:21 

8:05 

10:22 

PHONE 
"'O 
Cl> "'O 
u ·u 
IO Cl> 
ii: a: 

11 II 
a. a: 

R 

R 

DATE 

JUNE 27, 1982 
TIME DAY 

11:08 a.rn . SUNI:lt?\Y 

'Ihe President went horseback riding arounq Camp David. 

'Ihe President talked with his Assistant for National 
Security Affairs , William P . Clark. 

'nle President and the First Lady flew by ·Marine helicopter 
frc::m Camp David to the South ·Grounds of the White House. 
For a list of passengers, see APPENDIX "A." 

'I'he President and the First Lady went to the second floor 
Residence. 

The President and the First Lady went to the Blue Roan. 

'Ihe President and the First Lady hosted a private dinner 
~d movie·· party. For a list of attendees, see APPENDIX 
"B. II 

'Ihe President and the First Lady greeted dinner guests . 

'Ihe Presidential party went to the Red Roan. 

The Presidential party had dinner. 

'Ihe President talked with Secretary of State Alexander M. 
Haig, Jr . 

'Ihe President , t.he First Lady and dinner guests went to the 
White House Library. 

'Ihe Presidential party went to the White House theatre . 

'Ihe Presidential party watched the movie "E.T." 

'Ihe President and the First Lady returned to the second 
floor Residence . 

'Ihe President retired. • 

EJ 

Page_ 1 _ of_l_Pages 



MARI"NE HELICOPI'ER MANIFEST 
June 27, 1982 

FR:11; 
'IO: 

CAMP DAVID, MARYI.ANn· 
SOOI'H GROUNDS, THE WHITE HOUSE 

The President 

The First Lady 

David C. Fischer , ~~ial Assistant 

Mark Weinberg , Assistant Press Secretary 

APPENDIX ''A' ' 

Shirley Moore , Staff Ass_istant , Office _of the Deput y Chief of Staff 

Dr . Daniel Ruge , Physician 

Maj . John P . Kline , J r . ~ Marine Corps Aide (outgoing) 

Maj . Peter T . Metzer , · Marine Corps Aide (incaning) 

G. Wistrand, PPD , USSS 
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LOCATION 

'lliE WHITE HOUSE 
WASHINGTON, D.C. 

PHONE 
"O 
Q) "O 
o ·o 
., Q) 

,----r----.... ~ 'ft 
Q. a: 

8:00 

9:06 

9:06 

9:47 

9:47 

10 :27 

10 : 28 

11:52 

12 :00 

12:00 

1 :00 

1:48 

2:17 

2 :40 

9:47 

10 : 27 

10:45 

11 : 57 

1 :00 

1 : 53 

2:35 

p 

R 

p 

DATE 
JUNE 28, 1982 

TIME DAY 

8: 00 a.rn. MONili\Y 

The President and the First Lady had breakfast. 

'Jhe President went to the Oval Office . 

'Jhe President' ·rret with : 
Jilll'eS A. Baker III, Olief of Staff 
Edwin Meese III, Counsellor 
Michael K . Deaver , Deputy Chief of Staff 

'Ihe President went to the · Situation Roan. He was accompa-
nied by: 

Mr . Baker 
Mr. Meese 
Mr. Deaver 

'Ille Presiderit participated in a briefing on the U.S. Space 
Program with administration officials. For a list of 
attendees , see APPENDIX "A." 

'Ille President returned to the Oval Office. 

• 'Jhe President talked with Earl B. Dunckel, E.B. Dunckel 
and Associates , Washington, D.C. 

The President talked with Attorney General William French 
Smith . 

'Ihe President returned to the Cabinet Room. 

'Ihe President participated in a Issues Briefing luncheon. 
For a list of attendees, see APPENDIX "B. 11 

'Ihe President returned to the oval Office. 

'Ihe President talked with 

The President met with : 
Clarence Pendleton , Chairman of the U.S . Cc:mnission 

on Civil Rights 
Mr . Meese 
Craig L. Fuller , Assistant for Cabinet Affairs 
Ed.-Jin L. Harper , Assistant for Policy Develoµnent 
Melvin L. Bradley , Special Assistant , Office of 

Policy Develoµnent 

'Ihe President returned to the cabinet Roan. 

l. . . 2 



THE WHITE HOUSE THE DAILY DIARY OF PRESIDENT RONALD REAGAN 
LOCATION 

'IHE WHITE HOUSE 
WASHINGTCN , D. C . 

PHONE 

2:40 

3:53 

4 :00 

4 : 27 

4:38 

4: 39 

4 : 47 

4 :54 

4 : 54 

5 : 17 

5:29 

5:29 

5 : 56 

6 : 00 

6 :02 

7: 30 

10 :55 

3:53 

4:35 

4:42 

4:49 

5:17 

6 :00 

6:12 

"O ., 
u 

"' ii: 
II 

Cl. 

R 

p 

p 

R 

R 

p 

"O 
·u ., 
a: 
II 

er 

DATE 

JUNE 28, 1982 
TIME DAY 

2:40 p .m. MJNDAY 

'Ule President participated in a Cabinet Council on legal 
Policy meeting. For a list of attendees , see APPENDIX 
"C." 

'Ule Pr esident-returned 

The President met with 

The President was tele on y 
The call was not completed . 

'Ule President telephoned Secretary of Labor Rayrrond J. 
Donovan . The call was not canpleted . 

The President talked with Attorney General Smith . 

The President talked with Secretary Donovan. 

The President went to the Wnite House Library. 

The President ta]?2d messages for : 
Santa Barbara July 4th Observance 
July 4th Message to the Nation 
Statue of Liberty - Ellis Island Project 

'Ihe President r eturned to the second floor Residence . 

The President and the First Lady went to the State Floor 
Residence . 

The President and the First Lady hosted a reception for 
Eureka College Scholarship Canmittee and Major Donors. 
For a list of attendees , see APPENDIX "D ." 

The President was t e l eµ1oned by 
The call was not canpleted. 

The President and the First Lady returned to the second 
floor Residence . 

The President talked wi 

The President and the First Lady had dinner. 

The President retired . 

E.J 
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APPENDIX II A" 
Attendance confirmed by 

Pat Rawson, NSC 

BRIEFING ON THE U.S. SPACE PROGRAM POLICY 
The Situ tion Room 

All present. 

June 2 8, 19 8 2 

PARTICIPANTS: 

The President 

The Vice President 

Edwin Meese, III, Counsellor to the President 

James A. Baker, III, Chief of Staff and Assistant to 
the President 

Michael K. Deaver, Deputy Chief of Staff and Assistant 
to the President 

Richard G. Darman, Assistant to the President and Deputy 
to the Chief of Staff 

William P. Clark, Assistant to the President for National 
Security Affair~ t 

Charles P. Tyson, Deputy Assistant to the President for 
Nationa l Security Affairs 

Robert C. McFarlane, De puty Assistant to the President 
for National Security Affairs 

Admira l John M. Poindexter, Military Assistant to the 
Assistant to the President for National Security Affairs 

Craig L. Full~r, Assistant to the President for Cabinet Affairs 

Gilbert D. Rye, Staff Member, National Security Council 

George A. Keyworth, II, Director, Office of Science and 
Technology Policy 



Thursday , July 1 

9 : 10 am 

12:30 pm 

App~ox. 
4: 0.0 -.pm 

July 2 

Saturday, July 3 

Sunday, July 4 

10:00 am N 

Monday, July 5 

6/30/82 

The President and Mrs. Reagan depart 
for California 

Lunch with Western Editors and Broadcasters 
in Los Angeles (Karna Small) 

To the Ranch 

ON Ranch 

Ranch 

Ranch 

Independence Day 

Attend Space Shuttle Landing at Edwards Air Force 
Base 

• ON Ranch 

and Los Angele~ 
Tuesday, July 6\ 

Wednesday, July 7 
AM Back to· the Rmch to remain until 11th 

Sunday, July 11 

The President and Mrs. Reagan return to Washington 



Thursday , July 1 

9:10 am 

12:30 pm 

App:i;ox. 
4: 0.0 - .pm 

Friday, July 2 

I Saturday, July 3 

Sunday, July 4 

10:00 am N 

Monday, July 5 

6/30/82 

The President and Mrs. Reagan depart 
for California 

Lunch with Western Editors and Broadcasters 
in Los Angeles (Karna Small) 

To the Ranch 

ON Ranch 

Ranch 

Ranch 

Independence Day 

Attend Space Shuttle Landing at Edwards Air Force 
Base 

• ON Ranch 

I 

and Los Angele~ 
Tuesday, July 6 •. 

Wednesday, July 7 
AM Back to the Rl.nch to remain until 11th 

Sunday, July 11 

The President and Mrs. Reagan return to Washington 



W11i, H u M i . View ·d by th Reagans 

1 
1 l 1 
12/ I 1 
1/31 / 2 
• I I 2 
10/24/82 
l/30/83 
2/1 2/83 

Il l 7 
9/1 I 

g Th r 
ubject 

Br aker Morant 
Four Seasons 
Victory 
The Fan 
French Lieutenant's Woman 
Ragtime 
Mao to Mozart 
Reds 
Man of Iron 
Stagecoach 
Knute Rockne 
Gandhi 
The Sting II 
Top Hat 
Yankee Doodle Dandy 



Camp David 198 1 Movies 

1/3 1/81 Tribute 
2/14/81 Nine to Five 
3/6/ 1 Breaking Away 
3/7/ I Oh God , Book II 
4/25/81 The Competition 
4/26/81 Bloodline 
5/8/81 The Mirror Crack'd 
5/9/81 Lion of the Desert 
6/5/81 Going in Style 
6/6/81 The Jazz Singer 
6/19/8 1 Superman II 
6/20/81 For Your Eyes Only 
7/10/8 1 Raiders of the Lost Ark 
7 /l 1 /81 Atlantic City 
7/25/81 Arthur 
7/31/81 First Monday in October 
8/ 1/81 Ffolkes 
8/28/81 The Postman Always Rings Twice 
8/29/81 The Fan 
8/30/81 The Legend of the Lone Ranger 
9/11 /81 When Time Ran Out 
9/ 12/8 1 Gallipoli 
9/19/81 Eye of the Needle 
9/25/81 That's Us in America 
9/25/81 Only When I Laugh 
9/26/81 On Golden Pond 
10/2/81 Outland 
10/3/81 Chariots of Fire 
I 0/9/81 True Confessions 
I 0/ 10/81 Continental Divide 
I 0/1 I /8 I Paternity 
I 0/30/81 Rich and Famous 
I 0/31/8 1 Heartland 
12/11/81 Mr. Krugers Christmas 
12/ 12/81 Absence of Malice 
12/13/8 1 Taps 
1 /8/82 One Way Passage 
1 /9/82 Whose Life is it Anyway 
l /22/82 Adam's Rib 
I /23/82 rand Hotel 
2/ 12/82 Mi ssing 
2/ 13/82 Inchon 
3/ 12/82 Shoot the Moon 
3/ 13/82 Evi l Under the Sun 



3/20/82 
4/3/82 
3/19/82 
4/17 /82 

Death Trap 
The Awful Truth 
Das Boot 
VictorNictoria 



820612 
820613 
820618 
820619 
820625 
820626 
820716 
820717 
820723 
820730 
820731 
820814 
821001 
821002 
821015 
821016 
821022 
821030 
821119 
821120 
821210 
821211 

830107 
830108 
830121 
830122 
830204 

C' 830205 
e 830311 
~ 830312 r:: 
~ 830318 
(:l 

830319 ~ 

~ 

:s 830415 
~ 830415 <:) 

~ 830416 '> 
.t:: 830513 -~ 830514, ~ 
~ 
~ 830521 ::s 
] 830602 
~ 

Qi: 

ILM PR .. ID NT AND MR . R ◄ A AN VI WED AT AMP DAVID 

hronologically Arranged 

Funny Thing Happ n d on the Way to the White House 
Notorious 
Firefox 
I Ought to b in Pictures 
Poltergeist 
Din r 
Dead Men Don't Wear Plaid 
Author! Author! 
Mid-Summer Night's Sex Comedy 
World According to Garp 
Rocky III 
Mr. and Mrs. Smith 
Who Dares When 
My Man Godfrey 
My Favorite Year_ 
Gregory's Girl 
Betrayal 
Still of the Night 
Honky Tonk Man 
Six Weeks 
Best Friends 
Sophie's Choice 

Tootsie 
Kiss Me ·Goodbye 
Verdict, The 
Razor's Edge 
Man from Snowy River 
Frances 
Year of Living Dangerously 
Table for Five 
Highroad to China 
Lovesick 
Black Stallion Returns 
Republic of China: Season Beacon 
King 0f Comedy 
Blue Thunder 
Max Dugan Returns 
Octopussy 
Return of the Jedi 



- .,, .. 

830603 Star Chamber 
830604 War Games 
830617 Trading Places 
830618 Bandwagon 
830708 Better Late than Never 
830709 Heart Like a Wheel 
830716 Mr. Mom 
830723 North by Northwest 
830729 Zelig 
830730 Twilight Zone: The Movie 
830805 Some Like it Hot 
830806 Spellbound 
830916 Curse of the Pink Panther 
830917 Grey Fox 
831007 Never Say Never Again 
831008 Lonely Hearts 
831009 Cross Creek 
831014 Romantic Comedy 
831015 Star is Born 
831028 Never Cry Wolf 
831029 Big Chill l 

831104 Educating Rita 
831105 Wicked Lady 
831202 Yentl 
831203 Terms of Endearment 
831209 Running Brave 
831210 Gorky Park 

840106 Gunga Din 
840107 To Be or Not To Be 
840113 Singing in the Rain 
840114 Dresser, The 
840120 Funny Girl 
840121 Suspicion 

t> 840203 Funny Lady 
e 840204 Broadway Danny Rose 
~ 840224 Unfaithfully Yours 
~ 

~ 840225 Witness for the Prosecution 
(:l 

840309 Rear Window ~ 

Qi: 

~ 840310 Scandalous 
~ 840316 Vertigo 0 

Qi: 840317 Splendor in the Grass '> 
'5 840330 Splash 
ci 
~ 840331 , Misunderstood 
~ 
<..> 840503 Greystoke: The Legend of Tarzan :::s 

1 840504 Moscow on the Hudson 
~ 

Qi: 



.. ., 

840505 
840511 
840512 
840519 
40525 

840526 
840527 

• 8406 15 
840616 
840622 
840623 
840629 
840630 
840706 
840707 
840713 
840714 
840721 
840825 
840907 
840908 
840929 
841006 
841013 
841201 
841207 
841208 
841221 

850104 
850105 
850111 
850112 
850201 
850202 
850209 
850222 
850223 
850308 
850309 
850419 
850420 
850517 
850601, 
850607 
850608 

tone Boy 
Romancing the tone 
Natural, The 
Bounty 
Champions 
Iceman 
Virginia City 
Way We Were 
Somewhere in Time 
Bedtime for Bonzo 
Star Trek III: The Search for Spock 
Rope, The 
Karate Kid 
Operation Petticoat 
Chattanooga Choo-choo 
Winning Team 
Ghostbusters 
Last Starfighter 
Night into Morning 
Red Dawn 
Phar Lap 
Bear, The 
Woman in Red 
Cloak and Dagger 
Oh God, You Devil 
Garbo Talks 
Comfort and Joy 
Mass Appeal 

Killing Fields 
Flamingo Kid 
Passage to India 
Soldier's Story 
Micki and Maude 
Dutch Dancing 
Cotton Club 
Witness 
Witness 
Gods Must be Crazy 
Purple Rose of Cairo 
Chisum 
Sylvester 
Lord Jim 
Topaz 
Shooting Party 
Big Jalce 



850614 George Stev ns: A Film Maker's Journey 
850615 Lion in Winter 
850621 View to a Kill 
850622 MacKenna' s Gold 
850705 Cocoon 
850706 Pale Rider 
850726 Back to the Future 
850727 Falling in Love 
850802 Showboat 
850803 Silverado 
850907 Hellcats of the Navy 
850914 To Catch a Thief 
850920 Man from Laramie 
850921 Love is a Many Splendored Thing 
851011 Glenn Miller Story 
851101 Glenn Miller Story 
851102 White Nights 

860111 Young Sherlock Holmes 
860118 Prizzi' s Honor 
860119 Color Purple ~ 

860201 Hannah and her Sisters 
860221 Jagged Edge 
860222 Chorus Line 
860228 Winchester 73 
860301 Iron Eagle 
860307 Trip to Bountiful 
860308 Guess Who's Coming to Dinner 
860314 Murphy's Romance 
860315 Woman of the Year 
860411 Just Between Friends 
860412 Money Pit 
860418 Winning Team 
860419 Lucas 

~ 860509 Sweet Liberty 
E! 860510 African Queen 
~ 

a::: 860530 Top Gun 
~ 860531 Boy Who Could Fly 
c::s 
~ 860606 Cobra CII: 
~ 860607 Short Circuit 
~ 860613 Karate Kid II c:) 

CII: 860614 Rio Bravo ~ 

,s 860620 Legal Eagles -c::s 
860621 , Ferris Bueller's Day Off ~ 

~ 
(,,) 

860711 Awful Truth ::s 
] 860712 Magnificent Seven 
~ 

CII: 



860725 Pirates 
860726 Room with a View 
860801 Last Days of Patton 
860802 [Name of film not listed] 
860912 Fine Mess 
860913 Tough Guys 
860919 That's Life 
860920 Rustlers Rhapsody 

.. 860926 'Night, Mother 
860927 Courage 
861003 Rlde the High Country 
861004 Marlene 
861107 Soul Man 
861108 Red River 
861114 Mission 
861121 Hasty Heart 
861205 Crocodile Dundee 
861206 Hoosiers 
861219 Crimes of the Heart 
861220 Star Trek IV: The Voyage Home 

t 

870116 Brighton Beach Memoirs 
870117 For Whom the Bell Tolls 
870213 An Affair to Remember 
870214 Radio Days 
870221 Over the Top 
870306 Along Came Jones 
870307 Billy Galvin 
870313 Children of a Lesser God 
870314 Meet .rvfe in St. Louis 
870320 Raising Arizona 
870321 Some Kind of Wonderful 
870425 Secret of My Success 
870522 Pirate, The 

it> 870523 Harry and the Hendersons 
l:S· I;· 870529 You Were Never Lovelier 
~ ; 
~ 870530 Maltese Falcon 
~ 870619 Roxanne 
~- 870620 Bridges at Toko-Ri c-::: 

1: 870626 Untouchables 

~ : 
870627 Hucksters, The 

~- 870703 Swingtime 
,S: 

870704 Funny Face 
~ 
l · 87071.8 Dragnet 

t 870725 Roman Holiday 
.... 870807 Nadine 
~ ~-



1./ , 

870808 
87091 1 
870912 
870918 
870919 
871002 
871003 
871009 

.. 871010 
871023 
871024 
871106 
871107 
871113 
871114 

880108 
880109 
880115 
880116 
880122 
880123 
880206 
880219 
880220 
880311 
880312 
880506 
880507 
880513 
880514 
880610 
880611 
880701 
880702 
881008 
881009 
881022 

Whistle Blower 
Happy New Year 
Ninotchka 
John Huston and the Dubliners 
My Life as a Dog 
Knute Rockne, All American 
Princess Bride 
Baby Boom 
Surrender 
Rooster Cogburn 
Dancers 
Whales of August 
Love in the Afternoon 
It Happened one Night 
Hope and Glory 

Broadcast News 
Empire of the Sun 
Throw Momma from the Train 
Last Emperor 
Moonstruck t, 

Dead, The 
Bad Day at Black Rock 
Yankee Doodle Dandy 
Treasure of Sierra Madre 
Shoot to Kill 
Switching Channels 
Eighteen Again 
Butch Cassidy and the Sundance Kid 
Follow the Fleet 
Searchers 
Crocodile Dundee II 
Funny Farm 
This is the Army 
Who Framed Roger Rabbit? 
Running on Empty 
Crossing Delancey 
That's Entertainment, Part II 



I 
I 
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char scudio was in precarious financial condition. "After Jau•s. " recalls Phil­
l ips, ''the money spigots opened.'' 

Spielberg's newfound success also brought with ir a new level of anxiety, 
for he found thar people kept asking him, " I-lo\\' are ,·ou going to !Op Jau.,-s.?" 
Bue , said Phillips in 1977, "Steven is a 111e11sch . The only change in him is 
that he's stronger now and better able to ger ,,·hat he \\'ants. His values are 
the same. He cou ld have had his head turned hy the success of j aws, but all 
it did was give him more toys to play with . The.interesting thing now is that 
he·s still maturing as a person. He's m:1stere<l his crafL . I think his films ,viii 

change now as hi · experience deepens. In other \\'or<ls. he's on ly going to 

get bener. .. 

W A T C H T H E S ll I E I 

" II IS GOOD 10 RENEW ONE ' S ;'.ON0EI," SAID IHE PHllOSOPHEI . " SPACf TlAVfl HAS 

,t.GA I N MADE CHILDREN OF US All. 

-RAY BIADau ■ Y , THE MA• TI AH C HIOH I Cl 6 S 

u 
N L I K E mo.s( of the 

~cience-fiction movies Spielberg grew up watching, Close Encounters of 
the 7bird Kind takes a benign vie o human contact ith -uatenesuf 
The al iens in p ielberg's film dqq' carry ray gull$ or threaten co blo up 
the Planer Eanh. They aren 't fire-breathing creatures with horns and tentacles. 
hut hild l ike figures w ith spindly; limbs, large cranium , and sh ·. beatifi 
smiles. They are emissaries of gcxxlwill, communicating through a dazzling 
disrlay of light and mu ic. And they are received in similar spiriL pielberg's 
optimistic vision of interplanetary contact marked a radical departure from 
the Cold War xenophobia that characterized most ci-fi movies in the 1950s, 
when fear of pace aliens served as a metaphor for Americ:i's phobia about 
Communism. 

The Jewish fi lmmaker who grew up thinking of himself a an "alien" in 

Middle America, and whose famil)' ms not far removed from its immigrant 
roots, gravitated toward the point of view of the outsiders in Close Encoun­

ters, seeing their arrival and influence in only the most positive, tran forming 
light. Spielberg often has been accused of romanticizing uburban confor­

mity, but Close EHcounters painlS a harsh picture of the dull, repressive 
mi<l\\'estern community where the i;FOs make their first appearance. Munici-

---
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pal power repairman Roy ,, ( J>· 1 d 
I 

. . . e<iry ,1 1ar Dreyfuss) · yearns to escape from 
1Is Muncie Indiana - d . 

, , , surroun ings to share the company of fellow "aliens." 
Rov s ··wt I b 1· f · · 

, 
10 e c te stn.1c1ure ts shanered," Spielberg commented. " . .. He 

ha~ 10 go thro ugh •. • . I guess you could ca ll it a 'social ly dislocating awaken­
ing: and without 1'11:-- cu ltural shock there is no way he would have been 

ready or capablL' or ,, ii ling 10 step on that ship and leave rhe parameters of 
our astronomy ... 

Close Encounters and Scbindl<>r 's List form contrasting yet complementary 
thematic bookend:-- in the trajectory of Spielberg's career to date. Schindler's 
List. Spielherg·s most po,, ·crful confromation with realiry, depicts the cruelry 
\\'ith ,,·h1d1 lhL' \\·orld 100 of1en 1reats 1hose it considers "alien," and yet, 
,,·hik f:1cing 1h1,- h111cr fact. the film still manages to find a solitary ray of 
l1<i1)c• Cl"se l :11c<!l<11ters. Spielberg's most spellbinding dream of the 1ranscen­
Jc-11c·._. ol nwnd:111<.· rL':tli1y. celebrates the potential for universal brotherhood, 
,,·h,k, >lkrrng 111 11., pures1 form what the director called " my vision, my hope 
.111d pl11l0,-ophy •• 

T H E o rig ins o f Close Encounters trace back 10 Spielberg's experiences 
w:11d11ng a wondrous meteor shower w ith his fa ther as a young boy in 
l 'hol'n ix The film germinated in his mind throughout his adolescence, when 
he· :1h,orhed ,·ast quantities o f science-fi ction books, movies, and TV shows, 
.ind \\·.11d1cd the desert skies over Camelback Mountain through his front­
' :lr(I 1l'iescope. 

T" o ,cminal cinemaIic memories from childhood stood out in Spielberg's 
m111J ,, hen he began work on Close Encounters in the 1970s. The first was 
1hc· im:1ge o f 1he mountain from the terrifying ··, ight on Ba ld Mo untain" 
sequ,:nce in Fa11tasia The second was a soOlhing memory from another 
D1.'l1e,· mo,·ie: 1he ~ong ·· \\'hen Yo u Wish Upon a Star, " performed in Pinoc­
cf,, ,, h,· Cli ff (ukulele Ike) Edwards a Jiminy Cricket. " I pretry much hung 
Im ,1,m on th,: mood 1he song crea ted. the way it affected me emOlionally," 
:-.p1l'i1Jerg said. 'The mountain became the symbol ic end zone of the movie, 
.rnJ ..: ,·crYthing danced around thar. " 

H ,~ l 964 rough draft for Close Encounters, Firelight, seemed to vacillate 
on 1he ques1ion o f whe1her a meeting •0,i1h alien kidnappers was something 

10 IJ\: fe:1rc:d or something to be welcomed. Perhaps it was Spielberg's youth­
ful :imhi,·alcnce toward his own ethnic identity, and his resulting tendency 
10 ide1111f)' more wi th the dominant culture, that was keeping him from fully 
:1ccepting the ··alien ·· ,;,,·ithin him. According to producer Michael Phillips, 

• Spidhc-rg ong,n:dl)' wanied Jack Nicholson 10 play 1he lead role 111 Close £11cow11ers, but 
'1ehol,on ., ,chedule would ha,·e required a Iwo-reJr delay ,n Ihe >IJl1 of produc1ion. ··1 wrote 

Cius<' l:11cc,11111e" for :1 fony-five-rear-old man:· Spielberg said. "bu1 Dreyfu.,s Ialked me into casting 
h1111 ,n the film Richard heard me talking abou1 Close E11co11111c1s all through Jrw•s ... He had 
10 il'len 10 :1hou1 l 5-5 day,· " ·onh of Close £11co11111c,, He con1nbu1ed ideas, and fina lly he said, 
Louk. Iur~ev. casl me ,n 1h15 1h1ng•· •• 
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S ielberg slill seemed somewhat conflicted on the subject in the preliminary 
p es of work on Close Encounters: "l think my biggest contribution was 

stag 1· f 
convince Steven that the a 1ens Would be riendly. He wasn't sure that. 

LO I' 
dramatically, you could have a c 1max of the meeting of these cwo species 
based on the sense of wonder alone. I remember arguing a great deal, saying. 
'If lhey were this advanced, they wouldn't come to squash us. Would u-e.;, If 
we found lower life on Mars, would we enslave it or would we give help to 

it7' But he gor into it, and went beyond it, and came up with this cornucopia 
at the end. That's why I think Close Encounters is like The Day tbe Earth 
Stood Still. " Historian Arthur Schlesinger Jr., on the other hand, questioned 
the innocent optimism of Close Encounters: "(H]ow can we be so sure that a 
civilizatio n sufficiently in advance of our own to put its spaceship on Earth 
will regard us with any more consideration than white intruders from Europe 
regarded the Indians of the American continent, the hlacks of Africa, or the 

primitive peoples of the South Pa~i.fic? . .. ~t us pray that the_ furu.~ dreamed 
of in this humane, attractive, bnll1ant movie rums out Lo be nght. 

Like Firelight, buc on a far more sophisticated levd, Close Encourllers is 

an ecleccic compendium of sci-fi movie motifs and archetypes. Its closest 
affinities are with the handful of movies that depart<.:d from the Cold War 
norm by depicting space aliens as relatively benign, including The Day the 
Earth Stood Still and It Came from Outer Space. One o f Spielberg's favorite 
sci-fi w riters, Arthur C. Clarke, also was a major influence; both Clarke's 1953 
novel Childhood's End and his story 'The Sentinel," the source of Stanley 

Kubrick 's 1968 classic film 2001: A Space Odyssey, deal with aliens helping 
earthlings reach a higher plane of spirirual evolution. Somewhat more co­
vertly, Spielberg also drew from his favorite film in ocher genres. Although 
he credits Hal Barwood and M atthew Robbins wich suggesting the plot Jbout 
a kidnapped child, Spielberg evidently was inspired hy the treatment of that 
theme and some visual elements in John Ford·s Western 7be Searchers. 

which he watched twice while on location for Close Encounters. Spielberg 
also echoed the scenes of family tension in Frank Carra's /l's a \Vonderful 
Life. He has n01ed that the theme of "ordinary peorle in extraordinary cir­
cumstances" (as Fran~ois Truffaut's ufologist charactc:r rues it in the film) 
gives Close Encounters affinities with both Capra and H icchcock. 

" During Close Encounters, Steven used to ee o ne or two movi , 

night," cinematographer V ilmos Zsigmond recall . " Every night he was 

watching movies and getting more ideas. They had torYboarded e eryching; 
we had four sketches to do every day. Then te,·en \VJuld ee a movie and 

we would add sketches-suddenly four sketche · became five we had to do, 

and five became six. One day Steven was complain ing to the crew, 'Gotta 
shoot fast. ' Earl Gilbert, an o ld, experienced g:itler lht:ad electrician). said, 

'Steven, if you would stop watching those fucking m,,,·ie eveiy night, we 

would be on schedule.' " 

. . . 
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. ~ l: 5 
E Encounters melds such purely ficcional storytelling elements 

wit 1. t e extensive post-World War II reports and folklore about UFO 
sightings The modern "fl • ,. . • ymg saucer phenomenon dates from Spielberg's 
infancy, when Kenneth Arnold reported sighting nine bright saucerlike ob­
JeCL'> over the Pacific Northwest in June 1947. The possibility of visito rs fro m 
0ther _planets stimulated an exLraordinary mixture of fear and anticipation, 
especially among baby boomer children prone to fantasizing. 

Spielberg's desire to escape into otherworldly fantasy was especially 
acute. In his 1959 book Fly in~ Saucers A Modern Myth of7h ings Seen in the 
Skies, Carl Jung suggested thaL a belief In UFOs stems from "an emot ional 

t -:11siu11 having Its cause in a snua11on of collective distress o r danger, o r in a 
v ital psychic need." The Cold War and col lecuve anxieties about the dangers 
of nuclear war helped stimulate that tension in Spielberg's formative years. ft 
may not have been coincidental that the widespread reviva l of interest in 
Ul·Os during the early 1970s occu rred at a time w hen the Vietnam War and 
the Watergate scanda l were causing an unusual ly high degree o f "collective 
d1 '>tres.-," in the American psyche, ' p1elberg· 1973 pnch of Close Encounters 
as dealing with .. FOs and Watergate" ugge ts that such a conn ction ex­
iSted in hi~ mind Hts family problems during adolescence and diffi culties 
f1nd1ng soo:.i l acceptance among his peers also stimulated his fantasies of 
extraterrestrial contact Another psychiatrist who has studied the UFO phe­
nomeno n, Kenneth Ring, noted that when a child from a dysfunctional family 
learns " to dissociate in response to the trauma," he is " much more likely to 
become .,enslll\'e to al1erna te re;1lnies." 

Although ~p1elberg was c:.ireful to call himself an "agnostic" on the sub­
ject, the fact 1hat his interest in L'FOs only increased as he reached adu lthood 
sugge.,ts th:u his ··vnal psychit need·· to believe in such phenomena was still 
int:1u :ind und1m1111shed And he realiLed that he was not alone in having 
.,uch :i nl'l'd " I knew that 1f th,~ film was to be popular it wouldn't be 
hec:1w,e people were afraid of the phenomena, but because the UFOs are a 
sl'cluu1ve Jlternauvl' fo r a lot of people who no longer have fai th in any­
thing .. In his ·•Cfose l: 11cou111ers of 1he 7htrd Ki11d " Diary, cast member Bob 
Il:tL1 lx1n repor1l'd tlut on the night of July 22, 1976, during loca tion shooting 
Ill Al.1b,1111.1, ··soIne people thought they saw a l.J J-U over the hangar. l:ly the 
tInw Sr1elberg :ind the rest of u, ran outside ro look. the lights had d1sap­
peaI eel " '>p1elherg . howe, er, 1eLJllet.l 111111.i l l>· IJelllg convinced that he had 
::,cell 111 ~ Ji,~t I IFO thar night ··when I found out later that it was only an 
Echo , ,irc ll,te." he '>J1d. " I ,va:, a::, depress·d as I 've ever been." 

Soon .i ltcr Spielherg fin i,hnl , h0ot111g the film , Jo lin Md1us took him to 
actor Rnhen S1.1ck ', duck-hun11ng lodge near Colusa in non hern Ca li forn ia. 
There h:1d I een reports lo r month:, u f Ul·O being sighted in the nearby 
huue:... :incl "p1elberg. StJLk 1c:CJ1ls. wa<; eager to see one L:.ite o ne night, 
,vhen til l'\' " ere -1 11 in the cabm, 1\!ilius repor1ed seeing a UFO outside. 

:-ip1l'ii>erg sl,I\ cd up tile I c:..t o l tile night wnh Milius. hoping for an en ore. 
The c:1n.>1.1ker on Suck ', rropem·. l:3i ll Du fley, later told them bnlliant l ight 
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had flown over that night and " l it up th.;.~!1tfr~ ~~chard, sixty-fiv to seven ty 
acres. They hung there and drop~~fp i_eces lik~ tinfoil " Duffey said thac.J.le 
had jumped into h is car to pursue the UFOs, w hich he claimed made chug­
ging sounds, like a w ashing machine. ·· J\ ·1.::° '<lone research," Spielberg replied, 
"and chat's noc the so und they're suppo~ccl to make. Tt should be a solia 

humming ound.' ' 
Continuin g to hope for a sign of extraterre trial life, Spielberg donated 

$100,000 to The Planetary Society in 198'; to make possible its META (Mega­
channel Extraterrestrial Assay) system using a Harv ard telescope to scan the 
sk ies for possib le radio signals from distJnt ci,·il izatio ns. After th rowing the 
switch w hile holding his in fant son, Max. Srielherg said , " I just hope that 
there is more floating aro und up there than just old reruns o f The Jackil' 

Gleason Show . " 

S p I E L a E R G ' s technical advisor on Close 1:·11co11 11/£'1-s w:Is thl' r romi­
nent ufologist Dr. J. Allen Hynek. For many ,·ea r-. . I h nd, " .1, , , i<·nti f1, 
consultant to the U.S. Ai r Force and iL<; Pro ject l:l lue Buol.. " :: l : ::,!,: :!! :!:c·c: 

Flying ObjeclS. A professional astronomer, he initially was :isked by thl' Air 
Force " to weed out obvious cases o f asLro nomical phenomena- meteors. 
planets, twinkling stars, and other natural occurrences that could give rise to 
the flying saucer reports then being recei,·ed .... For years I could not :icn:pt 
the idea that a genuine UFO phenomenon might exist. preferring to hold 
that it was all a craze based on hoaxes and misperceptio ns. As m,· n:,·ie" · o f 
UFO repo rts continued , and as the repo r1s grew in number to ht· of statistic tl 
i;ignificance, J became co ncerned that the w hole subject didn ·1 e,·aporate JS 

one would expect a craze or fad to do ." 
Co nsidered a professio nal debunker by UFO bel ievers, Hynek Liter admit­

ted, "To put it bluntly, the Air Force was under orders from the Pentagon tn 
debunk UFOs." Hynek broke wi th the Air Force in the Lue I <Jr,11, 1-..·, .111 -.- • ,<· 

" could no lo nger, in good conscience, keep call ing eve1Y1l11ng ·~" Jmp .1.!-1' 
Founding the Center fo r UFO Studies in Evansto n. Illino i-.. ht· , :1ut1<>u, h 
emerged as an agnostic, if not a true believer. on the subject of l T O-. :ind 

extraterrestrial contact. 
It was in his J 972 book, The UFO faperience: A Scientific /11qu iry, that 

Hynek originated the term "Close Encounters." He defined Close Encounters 
o f the Fir t Kind as those in w hich " the repo r1ed U FO is seen at close range 
but there is no interaction w ith the environment (other than traum:i on the 
par1 of the observer)." In Close Encounters o f the Second Kind, ··physica l 
effects o n both an imate and inanimate material are no1ed ." Close Encounters 
o f the T hird Kind are those in which " the presence of 'occup:int..-;' in or abo ut 
the UFO is reported ." People who report such encounters, he wroce, "are in 
no way 'special. ' They are not religious fanatics; they are more apt to be 
policemen , businessmen, school teachers, and other respectable citizens." 

After playing a scientist in the final sequence of Close Encounters, Hynek 
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said, " Even tlw ugh lhe filn • c. • • , 

kn 
1 is I1ct1on, ll s based for the most part on the 

own fact.s o f lhe UFO d - -
h 

mystery , ::.i n Il certa inly ca tches tl1e flavor of the 
P enomenon What • m d . • 1 presse me was lhat Spielberg was under enormous 
pressure t? produce another b lockbuster after Jaws, and he decided to do a 

FO movie. H e's putting his reputation on the line." 

':1t~ ugh pie_lberg' first propo al for Close Encounters explicitly linked 
belief in UFOs w ith th public' loss of fa ith in the American po litica l system 
the po l' t" I • 1· • ' 1 ica imp IcatIons became I s ,overt as Lhe screenplay gradually 
evolved, The film takes only a mildly critica l view of the military ·s use of a 
cover story (a phony nerve gas spillage) lo evacuate a Wyoming site for the 

FO r ndezvous. Explaining his decision to downplay the military cover-up 
~spect, p1elberg cold a European interviewer in 1978, ''I didn 't want to beat 
it C.O d~th hecau e in the . . it ' passe. W have lived through Watergate, 
the CIA, and people already find them redundant. ' 

Close Encounlers was filmed under conditions of extreme secrecy. Spiel­
berg was determined to reta in the element of surprise and concerned that 
d1e scary might be ripped off for a qu ickie TV movie before he could com­
plete his lengthy hooting and postproduction schedule. Most of the filn1 was 
shot in an abandoned U.S. government dirigible hangar in Mobile, Alabama, 
and security was so tight that even Spielberg was denied admission co the 
sec one day because he had forgotten to wea r his plastic ID card. 

The clandesti ne goings-on , which included a virtual blackout on press 
coverage, helped give rise to a strange rumor. As Balaban reported, the story 
w ent around that the fil m w as "part o f che necessary training that the human 
race must go through in o rder to accept an actual landing. and is being 
secretl y pon ored by a government FO agency ." In fact, both NASA and 
the Ai r Force refu sed to cooperate wi th che film , fearing that it would inflame 
public hysteri a about l JFOs, just as Jaws had terrifi ed people about sharks. 
" I rea lly found my fa ith when I heard that che government was opposed to 
the fi lm." pielberg sa id . " If ASA took the time co w rite me a twenty-page 
teeter, then I knew there mu t be someth ing happening." 

Even though the director had to forge ahead on his own, the rumor about 
d1e film 's secret sponsor hip continued to live long after its rel ase, and 
Spielberg found his 1982 film £. T 77Je Extra-Ten-estn'a l accused of being part 
of the same sinister plot to indoctrinate the public. The tale also circulated 
among ufologi ts that when Spielberg visited the Wh ite House to screen E. T , 
President Ronald Reaga l) confided to the filmmaker, "You know, there are 
fewer than six people in this room w ho know the real story." 

I P I E L s E R G receive sole creenplay credit for Close Encou nters, but 
he n ·a not the only w riter w ho worked on the film . He has acknowledged 
Paul chrader's early involvement in the wri ting, but only to disparage 

Schrader's w ork as "one of the most embarrassing screenplays ever prof s­
sionally turned in to a major studio or directo r. . . . Actually, it was fortunate 
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that Paul went so far away on his own tangent, a terribly guilt-ridden story, 

not about UFOs at all. " 
"The only thing I deserve a credit for •· Schrader said, ,.. changing te • 

mind about do ing the film as a UFO Watergate. I thought it ought to be about 
a spiritual encoun ter. That idea stayed and germinated." In Schrader's draft. 
w hich the writer titl ed Kingdom Come, the protagonist whose life is trans­
formed by an encounter w ith a UFO on a deserted country road was not the 
fi lm's commo n-man hero Roy Neary, a thircyish, lower-middle-class working 
stiff from Indiana. The original protagonist was a forty-five-year-old Air Force 
officer w hose ~tory hore an unmistakable resemblance to that of Dr. Hynek. 
Both Spielberg and Schrader have claimed authorship of that character: 

Spielberg said he changed the protagonist to a civ ilian ··he1.::1u.,e I ~nd it 
very hard 10 identify l;\·ith anyhody in unifom1 .... A fa,·orite thc:me ul mme 
has always been the ultimate g)orific:uion of the common 111:111 .. . • A rypic1l 
guy-nothing ever happens to him. Then . all o f :i smkkn. he encounters 
something extraordinary and has 10 change hi~ ent ire lite: in order to measure 
up to the task of either defe:ll ing at, ,r umkr,un,lin;.: 11 ' • • th.11 w.1~ my meme 

in Close Encowzters . •• 
Schrader's account was chat after he l;\·rote his clr.1f1 . he and Spielberg ··had 

a fa lling-out along strictly ideological lines. ,,·hich was quite :m insuuctive 
disagreement-it says a lo t ahouc him and it s:l\·s a lot ahout me. My script 
centered on the idea o f a modern-d:1,· St. Paul. a guy n:1me<l Paul \ ·:in Owen, 
whose job for the government is to ridicule :ind debunk !lying saucers. But 
then one day, like St . Paul. he has his ro:id to D:1111:,scus-he has an encoun­
ter. Then he goes to the government; he's going to blow the lid off the 
whole thing, but instead me government offer him unlimited funds to pursue 
contact clandestinely , so he pends the next fifteen ye:1r.- trying to do that. 
But eventually he discovers that the key to making contact isn·c out mere in 

the universe, but implanted inside him 
" About the only thing th:i t w :1, kn , ,t .all t u : ,, h<·n ' I<'' t·n tin:.illy rn:ide 

the film was the idea of the ::.i rcheryp:11 ,-at<'. th<· m, 1unt.11n th.it's pbntctl in his 
mind, and some of the ending. \\.hat I had du11<· \\ .,, t<• " ·nte this char:icter 
w ith resonance of Lear and St. P:iul. a kind nf Slukt•spe;irean tragic hero, 

and Steve just cou ld not get b hind that. and it bec-.1me de:1r that our collabo­
ration had to end. It came down to thi . I s:iid. ·1 refuse to send off to another 
world , as the first example of Earth 's intelligenci:. :1 man who wants to go 
and set up a McDonald 's franchise,' and teven said. 'Th:1t's exactly the guy 
I want to send .' Steven's Capra-like infatuation w ith the common man was 

diametrica lly opposed to my religious infatuation with the redeeming hero 
- I w anted a biblical character to carry me me: ··1ge to the outer spheres, I 

• The 1977 release version of the film cont1ins :i scene with G<.'O~ DiCenzo pl3ymg a vesligial 
version of Lhe ch:tr.tcttcr. an Air Force offi~r in charge of nu,.k~thng • group of t

1
FO witnesses (he 

i named Major B.:nchley. :ifter ]au uthor Pet<:r lknchley). Spidhcrg chminaLct.l the scene from 

the 1980 Special Ed itio11 of Close E1rco1111tt'r.i 
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wanted lo form miss·o • F . 1 ns again. ortunately, Steven was smart enough to 
realize lhat I was a • t bl 1 n in racta e c 1aracler, and he was right to make the film 
lhal he was comfon:able , ith." 

When a ked by Cinefantastique magazine interviewer Don Siu,· in I <J-H 

whe.ther anyo ne else besides chrader had worked on the script, Spielberg 
replied, " o . There was just me." Later in the same interview howe1·er the 
director admitted that he had received help wi th the story fro~1 his fn:q:1cnt 
collabo rato rs Hal Barwood and Manhew Robbins. who-al o play r,vo o the 
returning airmen who 1.:merg from the spaceship ar the end of ch film 
Other writers who contribuced co Close Encounters included John Hill. \\'ho 

wrote the second draft after Schrader left; David Giler; and Jerry Belson. :1 
TY comedy writer w ho polished the script w ith pielberg at ew York ·:-
herry-Necherland Ho tel sho rtly before shooring began and also on locacion 

in Mobile. Julia Phillips repo n:ed that Columbia paid for ··one under-the-ta bk 
rewrite after ano ther. " 

Spielberg's conceptual work during preproduction began with a year of 
exchanging visual ideas w ith a production illustra tor, George Jensen, w ho 
made thousands of scene drawings and color sketches as a result of chose 
discussions. pielberg recalled that '·together w e plotted seven major se­
quences-including the last thirty minutes of che movie, which is all phanca -
magoria." After rejecting the chrader and Hill screenplays, Spielberg wro te 
his own draft during the period when he was editing and promoting Jaws. 
His scripc, he felt, "had a preny good structure, but I wasn 't crazy abo ut some 
o f the characters .... I find writing ro be the most difficul t thing I 've ever 
do ne. I find it much more difficu lt than directing. because it requires a lot o f 
concemration and I'm no t the most concentrated of people .. .. Essentially 
I 'm no t a writer and I don·t enjoy writing. I 'd much rather coll:ihorate. I need 
fresh ideas coming to me ... 

Ho " ·ever, Spielberg w as so possessive abo ut the genesis of his magnum 
opus that he wanted che final credit to read simply " \X' rinen and Directed by 
teven pielherg, .. as if shar ing credit w ith anyone else for the story or 

screenplay \\'Ould have d iminished his own crea tivity in the eyes of the 
public. and perhaps in his own eyes as well. His need to insist on sole writing 
redit m:iy have temmed not only from rhe projecr's deeply personal n::i ture 

but also from an anxiety that o thers involved in the film would tri• to appro­
priate credit to rhemselves that he felt belong ·d more properly to him, as he 
thoughr had happened ,Yith Jaws. uch anxiety tends to be an occupatio nal 
hazard for directo rs, particularl y for young directors who have had :i major 
hit and suddenly find themselves in a position of great po wer. The success 
o f Jazcs. pielberg admitted in I 982, initiall y had "a very negative effect on 
me. I thought it wa a fluke .... I began believing it was ·ome kind o f freak 
and agreeing w hen people said it could never happen aga in. They w ere 
saying it was the timing and the climate that er a1ed the success o f.la ws more 
than " 'hat I had done to make the movie a success.·· A rypica l defense 
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mechanism against such feel ings of insecurity is to exaggerate a genuine 
achievement o r credit into a claim of omniporence. 

Julia Phil lips wrote in You 'II Never Eat l1111ch i11 7bis Town Again that 
pielberg " made me pressure every wriIer who made a contribution to the 

script. W hen the Writers ' Guild insists on an arbitration, I get Schrader and 
Grady [her pseudonym for one of the other writers) to back off their right to 
credits." (In a 1991 interview with Los Angeles magazine, Phillips, who had 
fallen out w ith the director during the making o f Close Encounters, called 
Spielberg " the ultimaIe w ri ter fucker. .. J Schrader recalled that "at Steven's 
request I w ithd rew from 1he credit arbitrarion. which is something I've come 
to regret in l:11er years. hec1u.,e I had (.2. 5 profit-participation) points tied to 
crecli1. So I ~an~ up 111:iyl)l: a couple of million dollars that way, but that's the 

" ·:i , . it h:1 rIx·ns ... 
,\ l icluel Phillips hd ie,·1.:,-, th:ir Spidberg·s sole writing credit is appropriate: 

" l':iul Schr:1d,.: r \\Tole :1 diffcrL'nl film. Paul"s was a much more serious quest, 
., r,·l n.:1• ,u , Ir.111,t , ,r111.11 1< ,11 , ,r a doubter into a believer. It wasn't a surprise to 
u,-,. i,~, :,u., , · ,, , . t.,i;,;,.,: ll out ti r::.1. and it ·ounded like a good idea. But when 
it c:ime in . ii just \\·:1sn 'I a Steven Spielberg film; it wasn't a joyous roller­
u i:islL' f. Clust' 1:·11c111111ters is really Steven's script. It was a project that he had 
st:111ed in his childhood :ind had always wanted to do. He got hdp from his 

friL·mb :1nJ nil k-:1guL·s hL·rL· and there. but 99.9 percent is Steven Spielberg. 
There \\·;1:, 1101 rL·:illy :i basis for a credit for Paul except chat the first writer 
on :1 projl·ct tNi:illy gL'I.~ rhe benefit of the doubt, but in chis case, since 
:-itc1·cn rc:dl\· sl:lrtL·d o ,·L·r. I think that it would have been wrong to put it 
inI0 an arh,; r:1110 11. lem· Belson made a contribution that was appreciated, 
hut he did nor in :Im· \\·;1,· :iuthor rhe story." 

W ,, . , :n 1lil · tlm ,, ., , ,t 111:iking_fmcs. Spielberg was sure he would never 

l:1< l · .1 m<>r,· d1tlicu lt til111m:1king experience. 13ut he found Close Encounters 
··t\\ IL·c :1~ h.1d-.mJ I\\·IL°l ' .Is expensin~. as " ·ell. " 

It " ·:1~ .1 t\\·u-,·e:Ir ord,::tl of trying to realize a vision o f mind-boggling 
technical :ind :inisric complexity, while at the same time having to coax more 
and more money out o f financially strapped Columbia Pictures. "Poor Steven 
\\':ts im·o l\·ed in :1 terrib le battle with the studio," cinematographer Vilmos 
Zsigmond recalls. " He w as not used to it. It wa no t pleasant.'' At one point, 

\Yhen thl.' studio rl.'fused to p:1y several thou and <lolLus f r peci ect 
involving ·hauering gl:iss, Spidb<.:rg paid for it out of h. n po<':ket. As 

Fran('o is Truffaut ohsei-1ed. ·'In [the] face o f on;: rwhelming hardships and in­
numerable compl ic:uio ns that would, I su -pect, have di couraged most direc­
tors, Ste, ·en Spielberg· perseverance and fortitude were inlply amazing.'' 

Perhaps 1he h:i rdest part for a directo r who acknowledge being a control 
freak w :is h:1ving to shoot scenes \',i thout kno ing exactly how Douglas 

Trumbull 's elab; rate visual e!Tect w ould look when they were added 
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mo nths later • d 
m postpro uctio n. "The difference between Jaws and Close 

Encounters, " Spielberg later reO<.:c ted, " is that Jaws was a physical effects 
movie and Close Enco1111ters \\':1;. :111 oprica l-effects movie. It meant that for 
Jaws I had to shed b lood six cJ;1y;. :1 \\'L'L'k - fro m c.: ight in the morning to 
eight at night-and ror Close h'l1e<111111c,,x I h:1d to shed hlooc.J seven nights a 

w eek, from eight at night to eight in thL' morning, because o f the laboratory 
turnover time. But the problems werL' L'X:tctl v the sa me between the studio 
and myself, and between the cast and 1he script. .. 

" I saw Steve more rrustra ted on CJ"se 1:·u c()11111ers . .. says production de­
signer Joe Alves. " It was unlike )au ;, . " ·hL·rL· hL' \\';1~ dL"aling wi th concrete 
objects. You go ou t on the water, it gL·t " 10" rough 10 shoot. you sar. ·01<. 
we cou ldn 't do it. the shark didn 't ,-..o rk .· It\ reul. You ha \'L' tbiug, to get 
upset with . The shooting of Close 1:·11cu11111ers \\ ;1, llH >rL· <JL1L·., tion:1hlc [be­
cause or the.: visual effects]. I t's hard for a c.l1rL'C1or- ,·ou h.1,·L· 10 h:11·e :1 101 of 
confidence that the stufrs going to ha ppL'n . So 1hnl'. " :1., lc' t1,ill11 011 the· .,L·t. .. 

" If I were Steven, I wou ld have been IL'rTifiL'd ... Tru111hull ., :11·" · " I'll llL'l'L' r 
be able to thank him enough for having the confidl'nn· :111d 111~· 1, :1i1l'nn· 1n 
see it through and not panic. There \\':ts enonnuu, p1c." u!,·, 1: : ' 1, ,H • ~:.:. 

tion all the time fro m the srudio to keep morn1g on ... 

Columbia had heen near collapse in the ea ri v f 9'7(b. :1111:1.,sing 1110n: 1h:1 n 
220 millio n in b:ink debt. The First. ·a1ional !3ank u f Uo:;1on had 1·e.1u pm,·L'r 

ov rany o lumt>ia film l udget datmur L/1J11::ij111dl1v 11 . IJ, 1l1l'1111d- 11r11s. 

the stud io had begun a panial recO\·ery under the le:1Jer~h1p ol :\l :111 H ir,d1 -
field , president and chief executive officer of Colu111hi:1 1'1uurc·" lndu,tnL·.,. 
and studio president David Begelm:in. But the :,tudi,,., li11:111l'1:d hL·:1 1111 \\·;1,, 
still marginal w hen Spielberg hegan shooting hi :s co111 rnc:rc1:rlly die<.: )· "ci-fi 
movie. 

More th:1n half of Columbia 's film proc.luc11on funding \\';1;. dni,·n l from 
tax-shelter sources. a !:>ho n-term ~1ra1eg\' that helped the studio rc111:1I11 func­
tio nal hut necessi1ated the sharing o f fil111 -ren1al llll'OlllL' "1111 , ,u: , 1d, 11. ·., , : . 

o rs. When Close Euco1111/er uf !be 77J1rd K111d (:1:, ll " :" !11c·11 111 k d , f'<-·.:..:.m 

shoOling on De embe 29, 19 5. a1 an air-traffic con1rol lc·n1c·r 111 l '.d111d.,lc­
Ca li fo rnia, 1he co111 p:1ny filmed for only 1w o d:1,·:s to qu:1I11,· lor 1.i:, -., lic·l1L·r 
provisions hcfore resu ming the follow111g Ma1·. Buclgc1 -.,c:i la1 io11;, c:w~nl .1 

stri ng o f crises du ring produc1ion . and funher anxiel )' arose du ri ng the fin:rl 
stages of ros1procluction in l 977 when lkgl'lrnan was :suspcnclccl fro!ll his 
job (he w :1s later forced 10 resign ) for forgery :rnd e!llhealcrncrll . in o ne ell' 
l-Io ll)"Voocl ·s mosr widely reponed financ ial :,c;1nc.la l.\ . Although Colu111hi:1 

eventually bid off abou1 7 million of Cluse b1co11111ers· 1 9 , ➔U0,870 produc­
tion cos1 on o utside investors: it was 1101 journalistic hr perbole "hc.:n i1 was 

• The B1111 -;h t"ntt'J1J111m ent conglomc . .'r.11e L\ 11 . T ime Inc. . . ind ~1 group of G crm.01 t.1.x -:,hd1l.'r 

inve,Iors. The IJ,t o ffin:tl huclgl'I fo r the film. fo,mJI/)' :1greed upo n hr the l' hdlip, e., "nu Columb1;i 

during proclurno n. \\'J > S 15.902.296 Tht' fin.,/ prod un ion co,1 " ',h S}s5~.57,, m ·er 1h:11 figur,· . . ind 
1he rroducer.., · contr~ict t·.illed for .01 :idcl1r1n11.il p1..:n:1hr of ilk· -;:1me :1mounr to be included 111 1he 
finJ/ >re.tk-e, en accouniing hgure o f 2 __ R59, ➔➔ 
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sa id that the future of the studio was riding on the film. Shortly before the 
film 's opening, Variely calculated that Close Encounters had to be among the 
top eighteen mo neymakers in film history simply to break even. 

" jus didn 't expcCL to hav two fblockbustersl in a row," Sp1e berg later 
admitted. -- :--:ohod\' expects one mega-hit, let alone two. So I was not one of 
ihose running around saying Close Encounters would be a big hit. I was just 
running around saying, 'I hope Columbia can get their money om-of it . ... 

IColumhia 's executives] w ere too frightened to share my pessimism- ey 
h::id more to lose than I d id . I would just go on and cl.irec nothe movie 
but Lhe1· \\'ould go down w ith the lady who holds the torch (on the Columl'51a 

logo!. " 
• " i i " ·e knew go ing in that the p icture was going to cost $19 million, we 

\\'l>uldn '1 have m:1de it, because we didn't have the money," admits John 
h ·itch. the Columbia production executive who supervised Close Encoun­

Jer~. -- :--:o Columbia p icru re, at that time, had cost that kind of money." 
i\ l ichael Phillips reca lls that at the meeting in the fall of 1973 when they 

pitched the project to Begelman, " David asked Steven, 'How much will this 
cost' • . 1 ·,·en said. ·s2.7 mi llion.' Julia and I looked at him, we didn't say 
anyth ing-(but we thought,! ·How could he have the temerity to come o ut 
,Yilh the figure' ' As soon as we got out the door, we said, 'What were you 
doing;· He said, ·1 just had an instinct that that was as high a number I could 
mention .... Then. due to the problems of getting a script developed that 
"'e really liked, we were delayed and Steven was offered the opportunity to 
clo /au •s. When he came back it was a whole new ballgame. Suddenly he 
" ·a~ :1 much better risk from the studio's point of view and he was given free 
rein 10 come up with the best that his imagination could conjure . ... He was 
in a posi1io n for the studio to really invest. to bet the farm. They needed to; 
Columbia was teetering on the brink of insolvency, and here they had the 
ho11es1 direc1or in town and a subject maner that seemed a natural fit for 
him . So they did het the farm." 

Spielberg's wishes did not come true all at once. With the nightmarish 
filming of Jail's still fresh in his mind, Spielberg told the producers, " I never 
,-vant to do a locatio n picture again.'· He was thinking in terms of making 
Close £11co1111ten; in and around the Ourbank Studios, which Columbia 

shared wi th Warner Oros. ; the budget was set at 4. 1 million. As Spielberg's 
plans became more grandiose, the memory of Martha's Vineyard receded, 
and he became convinced that he needed to make much of the movie away 
from Hollywood . Convincing Columbia was not so easy. 

Early in preproductio n , Spielberg sent Alves " to ·cour America for a place 
that only my imaginatio n told me existed, " the mountain chosen by extrater­

restri:i ls for their landing on Earth. "Ste, ·en was off doing promotion on 
Jaws, " Alv s relates. "so I reported to John Veitch. He told me, 'Steven wants 
you to find a mountain. This is a $4 miliion picture. We're going to do one 
day on locatio n and the rest on the back lo c. · I said. ·Are you sure'' We were 
starting Close E ncounters as another small cience-fiction film, like we were 
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tarting Jaw as a little ho rror picture . We couldn't get :1 handle on Close 

~nco1111rers , ·isually-the visu:il effects. the scope of it. I remember John 

\-ei'.ch ukmg me to \\lam er Bros . Stages 15 :ind 16 and s:iy ing, 'This is where 

\\'e rL· going to prn the hig !Box Canyon\ set. ' I said , 'It 's 110 1 big enough.' I-le 
felt m :l\·hl· '"L' \\'<:°re ke\ing our oats from Jn m,. I le sa id, 'My God , they d id 
Camelot on this1• .. 

Bdor<:" principal pho tography began in earnest on May 16, 1976. the 
budget :drL·:1th- h.,d risen ,n stages to , 5.5 mill ion , $7 mill ion , $9 million. 

and 11 "> million The cost k ·pt climbing as Spielberg gradually com ·inced 
Columh1.1 to k-t h1111 expand the scope o f the mov ie. " \Xie had six wrap p:111ies 
on Close /)10,1111/ers ... ;\\ ich:1el Phil lips recalls. " \Xie popped the champagne 

six times. E:1ch 11ml' \\'L' thought "'e " ·cre fi nished. he ,,·nuld com<: up \\'ith 
a gre.ll idea t\1:11 ,, :1rc1n1cd going out :ind picking up ~<Hndlting else. Ste,·en 
alwavs conic~ up \\'ith 1w\\· ilk:,~ th:11 m:,h:c tht: mo,·ic hl·tt l·r ... 

In order 10 fmd Sp1dhL-rg :1 111<iun1:11n. Ah·es dro1·c 1ltrouglt 2.700 miles of 
,vestern scencr\· hdorl· ,uggl·~ting Dc,·il "s Tm,·l·r \ :11ion:il .\ lonumcnt near 
Gillette. \\\oming . . -\ n 11111,, 1,111:..: :..:r.11111v l.1 11, i, 11.11 h. " 11h I, 111:-! 1.,gged serrations 
up and do'-'·n its l ront ,inJ h."" ... , i;~·,;~. !ic,il~ l ,;\\n d usely resembles 
Mitchell Butte. o ne of the most prominent fe:11urcs or \lonument Valley. 
where John Ford filmed "/7w Se{l rchers :ind other cl :1~,-,ic \Vesterns. Devil 's 
Tower had rhe adv:111tage of hcing k ss f:1111i l i:1r 10 mm ·ie audiences. and 
perhap more eerie in its ,-,oli1:1r\·. :1hrupl l ' l11l·rgL' rK,· frn 111 :1 " ·oocled land­
scape_ 

Alves and Spielberg con~idL· rn l build ing tlw llnx C:1m·on landing site in 
Monument Va lley heforl· deciding 11 " <Hild he 1rni d1t"ficul110 control w eather 
and lighting conditions fo r :1 spL·ci:tl -dkc1s 111m·ic on :1 remote outdoor 
location. E,·en ~o. Spielberg found h1111,-,l·1t· f.tcing --1rnrrL'ndous·· technical 
problems shoot111g in the Mohik. Al:1h:1111:1 . l1:1 ng:1r hou,ing the cnormous 
Box Canvon set. \1·hich " ·:1, h11il1 h,· -\ h ,·, :11 :1 cn,1 n f ,;- no_OOO. The lungar 
,,·a. bigger th:1n :1 footh:tll li,·ld .,n ,. I ,, , 1 .. . , ·, ii 1,· , 11,· ol I l"lh-wooc.l"s la rge ·1 
soundstage. The humid11,· 111,1cll · , , 11i1<·1 1111<·, , .1u,nl .1n1ri ,·1.tl clouds and driz­
zle during filming. :inti ngg1n~ th, · ' l 'I "1111 d, >1L·n , ol huge lights \Yhile 
choreographing the mon •menl~ of l ll(> hundrl·cl extr:1, kcl to seemingly 
endle s delays and expense. E,·en though the ~cL'nes fi lmcd on the set ac­
counted for only about one-fifth or the running t1 111c. they consumed about 
half the shooting schedule. "Th:11 ~cl. .. l:1111cn1ed SpiL'ihcrg. "became our 
·shark ' on th is picrure." 

The initiall y cost-con,-,nous Joh11 , ·,·itch L0 , ·l·nlll:illy hL'c 1me Spielberg's 
staunch ally in what the executi ve rememhcrs as --:i l:ilmr of love" for both 
of them. Spielberg said that Veitch·~ --unclcrstancl ing of our enormous logis­
tics" made him -- ,-,ometime~ a nm vcn · popul:.ir gu\' " ·ith the rnhcr Columbia 
executivey " The late studio president David fJcgelm:i n. despite his many 
failings in a tragically self-clestructi vc c 1rcer. :ibo descrves a lion's share of 
the credil fo r en:1hling '.:>p1c lherg to m:ike 1he film he ·nvisioned. " !)avid 
\\'a5 fierce!\- loyal to me throughout Close 1:·11co11 111e1:~ ... Spielberg ·:,id after 
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Ikgclman's suicide in 1995. " When I needed something from the studio, he 
was there to give it. I think we had faith in each ocher." 

The problem.s Columbia had in trying co budget the film, Veitch says, arose 

fro m the impossibility o f predicting how much the speciaJ effects would COS(, 

particularly in the early stages when the scrip« was consuntJy being rewritten: 
" It was no one's fault, because we were experimcnting. From the beginning, 

Steven always wanted to go one step further as far as visual effects were 
concerned, and it was time-consuming. It's no< that Scevcn is not a dedic:2ted 
individual. He was cost-conscious, but he wanted everything to be just righL" 

But the man in charge of special effects, Douglas TrurnbuU, has a different 
perspective: '°When I put in the effects budget at a fairly ca.rty pha:lc, wich 
my partner Richard Yuricich, we estimated the effects to be about $3 million. 
That news never got to upper management until much farer. I have no idea 

what they said to upper management, but it was just coo .5C2I'}' a number. 
obody had ever heard of a number l ike that for eff«is. It was righl on­

(the final cost] was maybe $3.2 million or $3.3 million. 
··1 think there was a lo t of avoidance of facing the l'Cllities d what the 

movie was going to cost. Everybody was trying to make himself believe it 
was going to be a less expensive movie than it ultimately was_ h took on a 
bigger and bigger scope at every rum, not just in terms of speci:aJ dfeas but 
in terms of the scale of the sers and a lot of complicated production out on 
location. Nobody at the beginning of that movie knew what il had to look 
like or how ultimately to achieve the goal." 

R E J o I N I N G Spielberg after passing up the opportunity to shcxx}aws. 
cinematographer Vilmos Z.Sigmond missed the dose creatn-e partner.>hip he 
had shared w ich Spielberg on The Sugarlaru.l £-cpres:s. As a result of his 
triumph over enormous cechnic:il odds on Jaics. "'Steven stuted to know all 
che answers," Zsigmond felt. "He was sort of telling me things ralher than 
d iscus ing ching -." But Zsigmond was e..xcited about worlcing on Close En­
cou nlers bec:iu e it " had the mell of a gre:u movie. We fell into sandtraps 
not becau e anybody m:icle mistake , but because "-"e were making things 
that had never been do ne before." 

Zsigmond's conflicts with line producer Julia Phillips and wtth Columbia, 
however. almo.sc led to h is firing in the milli""t of the lobik IOC1tion shoot. 
The trouble beg:.in when he s:iid he needed t~ to prelight the massive set 
rather than simply start fi lming cold. The studio W-..LS so wonit'd about the 
shooting schedule that ic had not allotted any time for prelighting. and it ob­
jected when Zsigmoncl insisted on a minimum of one day for the task. com­
promise was reached tn which ScCo nd-unit .uneraman S<even Poster spent 
a cby shooting exterio r ~nes while Zs.igmond suyed behind to prelight. 

" It w;ts a nightmare from that point on, .. Z.Si.gmond sa • ·'There was a lot 
o f pressure from che studio. ohody could e,·cn con~ive how much light 
,ve needed . I ne\'er ga\'e in to the p~ ·sure to use leS$ light, to do things that 
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I knew w ere not right. Dou T . . 
'V-I . . . . g rumbull stood behrnd me. He kept saying 

t mo is doing the right ti • w , d . ' 
I ~ iing. we nee a lo t ol l ights. · because he had to 

mate , the scenes ~ ·ith th . . , -. 1 1.,. . 
.· . e spec1.1 e ,ects. En : rYbodv \\'as trapped into that 
s1tuat1o n teven stood be! • 1 1 1 • • 

. _· . 1rnc me. )Ut 1c \\' :JS b:utling the studio and baul ing 
-~~h:i Phillips. The budget kept going up. J>oor Julia Phillips in her book 

an:es me for many things. I ,,·as the sc:Ipego:i t for many, many things." 
After the first r\\'o months of shooting. w hen nervous studio executives 

an~ h:inkers w ere beginning to sho \\' up in fvlobi le, Phillips wanted to bring 
111 a tepl:i,ement c 11rn: ra111:In. Uu1. she " ·rott' . "Steven refuses to fire Vilmos 
and by no\\' \\'Ch:,,·._, shot L'nough to h;I\-L' to ht' commiued to him." Exasper~ 
aced O\'L'r the llll.'1110/Y of " \ ' ilinos fiddling \\'ith the l ighLs on every shoe" (a 
., 111gubrh odd compl:11111 10 111;1kL· :1ho u1 ;1 cinematographer), she wrote that 
"on :1 b:1cl nigh!. I t".111 ,till "L'L' ;1 s,·L·n .... being shot, with Vi lmos walking into 
11. :ind tL·ll ing h1., er,·\\· 111:11 ",. just neL"d ·vun leetle inky-dinky over here.'" 

.. , )-:LIL'-" .,hL· lud 1,1 hl.1111v 11 on ,-0111 .... body. " Zsigmond responds. " Ir would 
h:I\ ,. hL·L'n thL· L':I,, ,ol u11011 to tL·II the studio to fire me. There was tension 
1, 11 ., , • I111,i, · , ii .i.", "h,·n tlti, luppened. They called four or five people 
,_,,;, ' ' ";;;;_..; _; .. ;;;; . \ . \ .. , ; 1,- ., .,ml L:1.vlo Kovacs]. 1\tlost o f those people were 
l ricmb nl m11w. :ind thL·,· :ill c une hack ro me. W/hen I to ld them our prob­
lenis. thv,· :di .,:1id. ·11 u 1u c 1n·1 do it. nobody can.· The only one who was 
gorng 10 ros., 1bh· t.1kL· m"L:r \\'a~ Ernest Laszlo. He had done Fantastic Voy­
, 1_~,·- .ind 1l1c·1 th 1 >u<..:ht IJL· , ·n1 tld clo it. Bue th is ~·as 1976, and he was in 
.\ 1()1111 L'.ti . FmL·,1 L1,1lo , .tlk-d i);1ck and sa id, ·You guys crazy? I'm going to 
tltl' Oh 111pI,, • • 

.-\ II.:r 1'1:11. ."l[)tL·ll,,·rg nm1111ucd 10 lc:t Zsigmond "do \\'ha t I had to do," and 
tilL' cliree1or'.s ., 11ppon hL'i[)L'cl 111:tkl.' Close l:'11co1111ters a "very rewarding" 
crL·;ll 11·L· L'XJ)L·riL'IKc·. 11111 " ·h .... 11 :1dc..l ition:tl sequences ::md pickup shms were 
filmed :1ftc:r the: co111r:1m··., rL: turn from Al:ihama, Zsigmond w as not asked 
rn ,hnnr 1hl'ill " I ·11 Io r11111.11L·I, ·. bc:c 1use of the sllldio :ind Julia Phillips, Sre­
\ l'll , ,,, :I:· • 'i 11 ::,· :n,· .I111 11H>r,· ... z .,igmoncl s:Iys. " He told me I was going 
1,, ,11,,. ,1 1i1,· l11d 1.1 ,,·quc·I1L"L'. :111d he sent me co get [inoculation) shots. I 
I, ,und , ,111 1.I Ic-r 1'1.11 I), >11,'..!1,· I Dougl:1:-) Slocombe rvas going to do the India 
.,equL·nc·L· . "l11d1 liun m, kL'I mg, \'Cry much ... Although Zsigmond says he 

~hot :ilJUul 'JO Iwr,·eI1t o l the fil m. Will iam A. Fraker shot the majority o f the 
added m:llcri; tl . no1:tl1I,· 1i1L· opening sequence of a lost squadron of World 
W'ar II :1irpLt11c., c/1,cm·crL·ci in the Mexican desert . Fraker, Slo ombe, Alonzo, 
:111cl Ko1·;1cs \\·c,L' g i1·c11 prominent credit as additiona l di rectors of pho togra­
rl11·: J>htll1p., :1d111111nl 111 hL.,- hook that she ciid .. e,·ery1hing in my power co 
lee the " ·orlci kno\\· lio \\ IZ.,igmond) s:1nclbaggcci us. by the credi ts." 

' 'I'm glad she \\'rote ex:1ctl)1 ho~· it was, .. Zsigmond comments, " because 
I al\Y;1y~ ft'lt IJ:rd th:1c th<:1· ga\'l: these reople cred it to diminish my credit. r 
do n ·c think Scc,·en \\·a~ re:tll y that vicious to do this. I think it came mostly 
from the ., cuci io :incl _/uli:1 Phillips. because they were so mad at me. It hurt 
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my credit so badly, because some of the reviewers wroce (that Close Encoun­
ters was shot by] 'Vil mos Zsigmond and all the greu cameramen.' They don't 
realize I'm the only o ne who got the Academy Award. That was a vindication, 
but it was not really a pleasant vindication. I was so bitter at the whole thing 
that I didn't thank 'Steven Spielberg and Julia Phillips who gave me the 
opportunity LO do this p icture'; I thanked a couple of teachers I had in 
Hungary, and I thanked America for giving me a new life. It was noc politi­
cally correct for me (to avoid thanking the director and prcxlucerl; I never 
shot a picrure for Steven again. But we've talked a lo< since. and we've go«en 
cogec.her many times. I still think he's the greatest" 

C o N s T A N T time and budget overruns during the Mobile filming and 
during a year of postprcxluction caused the beleaguered studio to become 
increasingly impatient with all the filmmakers, but especially with the 
stressed-out line producer. Because of her cocaine problem (exhaustively 
documented in her I 991 memo ir),Julia Phillips was forced off the picture by 
Columbia during postproduction in the summer of 1977. 

She fel t "betrayed by the only partners who have mattered: Michael. Sle­
ven. Begelman." Her ex-husband• takes strong exception to that statement: 
"There was no conspiracy to do her in. That was complete nonsense. She 
had a drug problem and she was really out of it. At that point she was not 
helping, but she was in the way of the picture getting done. Her authority 
was removed. She went off to Hawaii when that happened and we didn't 
really communicate. Her perceptions were, at the time, not really accurate. It 
was a !or of pressure because it was a high-profile film with budget problems, 
and the press and everybody kind of rooting against it. But l don't think 
that 's what the problem was for her. I t was a serious chapter of subslance 
abuse chat made her not capable of functioning the way she would normally 
have functioned ." 

Julia Phillips claimed in a 1991 interview that cocaine .. had never been a 
problem" for her before Close Encounters: ··11 was only after I started working 
with Sceven . He was such a perfectionist." In her book, she attacks Spielberg 
as ··che litcle prick . . . a precocious seven-year-old" with " a childish self­

preoccupation." At the time of the book's publication, a spokesmkn for 
Spielberg to ld the press 1ha1 the direclOr was busy shOOling Hook and would 
have nothing LO say about You'll Never Eat Lunch in 7bis Town Again. To 

chis clay, he ha made no public comment :ibour it. 

S o much of the imagery of Close E11cou11ters was added in postproduc­
tion thar the actors had to spend most of their time taring into lights passing 

• TI1e Phillipses were divorced in 1974 but continued working toge~ as producing pattncrs 

on Close Enco11111ers until her firing. 
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overhead try· • . ' mg lo imagine sight . I 
work with effects .. s~·d M 1· . d _l 1ey cou ld not see. "There's no way to 

• • " 1 1 e in a D illon " F k on a rock sh -r · . . · · · · ·or wee s we were just sitting 
sky St ' 1 ting po~itions, pretending to look at the landing site and the 

. even would .,-1,· to us 'Tl , 1· I e 't. ·rt · . ·' · • • 1ere s a ig it going by you . Oh, but there's an 
:x ,ao , 111011 · lil.!ht go ing I • I T ff 

1 
• • . • JY you. t was a great acting exercise." Fran,;ois 

ru aut 1mvever lound ti • . f • . • ie experience unnerving: " I never had the impres-
sion o pbymg ·1 rol , o I f I d . 
1 

• • ' t:. n Y 0 en mg my carnal envelope. Spielberg had 
~
1 
:°'''.~ _n~e t!~e two thousand sketches of his storyboard, so I knew that w hat 

. <c_ ' ~ a". ·•It~, ";i ,-, a ~r:ind cartoon strip and that I could put back in my 
,-,unc3_:-.1.: th<.: hook h,· S1:1111slavsky that I had bought fo r the occasion." 

. Ri~h:ml Dn: ,·tuss ,,·:is " very upset with several moments in his perfor­
m.,nl l ' • :->prelherg reolled, '·because he feels that had he seen the effects 
Ill' migln h:i,·e rl'acted differently." Dreyfu s admitted being depressed th~ 
fiN tllllL' hL' ,-,:iw the film . because " I didn't like my work. And it took me a 
I, •ng t11 t1L' to recontJct that feeling in me of why J made the film .... f didn't 
do 11 hL'ciu~c it w:is a Spielberg movie, because they didn't exist as such yet 
'>r hL·crn;.c It was a g reat role. I did it because I knew that they wou ld shm~ 
tlut film rn the Museum of Modern An in the year 2030, that ... this movie 
" ·ou ld he potenti:illy the most important film ever made, and I wanted des­
pL'ratelv to he a part o f that experience." 

.\lore than two hundred shots in Close Encounters involved special effects, 
.ind , omc sho ts contained as many as eighteen separate visual elements. 
Do1l'.n., of mane paintings by Manhew Yuricich rounded out the design, 
"l11ch :i lso employed miniature outdoor settings for some of the Indiana and 
l)L', 11', Tower landscapes. The film 's night imagery was augmented with 
.1rt1fic_1:il stars and cloud fo rmations. and animation was used for sequences 
,ho" 111g the 11ig Dipper and a meteor appearing abm·e Devi l 's Tower. Spiel­
berg commi,-,sio necl tests o f computer-generated imagery (CGI), a technique 
then in it~ t'mbrvonic stages. but concluded it did not look believable enough 
.1nd ,,·o uld he prohibitively expensive (se,·cnteen yea r later. Spielberg 
'' ou ld help pioneer the combined use o f live action and CG ! in Jurassic 
l 'or/1> . 

:\dmit11ng he had " no savvy about optica l :ind miniJturized speci:i l ef­
kcts ... Spielberg interv iewed vario us effects technicians bu t felt he needed 
"One L'n thusiastic, driv ing •wilderness guide' w ho w ould take me where 

nobody else hJd gone hefore. " He found that person in Douglas Trumbull , 
"ho had played a crucial role in helping Kubrick realize his vision on 2001. 
" It Trumbu ll hadn 't accepted the job," Spielberg acknowledged in his 1978 
:1r1ick on the filming in A111en·ca11 Ci11ema1ographe1: ' 'I'd ·till he on the 

Columbia back lo t try ing to get a cloud to materiali ze from thin Jir." 
After making his fea tu re d irecting debut with the sci-ti movie i/e11t R, 11 ,-

11i11g in I 971, Trumbull was resistant to doing special effects for Jnother 
director: he was working on innova1i1·e projection systems with his Futu re 

Gener:i l Corpor Jtion and had turned clo wn an o ffer from eorge Lucas to 
\\'Ork on Swr \l'r,rs. which wa~ in production :11 tilt' same time as Clo. I? 
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Encounters. " I didn't have any adverse reaction to Star War. per se, but I felt 
I was space-movied-out," Trumbull recalls. "When Steven came along. I was 

hunting for ways to put together 65mm camera equipment to dewlop the 
Showscan process, and that was part of the deal with Steven, to put toiethl."r 
this 65mm facility I needed . I was very impressed with Jaws, and I thou~hl. 
This is going co be a really interesting filmmaker to work with, and an 

opportunity to push the envelope." . . . 
The guiding principle of the speaal effects in the first tw<rthards of Cl<.J:W 

Encounters was to bring about a seamless integration of fantasy ele~nt:s 
into a mundane, Middle-American setting. That would help the au<lienc~· 
accept the UFOs as real and prepare them for the rhapsodi<=: al.most a\·a_nt­
garde spectacle of the last forry minutes wh~n t~e mother sh'.p lands. Spad­
berg's UFOs announce their presence by acuvaung_ a toddlers _toys,_ tuman~ 
out the Muncie municipal light grid, vibrating a railroad cros.sang sign. and 
illuminating a McDonald's billboard. Manipulating those fami_!?r sights an<l 
sounds makes the film's most extravagant phantasmagoria-clouds tumini 
into strange shapes and colors, a dazzling orange light flooding through the 

door of a farmhouse-seem natural occurrences. 
" I believe that the success of Close Encounter. of the Third Kind comes 

from Steven's very special gift for giving plausibility to the exuaordinary,­
Truffaut wrote . " If you analyze Close Encounter., you will find that Spielbefg 
has taken care in shooting all the scenes of everyday life to give them a 

slightly fantastic aspect, while also, as a form of balance, giving the most 

everyday possible quality to the scenes of fantasy ... 
What made it possible to blend all the elements so smOOlhly was the 

innovative Electronic Motion Control System. a digital, electronic system that 
recorded and programmed camera motions so they could be duplicated 
later w hen matching miniature effects were composited with the liv~a1..-iion 
photography. The system allowed a.II the visuals to move in turmony. a<.kling 

an almost subconscious sense of credibility to the many composite imlgc, 
in Close Encounters. "Our plan," explained Trumbull . ·-was that even though 
the FOs wouldn't be shot until postproduction. any live-action scene in 
which they appeared had to include the apparent illumination cre:i.ced hy 
them, complete with flared-out overexposure. shifting shadows. and COfR"Ct 

color." To that end, dozens of sweltering electricians spent twelve hours a 
day manipulating lights from catwalks and cranes above the actors, "'-ho. 
Truffaut punned, felt " im-Mobilised ... everything seems to take forever." 

The film 's single most spectacular effect, the mo ther hip. did not eke on 
final form until late in the production. It was origin:illy conceived hy • pid­
berg and Alves a a "horrifyingly huge" black shape bloning ouc stars and 

emitting light from an opening in its underbelly. The ma ~ive shado"' • s«n 
in the film as the mo ther hip passes o\'erhead art' remn:ints of that d61gn. 

But given Spielberg' preoccupation with childhood m0<ifs, it is fitting th;u 

the over.-vhelmingly large object uansporting Roy :-.:e:1ry to :i womblike stale 
of bliss is called the mother ship and filled "'; 1h childlike inh.:.1bi1:int.s. " MY 
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(''''k''I"-" ln1mh11II ,.1111. "\\•a,'""' 1tw mn1hn ,,hip 111ttlnt,dh 1111• '"'fl 

lh11\~ lh.11 hHI\~ d,,\\,, hnm lltt'fl' .. h,11ild ,.,,.1,. Iii., ,1 111~11, ,.,, i-1 ",rh " 

n 1p1,I, • .. 11uu , \llh ,-p1 n-11,, ,r•lf I"''' h, ,,.,~,. .11 -.111tl11·, "' rlu- hum.an Ir lflll"lll 
lni , \>nil!,, ,,11h I T1 h. "1111 h Im!.. 1h.- ph,·n, '41w-n, w1 111 rhe rr, .all , " ml.1n11k­
l""'l"\ ''l'l11,n,. <''I"" 1.lll\' lh<' app1n.1, h 1ho1h ln11h1rnm1< .inJ uwnfnt1mlll ,,# 
the m, ~ h, ·1 , hn·a,1 

~p,dl't'I)('- hie~, tnr the- m,llhN ,hip n.,ll,·<'<l h111ll<'f wlKT1 he n,ICNI lnctu 
lnr 1,.,,,111,,n ,h,..,'l,n~ 1h1, hr.I rn11,1tlc rhc- l'nllNI 'l.11<"1 in Fdwu.u-, 111-

F,,1 ,,, d,n-,., ·, ,111,n~ and i;:, ,an,. to a villa~ c")l11,1,k Bomh.n . 'J'\K'II~ ru,~t 

.i ),!1~.11111, <)ii rc-finc-ry lrt h) lhnu-.;ind, of '-lll..111 l1jlht, .1nt.l lc--.11•>1)('\I ""1th 

l''I''''· t11h11~. a11-i wall.." ,I\, I Ip, in hi\ r<."lum lo L:l<I An~-tt"". 'J"<"'ihn}l tud 
1lh1,tr;llnr l;t'OI'~(' Jc-nwn drd\\ 3 fl('\>, ,tup from ttu, dc-~Tlpooo mu, \'("f\ 

-.amc- n1i;th1 ." ~p1clhc-r~ rd:it<.-d, "I wa, up on Mulholl.m<l l>rw\"-.1 liuk­

'" >nvd - and I 1<ot on mv head on the hood of my ,·;ir and lookc-d ou1 .11 .lll 
lhc- lri;:ht, Imm lhe San rt•rn:intlo \/Jlley UJhodt· do\\n And I thou~h1 1h .. 11 

wo1,IJ hc- mcn."<.hhle J, the undt·rlx·lly of tlu, o,1 n:finen· from I\. ,mh,J\ 

Comh,nani;: both demenr., anro whar Trumbull d1..=·nhc.-d -'' J • C11\ "' l.J~tu 
like the- Manhattan :,kylme Jl night." 1h1..· ,l11r for 1h1..· lilm \\-;.i.., Joi~Oc'J 

h,· R.;ilph Mc-Qua me and built by Gn.·g J1..·an \\'lR·n ,hoounR \\-.b nxnpkted 
Sp1dl rR rook the mother :,hrp home a, :1 keep~ke. 

T R u M B u l l :ind Kuhnck e penmenred w11h con,epl., of .ilrm hc.-m~, 
for th{" finale of .!00/, hut 1he 1e,b prm·1..-d 100 costly and 11nlt',--oo,um,nl{ 
and Kuhnck finally d,·,·1d1..•d not 10 n,k lcNng .-red,hrlrtv h~ ,howm~ Jl1..-11.> 
on ,cn'<'n Tlw film\ dl1pt1cal :1ppro.1d1 lx-f111ed Kuhm k ·, dctadk-d ,..-rd11 .11 
\"Ir\>. of nunkmd, tir..1 cont.11..1 \\'1th ex1r:11em·,tn.1l:-., hul tor Ilk' ";infl(C"f 
mort' emot1onJI :--p11..•lhef'R. ,howmg comnnm11>n h1..·t\\ t"t'll hunun, Jnd .1ltt'th 

~va, a s111e <f"" 11011 .. I J!~o knc-\\' 1h.11 11 \\ .1, rhe rno..-.r dJ.n~'t'fOU, m, )\ e I 
could JX1"1hl\· nuke w11h tlus mm ,e, " he Jdrnined Comm_> up 1 

• bl .1 "' ~ • teh J prnhlt>n\ t .1r- rhe fin.ll --kl~ ul th ... ~ .. u Altt'n 

-fi r-;1 rn· \ 1c:"\\ 

l..l\ 1111..· Jir1..· ·t r, \\ t'ft' O<>l ,1lrnl"'d until lhn-e w bet ~ 

"The hr,r uung I drd "J:, go m :,c-;1n.·h for rhe pcrfc•.:1 E T. •• ~fht'rg 
renlk-d I luJ 1he ,trangt' Ilk.I lhJt lht'y :,!mulJ.n t he.- pn>pk m n :t,,{umc-. 
the, had done tlur from the dJ.wn ofume m Hulln,,lud \\tut I J1'i \\:b. 

I had :i chunp3n/ec- l>rouglu ro rhc "'°' \X t' put the cfomp,mzt"t' m .rn ET 
~u11 and funhn ,u111plica1c-d the lc':-,1 b \ pumng rolkr-,kJtc-:, uo hun. t'lt'\::1~ 

I d1dn ·, \\ am Ult' clump:inzt"t' to wJlk "an11.rn-l1ke, txu I ,, ..l!llc-d hun ru glt<lc 

srnumhh dcm n " r.unp You can 111ug111e lht' tt'~ J dump..tnzn- \\ 
1
m J 

large- rubber J.;tn hr-.id .md J lurk kind ol tl1m \' h.ilknru .:,wunlc" .md lirgt.' 

rulkr,,kJlc-". d1,.1.:u1,-rd v-1t11 3 kmd of du'>I ruflle •,o ,uu ,ookin1 ~ l&.­

anu.11 v.hreb \\, put Ule dump..tnLr-c' on J r.unp Jnd rh<.- ~ thing 1h..t1 
h;ippenrd ol e< ,ur,r- \\ "" the d11mp.J11Lc,:- kll Jnd ~l1J ,i.m n tlk:" r..tmp 

JnJ II hepr lllJh111g ihnt' rJthr-r rc-m..1rl-;1l>le Uurl1c- Uuphn purt.1U-. rht' 

W11.f(H '"'' ,.,,, 
,,. 

,-~~ Wla/1 tua,tdM,,tl loiw h,, ,_.,, .. .,.llf ..,,.. ...... ,,. Alf ,-,,., 

Jlr"nt rhr • htmp,n.w., ,IMt I .,,II , ,If h111 lw,t1f _, ,,-.,.,.., If • rtw .,...., ,.,._ 

•..i• tit-.. w..iv , ,I r.rllin■ rnr . I· ""l ,.,, ~h.,., ",,, • 
Ji.•< Jli<W' r,r• •r"' ...,j·u 1 ,-,,,-.. •Jt .-n, I >t•Mli'M 1"trft .fh,f'III •-MIi ......... ,...., ...... 

.l• •hrlC'f. <hil&U1kr (l'r',ft\l,...,. ... ttt, •ptnalh l11ul ,,. inaf 1.,,v Ii.· .,le ,,,.,. • ,t...., 

~°" -~"' ruv.-<l hv 
: · i..L .,l.¥.l-.lll,'_,... ..... 1-\11I •J:>U-11 • , ... I• t,f\ll f', ,m lillt!IIMI • 

,, .,1,,,,, ... ,, ... ,lt:i.,,rrr ·} w rt,. ,, ,lf\t 1h,·\ I,~,..,, 1 ,, ,. , • ~ ltluu,..,, ..,, ,41.,.J 

•-· I 1lf I• ..., 1u.r ;tt,, :u,.u, "'"' . ..., .. -, ·..1.n. l tW' w..inllr'J •HTWtt11n1o& " .,..,., 1t" "" ,,,. -"'" • ~ ... , ,,. 
tu.-. ,J.-._,l,tfl .ind ,p,rlhr11,1 ,,,.-,If ~.-,.,4 •ti,-. 4N•A•ntl *""'"' •>f .,..,,_ _,.. 

..,; .. tu,;h du.1 no, ,.,nd up 111 • l\ni,-fw•l t,J111 '\p .. ·tt,.,-,,. •.,. • hM•161f'1t '­

nun,J ,tr.&.,f1' .illy ..t.11 tl'w runr """'"I I~,., 11,.111 ..... ,,., . .,,. I,,, •. ,.J \v,. , Ht,, ,.., 

h.i,.I ~"-" tt.- d tr,, .,_,,u,,"M 1,, ~ ,t.11 ..,,,,.111 "'"",.., hfm "· - , ... ,,ot 

the ,·;.i,mc-r .1 ,.,.,. 11n ..t. JuHy 1111 JUnl .u-..1 ,p..-tl ,.."' """''" 1•m1,iny w• "'"'I ., •lh 

11. in .&nJ 11ul ut thL'I ,.,111 ,I,· •• ,. ,,..iJ • if '·"' li11M '·'""' '"' 1 I,.' t 1a -., .. ,1.i ,.,.. 

mpml( .&w;.iy - h~ .& ,uhlt-< ra,c p11m1 • ii , ... .._ h., rtw •• ,.., \n6J 1•· ,...., 
~,-m .,p,·11.J ,·;an ,it ICnc.& l . .,1.tl.&ncJ ti l\.(.tt·,laJI ,,. •• , llo 1.~·, ,.• ,," ' l 

wuJ. ,r.J.t', ~a. ... 
-~ ~r,pc 1:.illcd ft the .Jhcna tu brrh.a"c- 1aJw, h.....,.n 1w-t le•- in • ic.­

ta..·tory," tlying through the Lr<Jllld ,,t "'IC'flU."'-" .1od '"'•,....., ,.._~ I .lff•' 

tu. ... ,. Trutl.1ut, Hynek, .1ml "'hrn ..,ttt, ~·,r 11,n"- ,.,ti.-~ ""Ill'"' ,-.. ~"" 
tromJen.-.c:n·, pr0Ju1:uon J,JWU\"--"· tt1'-· ... ,.,w, "-'" 1\.1-." ~,.,. • .,. d ••· 

btl.Jrft'.' or lnl(h1tmn~ tor .1 m1N1t: ponr-1~ ""' .a!w,u L, t,.·11,141• •I~ tt·" ,. . • 

turr, But Sp1c:lhc-ri,(', hrl(J,:1'.">l CDnLCl'fl 11o ..L, ttl.,I 'IU4 h ~,1a·1•1&·cl • , • .,. ~ ",th 

;ilicn.-. ··tiordcrni un the m.ltLUWU.'I • ..11'1lJ -.,,ukJ Jlc"'"," di&· · r•·Jai·,allf\ lfW I 

h.uJ hopclully ..1.,.-h1t:-n-<l ... 

"Unlortunatdy, th"' aJ1en1, dkJn t lu,a r~.tl. • L,.,..JQl.l .. , , "-"•·A ",., 
me.-, 'The un.ly way we 1:an Ju [tu.., 111 tu ,.,,,c,c'P"_. •t.ctt1 ., w.or , Ml lwl•l" 

!>t'."c ttlt-m • l U\ot'.'ft'll.ptJltt:'\.1 ,.,._,o .ullJ ., n .. u.l "-'·1"' nua lhc I.If' ... r~,.,c·,, .. , ·n.· 
dulin aruJ prl01rl1 the- ,-,h,.>ic tt:cnr 11ollh flll4tlu\W .,, .a-"'· -
Julu Ph1lltp:, cunr down to mw, pr.ulll.k1ni.c· \ L!m••- ~,,w ,,..,.,. ,: ,1 ._ ... ,. 

IO -,huu( ll Jg;un , I 111,;i,') rc:.iJl\r 11\.'JUl!cu Vul Ille\ .. ,-1u !, • ... ,. : ...... ' " •.. , .... 

me I ~ ·::,haw mr thc da&bclo. I .i111o '"JO' tn..- k..t, ,nt,,nn . .ottt •n tn.., 1n..·, 
ch<ln t pnru ll nl(tU I~- ·TdJ dk' bb iu pro II c\l&f\& P"f"-' ..,_..IK:L '1k ,_,. 
IO IA.a.ll C\,\,cnty · t•JUf huur,. The nt:'11 Ja" I.Ill: J.ul14-.. 1.....uu~ ~ll. -'OJ ol ~_... 

fu:.t pertn.--i.. ~en~ Th.ink ,uu. • 

Afu.-t 'ip1cll:lt'flC f~Q.m~ 10 &,U-. .. ou~i. hi: IWTtCU I\L't .Mlrfllll.>tl It, t'u.. ll. 
The tu.1.1-bu..1', ri.l(UfC'. ,.....1. .. ..rc.lU:'J t,1, 111.ll,, •I\Llh: ,, ........ ..,. ~ .... lio.ul~f .u\\.J ,nc­
u~ tor.,u aorJ hr:--JLi llot ... tu.c-up-.1 °" '-.UI., -.Unr~ .Ul ta.wwn -.r:lft.•,m,,in 

who L";lWc' ltJ Sptrlbo:flC., ~ •lln hp t.JLl.ali" cJIP-."< -UllllliolUlJl­

llllc.- ,:h..u-;1,.·t-,:r 11\ I.hr r<:11t.11u: ..Jt A.lllf# A.J•~ t1a,t.1\l f-'C\'l-'•~ -1~,.uc:-J >lk' dl'ic 

~~ ...-~ IC;urbttteb., i"uo..k ~~~ .,,,_.., ~~ •111111.1w 
nt'.'".ll\.lcc th..u. -hr ~ru .1 lut ..- wr11:- l)U,.UI~ ,.,,U\ ,t, lla.mb .. uUl r~~ ·tk 
npn. u..11' W..c-d I.hr :)lJJJr; ~ ..h;nn~ ,ht: n1111111~ ll ~ .._, Ile ,., h<, -,pu;&k:J 

~ ~t'.'~ .. -untruilulg IL· Ole fl..'"LIU.'> c~h.ln~ vi~~ Pu...k ...t 
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STEVEN SPIELBERG 

Truffaut , Spielberg\ representative of mankind at ilS most humane, is the 

film 's emotio nal cl 11nax "TI1e aud ience's react.ions to the extraterrestrials will 
be largely determined by Truffaut 's reactions," Bob Balaban, who played 
Truffaut's English interpreter, observed in his diary. " ISpielbergl wants Truf­
faut to think o f the extraterrestrials as little children. He kno ws how Truffaut 
likes little children "The French filmmaker became so enchanted with Ram­
bald i 's creation that each dJy w hen he arrived on t.h e set and saw Puck , 

Truffaut would go over and shake the alien's hand, saying, "Bonjo11r.' 
(,a ua ?'' 

" D I R E c T I N G a movie w nh Truffaut o n the set," Spielberg said, " is 
like having Renoir around w hen you·re sti ll painting by numbers." 

Truffaut ~as one of the directors Spielberg most ad,rnred when he was 
breaking into the movie business. The French fi lmmaker left perhaps an 
even more lasting and pervasive 1mpnnt on Spielberg's work than had his 
boyhood masters Alfred H nchcock and David Lean While auending Cal St.ate 
Long Beach, Sp1elherg studied such Truffaut fi lms as Shoot the P1a110 Playe,; 
/11/<'s and jun, and Stolen KI.SS<'S at art theaters, drawing inspiration from their 
romantic lyricism, the,r v1suJl fnssons, and their graceful blend of playful 
humor and emouonal grav1ry Truffaut's celebration of the communal process 
of mov1emaking in Day for /\'1ght made it " the closest 10 home fo r me of 
TrulTaut\ fi lms," Spielberg recJl!ed .. Day/or Night brought you into what 
Truffau1 was And he wa\ the movies " Their deepest temperamental affinity, 
'-,p1.:lherg felt. was their mutual fondness for "working w ith children, and 
\\ 11h ,tdult., who act like children . There w.is a child inside Fran,01s Truf­
f.tut Watching him perform in his film\ The \'('1/d Ch,ld and /Jay f or Night, I 
,.,,,. th:it child ThJt was tht' sptnl l wanted for Lacombe" 

Evt'n ,o, '>p,elberg ht's11a1cd 10 approach l11m " I d idn't want Truffa u1 to 
~JY no 10 me," he expLuned • I <..ltdn I want to insu lt h im by !>aying, 'I'd like 
you 10 he an actor But Jftcr tons1dcnng such Europea n acto rs as Gerard 
Depard1eu, Plulippe Noin:1, Je:1n-Lou1, Tnn11gnant, and Lino Ventura , Spiel­
berg fin;dly summoned up 1h.: couragt: 10 cdl Tru ll Jul at Im, home in Paris 

"Stt:\·t:n .1ttr:1c1ed nw." Truffaut reca lled " f knew his work. l had confi ­
dence in him \\'hen ht' called me in France and ,.,id he had writtcn th<.: role 
t',pt·ci:1lly for me. I d1dn'1 think he,, .1, serious I a,sumed he thought I spoke 
Fngl1,h .. 

Trufbu1 pro1e,1ed. " I am not Jn actor I can on ly p lay myst:lf " 
"But 1ha1·s "hat I " ·ant ... ~p11.:lberg assured him 

After reading the script, Truffaut accepted an offer of $75,000 10 p lay a 
char:JCter he de--cnhed a, • 1111 sma111/ra1u;ais He had no part icular interest 
in the ,ubiect mJtter \X'hen a,ked ,f he belte,·ed in UFOs, Tru ffau t replied. 
"I helte,·e in the uncm:i " On other occasions, he declared, "When people 

ulk about l 'FO,. I tune out. " and "The onl r close encounter~ I ever have are 
"1th ,,omen. children. or book., .. l 'nttl he arm·ed in Mobile, Tru ffaut d id not 

WATCH THE SKIES 2 8 1 

admit 10 Spielberg that he had ulterio r motives for wanting to be in Close 

Encoimters. He planned to use the experience as research for a book called 
7he Ac/or (a project he later abandoned), and he used his spare time on 

location 10 write the screenplay for 7he Man Who Loved Women. 
The t'ndles, waiting on the set of Close Encounters exasperated Truffau1. 

who felt himself losing interest and growing impatient to shoot his own 
• movie One day during the filming in \Xfyoming he exclaimed to actress Teri 

Garr, " l1 cost S250.000 for that sho t they just did with the helicopters. I could 
make a movie for 1ha1. And they did two takes' " But the experience also 
helped him understand why " the atmosphere becomes so passionace and 
intimate" for :1c1or~ working on a film. Wich all the fussing and coddling he 
experienced bel\\·et'n shms fro m wardrobe. hair. and makeup fk'Opk. the 
actor becomes -- like a lilllt' b:ilw again." he mused. :\ more ·" ,ht·ring discov­
ery was that "everybody says many nasty things Ix·hind the director's back." 

Truffaut was not c1111rl'ly immune to chat tL'mpu11011 In ont· of the many 
leners he wrocc from Mobile IO friends in Franct'. Tn1ff:1u1 reported. " Like 
every actor in ever\' film e,·er m:id,·. I'll find 111\'<elf ,:1,·ing. ·1 k never directed 
me, no one ever told mc "lut 1, , J,.,_· .. nJ ::·. 1.1, t. :: , ! ~.•th tn.1e ;ind false . In 
any event, I find it very ::11nus1ng to watch another dirL·ctor at work, and 
despite the huge differences (to gi,·e you an ide:1. Ith fan1rite French direc­
cors are [Roberti Enrico and [Claude] Lelouch l. to d1~co,·er all kinds of poinlS 
in common, or rather reactio ns in common In :1m· ct~t·. lw really isn't pre­
centious, he doesn't beh:i,·e lik.: the director o f th,· mo~t ,;uccesstul film in 
the histo ry of the cinema (/mrsJ. ht'·., cilm Coutw;irdl1· so). very even­
tempered , very patient ;ind good -ltumorcd Thi~ film of th·ing s:iucers means 
a great deal 10 him, it's a childhood dre:im come true ... 

At first Spielberg felt " incimidaced" ha\'ing Trulfau1 in his movie. Trulfaut 
reassured him, " I will be the easiest person you\·e e,·er \\'orked with-either 
in the ca,1 or on the crew. This actor will not ha,·e idea,. I \\'ill perform your 
ideas .. Truffauc nrn only w:i :-- 1ru ,· to It,, ", ir d h,; , •llt'n ,,·en1L·d to know 
what Spielberg w:inted \\'ithou1 hun)-! 111ld , .,111,·t1:n,·, :--.p1dlx-rg ddiberJtely 
refrained from giving Truff:.1ut Jn,· < .. ltrn·t,, ,11 :11 .tl l. ,ud1 ;1~ in the sublime 
moment w hen Lacombe s;iy:, good-byc to Puck ,, 11h h;ind sigru and "that 
expn.:ssion on his face when he almo:,t l:1ugh:, :11 the gentleness of it all. " 
Truffau1 \ personal ity also made the character "much more intense than he 
was o riginally writ1en," Spielberg acknowkdged. " He's still a man of peace 
. . . still a man-child, hut he has a great deal of cunning and enthusiasm." 

Al though he had warned Spielberg that he could not he ;isked " to laugh 
or cry o n command like a professional actor ... Trulfaut found that " sever,1I 

times during the shooting he made me surpass myself. He directed me so as 
10 make me come out of myself. Thanks to that. I discovered a re:il pleasure 
as an acto r. I behaved like every actor in the w orld " ·ho, as soon as the take 
has been shot, turns to the director to find out if he is satisfied. And every 
time I achieved the result Spielberg expected. I was satisfied ... 

Truffaut's benign facade concealed a sly and sometimes waspish guile. He 
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fi~U , let hi frustrati n I ii ov r in rag against Julia l'h ill lr:-., tell inH n, 
1 

: ' )~~ nm ~, " l 1,e picture ~'tarted \ ith a budRet of 11 million and now 
l tnk ll ts up to 15 million, but that is not Spielberg's fault . It Is the fault of 

th 
. produ r, Ju lia Phillips. he is incomp tent. Unprofessional. You can 

w nte that. he kno\\ - I ~ I thi \ y. ometimes It \l as so d isorga nized that 
th h~d me ·how up and then do nothing for five da s." t the behes1 o f 
the funou Phillip ·- wh thes in her book, "Of all the dead people f 
mow Fran<;'()1' Trutfaut w ins the pri k award hands down"- pielherg 
played the good old1er, writing a letter to the Time expres ing his disbdief 
that _Truffaut could have made tho e " rather unkind remarks." Jmplausihl r 
arguing that the high) e •perienced and sophisticated French director mu t 
have been ignoram of th production ' unique technical challenges, piel­
berg w ent on to laim, " I' e never had such constructive and consistent 
upport from a p roducer a I have had from Julia Phillips, and f know that 

Colum~ia Pictures concurs." Rather than being grateful , Phillip complained 
d1at p1elberg' letter wa "weaker than I would have hoped." 

Truffaut e pressed contri tion of a ort in an interview with The 'ew 
Yorker. ':Jeanne 1oreau once to ld me, 'On every p icture, you mu t Jove 
everybody except the one w ho becomes the scapegoat.' I followed Jeanne 
Moreau's advice. I made Julia Phillips, the producer, my capegoat. Every 
time I find omething not to my liking, I say I am ure it is the fault o f Julia 
Phillip ." 

WA fCH Otl $ Ill 

nd.abre e1k>n un<kf chr c cvm4Cl:&1'Ca. ~ fps h .._. ~....,_ 
with Roy·, deci.,k>fl 10 lc.-.ln- hb f;,umly bchmJ trir ;a~ Irle la 9UCCf JPKC'. 

lonM 1he w.ay. Roy tOffllS a c~mpor .1,y ~ .. ...,~ .. ~~ •!Cb ~ llow 
UFO believer J1lhan Guder < 1ndi DU"1n) lhc ~h }illim cspcrlcftcft 
over 1he ex1ratc.-rr"',.-.,L·• abducc1Lm of hd amuJl ,on. IMrry {C.W, <iu&-y>. 
nuke!! her kin 10 all 1he ocher Sp~lh~ ~ r.nn hly wp-.-d ,.,_ 
1heir childrcm. from Lou Jnn Pophn 1n 71w 5ultol'la1ild ~ ID raw ~ 
forced-labof camp ,omatc:s in Sdnm/!J,,'J I.list 

Ronnie. who mockm,cly addr~-i<·' bC1' h~nd as -Juam,- Cndild, • • • 
unhappy homemaker who.-.e tml< ,cinn;,I ;and iinlc-flft'IU:;lf bortwae all&' 

houn<lt.-d by 1he wall'\ ol hC"f ~'~ Ir.Kt hou.w. Spldbng·, dcpdon d 
Ronnie is no mere pine c."'.'(pt.·\.bc."114·y. l>tll a rdlcxtion ol his yailblw a,.-,.., 
1o ward motht.-r fi,<urcs. In a t?)O don1ment:n y on die makJns ol Cluw E• 
COI U/(t'r.i, Spic:11~-r~ c. rm .. -,.,~-u ~·,;nru..l ~ about hia depclioa ol .,._ 
me. recallini-: 1ha1 ht: cc,t Tc.-r1 G:.irr .1fter ~ng her in a~ c.,__IQal 
" I ~1id. • homemakcr-nukr.. ~rc:-.11 cufcc1• l W .11$ young naive. and~ 
, 1111, 11, , 1i,- ,, ,1, ,h.· tu..l )<u,· m c~ fflOYic.-. in a ,cnx. 5hr', nr,c '1flll1lllp a 
bad ~uy. shes somchody \'- ho's ltyinl lO preserve ha &lllllly and~ lies 
family from 1he kin<l o f m.-;anity she's asswn.in8 Dreyfu,,s o ~ 
:me.I doc.-sn·1 wam her family tu be: tainted by~· 

\X'hile a mon~ emotionally matwe Spidberg mi8fu ba,ie bad IDClC ; Pf 
with Honni,.:. the rJ\\ pJm :.uff=mg bi., dcp.,-uon cl die Ncarys' dlaiociic 
household mi~hr ~l\'t' hc.-t:n diluted as well.A.splayed by die "allffeao'' d 
1he thi r1y-n ::1r-o ld IYJ,·hdor filmmaker. Roy is a child-man ....pc:pl!ICd b 

W ITH Close Encou nters of tbe Th i rd Kind, Spielberg pulled off the re- 1he re:,pon..,,liilities of n1Jrnage or fathahood II is OOl unlll ht drwa llis 
markable feat of making a de ply personal fi lm on a grand scale within the fa mily away hy syrnholn:ally regressing to an inbmik !lalr---1h2p,g a 
Hollywood rudio sysrem . Even more remarkably, he was able to communi- moun1.:1in ou1 of mud in hi:, )J,,·tng room~ a roddler playing we his owe 
cate his personal vision 10 a huge worldwide audience. '·This is probably waste-that Roy fine.ls :i way to oc-.tpe from bis ~ ..... w1np 
the mo t collaborative art form in the w orld,'' he wro1e in an Amen·can \X 'hl'n hi, ()i,n,·, ·1,h J.r ... -.un,, of "wishing upoo a scar·· ~ ~ by bis 
Cinematogmpber anicle paying tribu te to hi crew on Cloe Encounters. Jx,·n,1<,n 1nt,, rlk· ,, ,,mh ot the moth~ship. Roy is~ ,ebam, like 
'There is no uch th ing as [an] Auteur. Without all the e people movie th<: a:-1ronaut Jl the ,·nJ of 2001 . Escoru!d aboa,d by rhc my childlike aMtn 
simply are nol made." And yet pielberg managed to u e the talents of all to ,,·hom lw ,,._.,_.m,, hoth hruther and falber, Roy, in Spidbag's dw:::!aipion 
those people to realize the dream implanted in hi mind as a bo in PhoenLx --becomes :i re-JI pc.-r~n. He loses his Slmlg.5, his \VOOdcn jDilln. 
when his father rou ed him from bed in the middle of the night to watch a make · the mo t important <let.is.ion in the history' of the work!. .. 
meteor shower. With Roy Teary. the --Peter Pan -~ .. rakes on 

That incident was adapted by pielberg for the scene of Roy Teary, fre h ome of the film'· detr..tctors argued that~ r.s simply gloofying 1hr 
from his firs1 UFO sighting, exci tedly awakening his famil and taking them abandonment of a family by :m im~spoosible father. ~ the tiJm -ab 
on a (futile) nocturnal quesr co hare hi o ther-vorldly encounter. pielberg' 10 regre ·ion an<l emot1on.:.t.l rct:ltl.btion.. Skphcn f~ wrore in. 1Fest 
depiction of the Tearys' dysfunccional family life al o is filled with echoes of that --if the ordinary world h::ld some atllllctions. if ,-· bmily bad a Sl!()llg 

hi.s childhood experiences. Far from celebrating suburban conformity, as his emmional hold on him., the- en<li.ng watdd ban~~ ~iwt :wd ~ rzne:a&-

detractors often accuse him of doing, pielberg offer a bleak vie\ o f ubur- ingful. " '\ ' hile that argumeru is. true eflltlUgb as • goes,--··( «ruldn't 
ban life in Close Encounters, depicting il a a p lace of quiet desperation, a have made Close Encoimlers t y," tJlQtt nal Scliid~!S! said in 199-\. 
plastic purga1ory from which Roy eary longs 10 es ape. Ro ·s unimagina1ive "because I would never le-.n·e my famjty"-such 1.:-ntit..ism rends ll> !educe 

r 

wife, Ronnie. reacts LO his interes1 in UFOs wi th hostili ty, 1hinking he ha the film co a mundane level of ~ and ~stimabi:s lb.! ~ to 

gone mad H er in com prehen.sion and abandonment of Roy, w hile a:n~ u~n:d:e:r----~---"~'h~ic~h~, :p~ie~l=be=rg~-u:1.:~~~-t'c<ls~=•~i~n_,~·on:.:.:.".ini.:-~~__:-u:;: ·:rha::._'::R:o_:\_·:s:..ili::·_c:nation::.:::i.'S:·=~==· =·_-:::::::::::::::'.':'. 



I 
I, 

I, 

2 8 4 
~ 1 I v I ,~ S r r I I I' I , 1, 

F.utx·, h1111,l·II 1x,11,1, t I ·1 / ,,u t 1.11 < '"' 11, ,111111,•" l\ ' \\1111,., .111.11, h,·1\p.il i\11wn 
c;m 11l\1h dc'11wd h, h1n.11, , 111" 1 c,li,· I 11'\ll,·1 ,, flu 11,1"111, ,I 1lw ,Ir, .1111, ·r 

ln,m th\· ,!in·" rn1<, th, 111,,urn.1111, .md 11111 "' 111111 ·"' ·" 1111111 tlw dr .1h 

dut,e, 1'1 hP11W .ind h'" 11 I h,· ''"''' 1111.tl .!1\',111111·" 111 H"\, M11ldl, · 
4-nwn, .1n hi\' .md h" l.1m1h , 1111 ... 111.il11l11, Ill , tllllprd1l'11d 111 , ,p111111.tl 
n ·.1111 11 \1.; 1,,, .1 rn,,I\' hc.111111111 .,nd l11l11ll111g c,1,1,·n,,· .. 11,· tt111\l"\Td w11h 
,--..,11,1,k-1.lhk t·mnt1n1ul l•llH' 

Bd111111~ ., him " 1th "' Ill.Ill\ tl\\'11 .111.t "1' ,·11 .1111oh1ogr;1ph1c1I o, l"l1one, 

In, 11, dir,Ytn1 11,,1 0111\ d,, 1lw , ·,11.11<'11<·,1ri.d, ,01111111rn1l,lll' Ii~ punmg on., 

,,x·, t.i.·111.ii 1,~ht .md 11111,,, ,h, m "11 h h .1n, tl1, l mff.11n "dm·,1mg 1lw 

hum.rn rc,l'x'"'" hut Hn, .md _hlli.111 , ,11w '"'" .mJ ,ornpound. thl'1r .1h,·n 
anon lrnm ' <'I< ll'I\ h, turnmg to .1n1,11, ,·,pn·"""' \\ hen Tn1flJut", L1n1111lx· 
m~•h '\ e.1n . he .i-.k, .. \h :\e.,n .111.· ,.,11 .111 .1n1,1 or ., p.11n1er' In .111 

cxt,·nded ,cqucnn.· d1.•n, cd I rom ~, hr.rdvr, , mgrn.rl dr.111 Ho,· 1 ft ill,"' mi.: 

l'bn,, lc.1d1 oh-..e"l\l'i\ ,nrlph .r 111,>d,·I ,,1 111,- 1111111111.rrn .111 1111.1'..,!,· 1111 
planted rn 111, con,nou,n,•:-., by till' 1.·x1r.11vrr1.·,111.d, 11he ,, ulp111re ,, l11n.ilh 
a "Pl.1, :'\1,iunLnn ." lhe nw.rnrng ol ~p,dhng, l.1111,h n , .. ~,· 1n ,;,-mun, 

J11l1an cnmpul"'"" churn, ou1 .,ketd11.·, .ind p .11111 11 .. :-, , :'. - , .. , . -1, .. 

OU~ slurc.'. \\ 1111.'h :--he ;inJ Hoy l:.iter Ul:O-COI L'r (\I.I 11.'!1.·\ l',\111)) lo Ix· till' I"'' ii' 
Tower 1.rndrng :--lie 

\\"h3t Ro , · con:--1der-, " art, " con,·ent 10 11;1 I ,< >t·11.·1, , 01l,1lkr... 111.1d1w, ... 
Spielberg kno "., th1:-- d1kmnu well . h.l\ 111g hn·n ·,11gm.111/vd .1, k,nd , ,t 

nuL-.. 3nd ·thL' qr.tngL' k1cl O il the block lor h1, t·.,rl, hl111111.1k1lll.! .1, 11, 111<·, 111 
,uhurhJn An zo11.1 R<w·s e111011on.tl hre;1 kdo" n .11 tht· l.1111 11\ ·d11111t·r 1.11>1<­
'\\"hdc.' ~culp11ng the mount.1111 ou1 o l 111.1,hl'd p,>1.11111.·, t \\di I g11,·" ,,111 ,, 

noticed thl're, :o-OlllL'tl11ng .1 l1111l' :.tr;mgl' \\llh D.1d l 1, 1hv llHhl 11l<J\111g 

moment rn Drt·,·lu...-.., rl'ilon11.11Kt' \\ 'lwn th,· 111ud-,111.·.1knl l{o, pd,·, 111 

gether hi-. mJ,,I\ 1.· Jl1\\'01 k , .tl.1rm111g Ii,, ll1.·1ghhor, .tlld .tlrno.,1 "rt·1. l-.1n~ 111, 

o,\ n home rn the pron: -..... . Ill' t"d11h1c... tht· lr,·1111t·d 111111111, r•'"'''n ol ., 
demented ,culptor The,e d.1rk -humo1L"d 'tl'l1t'' .ir,· "' d,,:1,·•,11,..: 1· ,· ·• .,'l\ 

audience member, .1nJ re,11.'\\t.'1, lud .1 ,1,t1.·1 .tl rv.t,11<•11 .,..:.1111,: ",1.11,:1..: 
the prougom-,1 gorng "nuJ ... J , 1ntul uhoo !or .1 l.11'1,·1 h,·n, lit:1111.· 111 111.1111 

stream Aml.'11crn filmnuktng ~p1dherg 1..11nl Ill to th.11 nc·\.!.ll1\1.· rc·,11'111,,­

b) drJ ... 11c:.dh .1hndg111g the.' ,cent·, tor 11..., S/H.'< 111/ f-clll 1<i11 Th.11 unlunun.11c­

den-,1on d11111111-,hed the.' rwcholog1c1l 11np.1Ct o f Ro, , t' \pt·nt·m,· 1.1, 11h 

accepung the m1-,u11Jl.'r-,1.1ndrng tint 111, olbt·,..,.011 ,, 11h l F(), t'> nwrd, .1 

cup-<>ul Imm :-.rx ul re-,pon'>1hil1l\· rathn 111.111 .1 111.l!ter ol o , l.'r., hd1111ng 

~p,muJI urgenn 

I U'>l:'U 1he \ ·an Gogh Jn.dog~ to H1t hard 111.1m 111nt·,. "p1ellx·rg ,.11d 111 J 

197 8 1nter.1e\\ "\\ 'ht·n I 1u-,11fit'U 1he p,ydmllt hd1.1, 1or tll building the 

mountJrn ill 1he den I u-,eJ 1h1.· \ ';tn Gogh nudnc·-,, p.11.dkl, ,e, er.ti 11111t·.., 
A per,.,on \\ ho ,., an .ir11-,1-.111d '\1.·;tr) ,., .1 11 .1111-.1- pml>.1hl\ .tll the p,:opk 

who wound up the re Jre .1111-,h o f -..ome ~011. e, en rl 1hev lud no extern.ii 

,jbilny the) < er1.11nl\ Jud ,<>1m·tl11ng 111 , 1de o l tht·111111.11 m .1d1.· the 111 \\onll, 

\)(IJ1k 1lie .1r11,11l 1111puhe ,~ f.1!...d) equ.11nl "1111111.1dne~,. 11-, true ,uu1,e 

W1,.r < ►t rot1 ·,11f; 21, 

,, If "r1rlhrr~. ,, rt..- 0.ll'llf' ,._' ,n, lrrrnrnr" ,.,, ,,,,lrff'lnn,J_ ;t 'JUIMlty ~ 

.II ,-11, .. 11, l,•,rl, ,.f, """' ,, "' ,nr•11 hy a.,v. t.vnrnt-.. -1nd lllt!F i:,_.rry firnll!'r 

f.-1, lum( rh,· , 11lrqr .ii , , "'' t,r,, ntr1~ rh..,ir l,;J,j,: ~ J11ft:; r,) ,w.ni ,ph, ,hN· ~;.i.·ti, '""· 
H.1rr, .1, ,,·p1, th,· .11.,·n, ,,,.,1 ,. ,m. 11 r'tr,r. ,,nly lw '-'" ,;,,f'!1.JJ; 'frwndB·' l';,,_,,dl­

",,,"ll horn 111,.r Prtrr P.in r, • J )(T'"-" ~f"nti,rr ,pw1t,r,. ~,..-~ .,,_.,, 

lun,hq1 Ii\, -1,rin),( -111 .in),(rl,, -lu1lun,t rndtJ~r wh,-,- lfJfll . r:rnmd. wldr~r.<l 
lt·..1r11r,·, .ind l1<·.;11r1, "11,I,· ),(IVt' him J famrlv rr.,,.mhlanc,. r,, rtw (.1·-:1>r"r rhr 

(;hn,t Iii,.,· .1lirn, ·t r('"-111~ '-'Jnrrd r., t..1k,· ~ • h1t..h prnnt ,,f Ylf!'W_·· <;pwf~ 

,.rnl Tlw 11nnlll(Jt<'d inn,• ("llt.f' th.It .11J,,.,., .J ~non tor~ rhi,; kWKI ,,t 
q11.;n111r11 111mr .ind Jitll ,1 •ro:.a...l. if 'f<JU '1111111 A \:'OnllCIC'nnot.lfl, 11:-.p,nlllhM: 
.1d11h !nr111.1n 1,.·,n),( rr"l,Jlih woukJn·t .. 

In tlw 11ur\t·l.,11, .,._,·m· ,,t fiJrrV di."6.TJVt'f'lnlil the' ~ dim,~ ha8 
111111h<·r, l.11d1c:n. ~prdh,: r)( cvoil.<'J .an ntr.1onJmarily "P'~o,45 M1'.I • 
In 1111~ ~·n<.·, ol t·xp~'-~" ,n., lrom the' untr.11ncd \ h1l,J J(.1ur "-" rt. ~ 
, I.id ll.1rn ,t.1nd" rn rhc ,h..1~wy Juorwav. hl'I npn-,1111,n c~ rn _. 
,111i,:k , I, ,,,.: -ur tn >111 IOU1JI rr<.:pidahon en <1u1.:.LICU .amu.-,,t .and, t\nally. 
t<> .1n Jlm11,t r.1p1un ,u, 1• ,, 

~pu.:11)(.·ri,:', 1n,trnt"t11.e .1thmty with 1:h1Wn.-n ma~ tL,clf 1n tht m..ttCK'.31 
111(.•Jn:- he u.-,cJ tn J1rn·t C...r. Guffey in that ~enc- ·t haJ to the lctt ,,t the 
omt·ra J cirdboJrd p;.imh• >n, and to the n!(hl oi the 1:amcn a wcond c.Nd­
ho..1rd p..1rtt11,m To the ldt of the" omcr.1. I pua Bob ~~lanc.J. our 
111.1kn1p m.111. 111 ..1 gonU.1 ._u,t-the" full n~k .an,.! lurui-. and h.s,r, bc..J\I To 

tht· nght of the: ,·;.imc::-r.1 . I dn:,'ied myself up ob .in~ Burin, . .,Ith the~ 
.tnd the: no:-,c: ;ind the: ""hL-,1'.t:rs patntc<l on mv f:.«.:~ Cary Guffc:v di<ln t know 
"hJt 1,, ex1x.·d Hc d1Jn I kno,,., wlut he 111,:1,-, l((>nna n:-.lf..l •> HL, 1(.10 .,as IO 

<..unw rnu, tht· k11d1<.·n . ,top .11 the Jour . .u\J 1u.~ lu"c :i ~~ tune AnJ 
1u,1 J', he 1.·Jmc 11110 the l-.111. hc:n. I h..iJ the c:.t.rdh. .. ,.m.i p-..1n,11un Jr,,pprt! ~ 

Buh \Xe,1morcl.1nJ v,;J..-, thcre as thc gon1Ll Gr. tnuc. Wlr .t lk,cr ought 111 

lJf heJJlighh I uruppcJ my partwon_ .an<l he loul(cJ Ollln .ll mr . .lOd 
there- "..1, thc E.1.,cer Bunn, ~nuhn){ JI hun He "'1'> turn Hrc boi:~ k> ~ 
JI me-he w;.i~ ... nil .1lr..11J uf dut dung Then I ha<l Bub--1 -wlL1. T.lJilc ..:id 
,our he"Jd • Ruh took utt hL-, ma:,ll, .in-.! v.hcn Gry ~11, ll .,a:, the man chaf 

put Im nukeup un rn the mortllflg , WC\' ~n to bu~ E'llc:n though ll wa:; 

J enc". th.: re-.1ct1on "· ;.i:, pure m<l hune"'>l • • 
Sp1dtx·rg', emplU\ mem ,1f the ·,hilJ·.., pu1.n1 uf .. icv. ·• LI\ pre-.ciltmg Trum­

bull, lununulb. multKulort:<l spKc: ,.eh1d= I furry 1::1.ll.-, tile"m 'T0'11-..! " ) :-P"o 

the JuJ1cn<..·e the :,ame ..l"'-~•:k kdm~ rcp...irtc<l b .. tho.-.c: 'llilbu ..:twn to 
h;ive e'\pcrtc-n,:nl d,i= en,tion<=- One th.-.,:., n,.ll h..i1.~ robe.- ;i b~.·hc..,n Ill 

l FU, tu ,ture ~p1dbcr~, :,.cn.-,c ul v.OOL!rr ..1b<..'Ut the pu.,,.::.1bilicy ul .Ml c:n-

• ,p1e·I~ .., .... , n,~ ..J...,,._ .thk 11..J •ork .u,h lf)jlP'- ._,in '---"" ~uril:v ·uoc umc. LA>li b-=­
huu th,· Im!.· h,.,. ..,.,_, ur"'1 ,o.J '"'" ..,.., liJuunl!, .u <U!P\t pru.Ju,uuai c:.....,._1..1.u"c luho \.elldi 
'"" ~lb H.- -...,J to ho.:, 1tk~hc, 1 m AUi ..uiuug ''-'"'!tl\L I "-jJll tu ,9-J ll.J ,la,p 'Jk'\,cn .u"1 ..U ui u,, 
~ l,l hun. 'V..t: U !(t't: \,\ou .uh ._mJ ul.; lt.J\- .Ul\otlhll~ "uu -Jt.UU l Jun t ~.lnt .ul"Ylhulg. l \1t.:l.111 ID 

~o h,..i..- \1'.1m \Jh.l h.: J,J \\r 11.i .,i.,._,.,, > lw 1.'UII tx, ,..,., til.1; ..,..,, 1J\c ~ -.ct ,..llb ..U 1Ac 

Jk'\>pk ,nJ the 11-.o<hcr ,hop 
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counter wi th higher forms o f life. In propos ing "a seductive alternative for a 
lot of people who no longer have fai th in anything," Spielberg countered the 
gro" ·ing cynicism of the post-Vietnam . post-Wa terga te era wi th a myth o f 
tr.1nscendence, expressed in the secular idiom or the 111odern w orld . Skepti ­
c d of organized relig ion. Spielberg ex presses his hope for social h:1n11ony in 
a high-tech. quasi -spiritual vision of an alterna te rea lity. 

"The present world si tuat ion is calcu lated as never before to arouse expec­
Utions of :1 redce111ing, supernatur;i l event ." Jung wrote in his 1959 hook 
on fh·i ng :-.:1un.' rs ... _ .. We have indeed strayed far rro111 the metaph ysica l 
cer1 :11ntiL'' of ti ll' l\'licldle Ages. hut not so fa r that our historical and psycho­
logic li h:1ckground is L'111p ty of :Iii mL'taphys ic il hopL· . . . . It is characteristic 
of our 1I111v 111;11. 111 conIr:Is1 to its prc.:,·ious l'Xpn:.,:-. ion.,. thL' :1rchetYpe should 
no \\' takL' thL· lor111 or :111 ohjL·ct. ;1 ted1nolog iL·: il constructi on. in order to 
avoid th l' od i<>U,t1L'" or :1 1m ·tho log ic: il pL' rson 1fic11ion . Am1hing that looks 
techno logiL·:il gol',-. do\\·n \\·i1l 1<iu1 di fli cu lt y \\ '1th 111odnn 111 :m. The possibili ty 
of space tr:l\·L·I 111 :,kL·:-. till' unpopul:1r itk :1 o f : t 111L·t:1ph,·.~ica l intervention 
111uch 111o rL' :1n ·L·p1.t1 ,1c-

Spielhcrg·s ,·1:-.u:il s1,·ic· 111 <.iuse l :11 c<J11111en " ciur:1ueri zed by shots of 
people gazing in \\·ondn111en1 :11 something higgl'r than life, in images 
flooded \\'i th ,-..-h:11 he c:1I 1., .. ·Cod light. ' ,;lu i h coming out o f the sky, or out 
of a spaceship . or coming through :1 doon,·:1,· ... Such images would become 
Spic lherg·s cinl'111a 1ic ,i .~11 .11urL·. hi, \\:1,· o f ,·(in,·t·,·ing the sentiment ex­
pressed hy h is grandf:1thL"r F1L' , ·L·I: -- 11 m,· " ·ondrou., are Thy works ." 

E ARLY in 1977. " ·hen Close f:'11cu 11111<•1x \\as still months away fro111 
completion, George Lucas shm\'l:d :1 rough cue or Stell' \l'lc11,; (without John 
\Xli llia111s's rousing music l! score) at his Sa n An>'e lmo home. in no rthern 
Ca lifornia . The :1udicncc inch1d,·<l , ·,,·,·11ti"<'' nf T"·enti L' th Cenwry-Fox; 
Gloria Katz and \\ 'ill.1rd I Ill\, k "L- • i .. ,,1 -.,, ,rkc·d nn 1he script : and several 
of Lucas ·s other filmnukn fnvn, ls. .1111 <>11 _1.! thL·111 llri :111 l )e Paln13,John Milius, 
Hal Bar~\'OOd . .\ !atthe\\ l<ohl1in, . . 111 ,f "pic·lhL·rg . 

" It ._,_-as the first lime !ill' vXL'Clltl\·c·, from Fox h:1d seen it.' ' Katz reca lls. " It 
had no special effects; the h:rn les \\'ere scenes from old World \Xlar II movies. 
Afte!"'-·ard . there was stun ned silencl' . George 's then -wi fe [Marcia] hroke into 
rears. I told her. 'Don 't cry \\'hen there :trl' pL'ople from the studio there.' She 
sa id , 'Ir's the At Long Las! Lo1 •e o f sci-fi .· Bri :111 l)e I>a lma said , 'What is this 
hie ·., 

But whi le Lucas, pielberg, and the w rit ers were driv ing to a restaurant 
after the screening, Spielberg piped up. " / l iked it. I think this movie's going 
to make a hundred million dollars. ·· 

Lucas was pess imistic, predicting that his o ffbea t sci-fi epic would do 
abou1 as well as an a,·erage Disney fi lm. When Star \11/a r~ opened that May, 
Lucas esca ped to rhe Ha\vai ian isl;i nd of Maui to recuperare from the ed iting 
process and ro avo id dealing wi th the anx iery o f the opening. He invited 
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Spielberg co join him at the Mauna Kea Hotel. The two filmmakers were on 
the beach building a sand castle for good luck when Lucas excused himself 
to cake a call from Los Angeles. Leaming that Star Wa,s was selling out at 
every theater it was playing in the United States, Lucas returned in what 

Spielberg described as " a state of euphoria." 
As they continued sculpting their sand castle, Lucas asked Spielberg what 

he wanted co do after Close Encounters. " l said I wanted to do a James Bond 
film ," Spielberg recalled . " United Artists approached me after Su.garland 
Express and asked me co do a film for them. I said, 'Sure, give me the next 
James Bond film .' Bue they said they couldn't do that_ Then George said he 
had a film that was even better than a James Bond It was called Raiders of 
the Lost Ark, and it was about this archeologist-adventurer who goes search­
ing for -che Ark of the Covenant. When he mentioned that it would be like the 
old serials and that the guy would wear a soft fedora and carry a bullwhip, I 
was completely hooked. George said, 'Are you interested?' and I said, 'I want 
co direct it ,' and he said, ' !e 's yours.' " 

Star War.5 exceeded even Spielberg's optimistic box-office prediction, 
passing the hundred-million mark in only three months and eventually gross­
ing more than half a billion dollars. Spielberg's gracious advertisement in the 
trade press congraculating Lucas after Star Wa,s broke the box-0ffice record 
of Jaws did not tell the whole story of his reaction. "Star Wars was our rival," 
says Close Encounters producer Michael Phillips_ "Steven felt really upset 
about the fact chat they were coming out ahead of us_" O{ only was Spiel­
berg disappointed co see his record surpassed, he worried that Star Wars 
would steal much of Close Encounters ' box-office potential. 

Those fears were exacerbated after Columbia held sneak previews of Qose 
Encounters at Dallas's Medallion Theater on October 19 and 20. Spielberg felt 
he needed seven more weeks of postproduction to finish the movie properly 
for a mid-December release, but Columbia was pushing for a November 1 
opening. As a result of that pressure, Spielberg considered the initial release 
version a "work in progress that had never been finished.'' One decision he 
left up co the preview audiences was whether they wanted to hear Jiminy 
Cricket singing " When You Wish Upon a Star" under the end credils as the 
mother ship ascends into the heavens with Roy eary aboard. After pre­
viewing the film both with and without the song, Spielberg realized that the 
song seemed to imply " everything up until the last thirty minutes was a 
fantasy . Audience response to it was somewhat fifty-fifty. The people who 
liked it didn 't love it-they liked iL The people who didn't like it were 

adamant.·· " It diminished the film, " Dougla Trumbull felt. " It was too corn­
ball and too referential to something else that took you out of the mood that 
had been crea ted for the film.'' Although the song had helped inspire the 

movie, Spielberg reluctantly excised it. But he retained two instrumental 
quotations of the cune in John Williams's core, and vowed as early as 1978 
that he would put back the song when the movie was reissued ( the 1980 
Special Edition used an instrumental version over the end credits) . While a 
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previously schedu l , I • l , . · I • ec. in ernauona press Junket 10 Los Angeles and bicoasta l 
press previews w ere delayed fo llowing the Dallas previews, Spielberg also 
trimmed the mone hy seven ::ind a half minutes. 

The most dramat ic fall out from those pre1·ie\\'S was a premature review 
by_ New Yori.! magazine financia l writer \X' ill 1:1111 f'lan :1gan. By offering a $25 
bnbe to someone who resembled 111111 , Flanagan 111:.ide his way pasl secu ri ty 
guards checking dril'er's license pho tographs o f the preselected test audi­
ence . Flan;ig;in 's sca thing ly nega tive anicle, wh ich hit the streets on October 
31, norcd that Columbia ·s srock had risen rrom S8 to £ J 7 a share over the 
past few mo nths in :1111icipa1 ion or the release o f Close Encounters, but chat 
rhe studio sttll sce111t·d unusual ly :.1 11 :,,:ious 10 keep the fi lm under wraps. " I 
ca n undersr:ind :ill the :1ppre liension :· Fl :in:igan wrote. " In my opinion, the 
piuure will ht.· :1 co lo.".tl ll up 11 l:1 ck, the da zz le, charm, wil. imagination, 
and hro:1cl :1ud1t.·nce :1p1x·. tl o f Strll' \l' c11s-the fi lm \'vall Stree t insisrs it mea­
surt' up 10. tk.,pilc' :1u1l1or d1 1·c-uor St<..T<:n Spie lberg ·s artistic protesta ti ons. " 

!-l11ug:1 n·s pI <..'CL' triggnnl p:1nic se lling on Wall Stree t, ca using Columbia 
'" 1"1w :1 , 1:11,·111<·111 rv:I! rirr111 ng I1 s ·• fa irh in backing Steven Spielberg" and 
. ,1 .,, ·i;1 ..: I :.,r·. ,.: 1n , -ll f' !'' " c·d hi :1s -- beca use he was denied access co the 
fi lm and s:1\1· ti : ll :1 pr<..·1·i<..·\\ · 10 which he was not invited. In fact , no member 
o f th <.' press 11·;1 ., 1111·i1<..·d 10 th<..· preview... 1evenheless, Frank Rich of Time 
m:1gazine aho 111 :111 :tg<..·d to see the film in Dallas and ran a glowing review at 
rhe s:I111<: 1i111 c: :1., Fl:111 :1_g:1n ·,-, pan ... Allhough the movie is not a sure block­
hu.,1<..·r- 11 l:1d,, 1/ic- , 1111plrc1rY o f effect that ch::tracreri zes mos t all-time box­
o lfi c<..· ch:11 11p,-11 " ·tll l<.."n :1inll- be a big enough hit to keep Columbia's 
,-,1od , holdc-r, l1.1pp1·. • "ru tL· Hich. 1d1ile fa iling to mention that Time Inc. was 
a silent im·<..·stor 111 the mm ie. To the relief of Columbia, w hich did not 
cri ticize Ji111e for 1u111ping the re1·ie11· date. Rich continued , ·'More important, 
Close E11um 111e Is o ffer:-, proof. if :rn y were needed, char pielberg 's reputation 
is no :1cc idcnr. 11 rs JlL'\\ ' 1110 1·ie is richer and more ambitious than Jaws, and it 
r<..·.I, l1v, :I:,· ·, :,· ,.,c·r .ii., I.tr 111ore profo und level than Star Wars." 

Th.ii " .,, ,·n, ,uc:1 1 tu rc-1 L-r.,e the stock slide. altho ugh The Hollywood 
N eJH,11, ·r 11,,1ni 1!1.11 l\'n,Ion c·o ncerning the public's response to the film was 
running \ ulfa t<..·nth- l11gh 10 keep direcror Steve Spielberg ensconced in his 
ho tel roo m. un1qlling 10 :1 11 end [November 61 screenings" for media and 

financial analrsrs at i\e11· York 's Ziegfeld Thea tre. 
After opening on .'\ol'e rn ber 16. Close Encounters easily reached the box­

o ffi ce stratosphere, 11·ith its w orld\\·ide box-o ffi ce gross eventually totalling 
almo:-.1 _ 270 million .· But Spielberg :i i ways regre11ecl that his many produc­

tio n dela ys had forct'd him 10 miss the orig ina lly planned spring release date, 
thereby enabl ing Sta r \Vi-11 s to bea t Close E11counte1s in to the marketplace . 

• According w:, 199-i Fc,r/,es mJg:izine profile o f Sp,elbcrg, while his contract fo r Close Encoun ­

ters c:tlled for h im 10 rece11 e 1- ~ rw rcen1 o f the r rofits. he "ended ur with ahou1 S5 million. 
Sr1elherg wJ., , li,co,·enng rhe tir>t rule of Hollnvood ~ccou111ing. Even the biggest hi1s show very 

l111le ·profit • af1er o ,·erhead . 1n1ere,1 .,nd di,tnburion fees are generousli• fa ctored in ." 
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Although Michael Phillips feels that by reviving the appeal of the dormant 
sci- fi genre, Star Wa~ may have helped Close Encounters ac the box office, 
Spielberg cou ld not help thinking that his movie would have been a bigger 
hit if only it had opened earlier. evertheless, Close Encounters proved that 
Jaws was no fluke . Sending Columbia profits soaring to record levels, it 
sea led Spielberg's commercial clout within the industry as a filmmaker with 
a seemingly magical box-office couch. He and Lucas now found themselves 
w ith vi rtually unlimited power co choose their subject matter and dictate the 
terms of their deals with studios. Their unprecedented levels of success 
would embolden them co demand a degree of independence within the 
Hollywood system chat few filmmakers had ever been granted. 

S p I E L a E R G received his first Oscar nomination as director of Close 
Encounte~ , one of eight nominations the film received. But m the impenetra­
ble w i dom of the Academy's overall membership, Spielberg's film was nOl 
worthy of a nomination for Best Piccure. Richard Dreyfus.s's eminently forget­
table comedy vehicle The Goodbye Girl (for which he won an Oscar) took 
what should have been the Close Encounters slot on the list of nominees for 
Best Picture, which otherwise matched up with the directing nominations. 
Close Encounters won cwo Osca rs, for Zsigmond's cinematography and a 
special achievement Oscar for Frank Warner's sound effects editing. Woody 
Allen 's Annie Hall was the winner for Best Picture and Director, so at least 
Spielberg could cake the consolation that his movie was passed over for 
another that has become a modern classic. 

Critical opinion on Spielberg , which ha<l begun co diverge as a result of 
Jaws, was polarized further by Close Encounters. Some reviewers mocked 
Spielberg for making what Molly Haskell, in ew Yorn magazine, called 
"children 's films char parents can love without shame"; her review was head­
lined "The Dumbest Story Ever Told." Reviewers who responded favorably 
to Close Encounters were willing to partake in what Frank Rich called "a 
celebration not only of children's dreams but al o of the movies that help 
fuel those dreams." Newsweelis Jack Kroll crompared pielberg to Walt Dis­
ney, "with his metamorphic genius, sentimental idealism and hi feeling for 
the technica l magic of movies as a paradigm for technological utopia." But 
Kro ll also understood the darker side of pielberg, finding the much­
maligned imagery of Roy eary building the mountain in his den "a crazy, 
funny , touching scene . . . it seems to come from omething deeply personal 

in Spielberg." 
Praise for pielberg's technical wiz:irdry wa nearly unanimous, but 

Charles Champlin of the Los Angeles Times wa among those for whom this 

"magic set wi th dramatic interludes" neverthele confirmed a uspicion that 

Spielberg was a dir cto r of "effects rather than characters or relationships." 

In the same paper, however, Ray Bradbury de cribed Close Encounters as 
" the most important film of our time .... For thi is a religious film, in all the 

• I 



I 
I 

I I 

I I I, . 
!I 
I ' ,· 

Ii \ ,1 
:, . 

I' 

,. I 
I" ' 

I 

290 
STEVEN SP IEL BERG 

r~at good senses, the ngh1 ~nses, of that much-bauered word .. .. Spiel­
~r~ has made a film 1lu1 can open in New Delhi , Tokyo, Berlin, Moscow, 

Johanne'>burg. Pam London .. ·ew York, and Rm de Janeiro on the same day 
10 mob-, and throng, and <..rowds that will never slOp coming because for 1.he 
first '.'.me •,ome, int· hJ-. trea1ed all of us as 1f we really did belong to one 
ra<..e 

Perhar s the mo-.1 fining comment on Close £11co11nters came from the 
great filmmaker jl'an lkno1r In a March 19,8 leuer 10 Fr.in(ois Truffau1, 
lkn,m rl'poned fn,m lk\erly Hilb. We have fin.illy !,(•en Ouse E11cuu11ters. 
11 1' J \ ef\ gr >1 id him Jnd I regre1 11 \\ .i~ not made in France Tiw, type of 
P0 r 11 l.1r '( ll'rl((_' \\(JUld he r!l<N arrrorn:11<_• for the compalnots of Jules 
\nrw .111d '-klie, You arc.: excellent in 11. ht·CJU"<: you 're nm quite real. 
1 lww 1, 111.,re !11.rn J gram of ec<..entncn1 in 1h1, .1dventure TI1e author is a 
p,..-1 In dw '-<,u1h of I rJnt<..· one \\ould '>J \ ' he 1!> J b11 Jada lie bnngs 10 
111111d till' <'\.1< I 111eJnmg of 1111 word 111 Pro\ enn· the village Jada ,s the one 
JI' ""·,,nl I>, tile fJ1r1<:~ 

U N f o R I u N A 1 £ 1 Y . ',p1dberg c·outd 1101 lei go of h,s masterpiece. 
/11,• \/w< 10/ J-.t/111,111 uf (./ow t.11,u,mters uf the 71nrd K111d went before the 

, .,11w1." 1n 1979 on V.<..tl..ench o,er J nint·tc:.Tn-v.e-ek penod while he was 
111 Ii<'"',,,. '>< < u1 >1nJ v. ,th filrntnR J 9-1 J <-olumb1.1 let him SJ)(=nd 2 m1ll1on to 
1,·,·drt < Im<' l :11< u1111ren Jnd !>hoot add1lJorul ~ent'"!> he Jud been unable 10 
111111 1111 till' ong11ul ,er 10n. v.hen <en.Jin tornprom1'><:.'~ had 10 be made as 
.1 I< ,ult 111 I nrdg,·1 Jlld •,d1eduk I\ e had the opponun11y 10 ~e how the 
11h11 pl.11, lo, .n11.l1t·nte~ I rim 1!> not nt-t=nly a dry-<.em<:nt proce!>!> I have 
111,· 111\ul\ of rt·t•HH l11ng tht· pJmtrng 

11111 ( olu111h1J e,J,tt·J J hc-J,.\ Je'>lht:11<.. prne I never really wanted 10 
,11111\ tl1,· 111,1d,· of tht· 11101hn ,,!up '>p1dherg Jdnuued tn the 1990 docu-
111, 111.11\ .1h,1ut th, 11uk111g ,,t Cl1Jwl11,u1011en ·11ta1 w:i". ,n a way, how I 
L!• ,t tl1t 111, >11n 111 It the rn1J\w M1d1Jd Buller" J, enh~ed 10 photograph 
111<· '" II< 111 1<1,, '\t•Jf\ entertll_l,( the mother ~lup 011 J newl) built !><:'I at the 
llurlunl.. ,,ud10, \\ 1th JdJed ,,,x·, ul dkn I>) Hoben ',wJnhe (Dougl:is 

I n11nl1ull ,.t\, ht· P·"'"ed up tht· orponunll) to \\ ork on the Spl'ctal h'd111011 

I >n .u,,t' ( olu1111>1.1 e (k"\ tnl l1tt11 lu Jo rt v. 11huu1 J)J)) 
\lili,,ugli 1hc- e,1umlt-d end111g \\J~ the rllJJor ,,dltng g11nmKk ,n Colum­

'11.1, .Id l.llllp.11gn '-<l\\, l<ll< llH Ilk.,! llMI ltLll<,rJ~k." ll.JIJ Bl AIIIJ 10 ~IIAKJ-

1111 1 t t 111 \ 11 1 \l'I ~11 ,1 1 111 111 l',t, /\ ,Jt!f • -the ::.<. enc- pro\ c-d lO be a tern bk 
ktd, '" n I 1111n tht· ph.11H.1 ,m.1gonJ pre< c-Jmg II LHtk I wrpc:rh except for 
'\eJf\ g_1p111g JIPllnd m,1dt" .111 t·,,enl1Jlh emr11 rb,ttt looking environ-
111, 111 l>c.irmg .t J1,1m, 1 n:,c-mhl.111«· ro 1hc- lobb, of J H1 Jll hotel By pre­
, t·111mg 1he \ 1e\\ er lrom ,1111ph 1mal(in1t1g "ilJI happerb tu ~eary, the ending 
,qu.1nJc-red mu,h ol the lilm, ,en,e ,,11,onder Jnd mJgte 

lh.11 <<llllll1t'r1ul tomprom1-.e .tlont· \\ould ha,e been a fJtal m1~alcula-
11,111 b111 '>prdlx·ri.: .,, he l.11er rut 11 .11,o adde<l ,ome Rt':italt and took out 

WATCH THE SKIES 2 9 1 

some kitsch and reshaped the movie." His cuts amounted to sixteen minutes 
of footage. His additions included six minutes of newly shot scenes and 
seven minutes of footage shot for the original version but previously unseen 
by the public; the Special Edition runs three minutes shorter than the ori~i­
nal 's 135-minute length. The 'gestalt " Spielberg added included the scene of 
a cargo ship, lost in the Bermuda Triangle, turning up in the Gobi Desert 
(photographed by Allen Daviau). Although it expands the story's geographi­
cal scope, that scene is superfluous because it serves the same function as 
the opening scene of airplanes turning up in the Mexican desert. What 
Spielberg considered "kitsch" was much of the heart of the story involving 
Roy's estrangement from his family, notably a large chunk of the mountain­
building sequence. In partial compensation, Spielberg added a harrowing 
scene of Ronnie discovering a freaked-out Roy huddled in the bathtub under 
a steaming shower. He had not used it in the original because it was "so 
powerful , it was almost another movie." But for the 1980 edition Spielberg 
also cut another pivotal scene of eary and other UFO witnesses being 
publicly belittled by mendacious Air Force personnel. The net effect of the 
changes was a diminution of Roy's personal story in favor of special effects. 

Rather than confirming critical reservations about Spielberg, as one might 
have thought, this change of emphasis was greeted with uncritical praise 
when the Special Edition debuted in theaters on July 31 , 1980. (The public 
response, on the other hand, was unspectacular, and one patron actually 
sued Columbia, claiming that fraudulent advertising had led her to expect a 
new movie.) In part, the critics' response to the retooling reflected gratifica­
tion that pielberg had listened to their advice about how to downplay Roy's 
mental problems. But it also indicated that, even in its bastardized form, 
Close Encounters had become a consensus classic and its director a cultural 
icon. "What has happened is a phenomenon in the annals of film," Arthur 
Knight proclaimed in The Hollywood Reporter. "Director Steven Spielberg has 
taken his 1977 flawed masterpiece and, by judicious editing and addition of 
several scenes, has 1urned his work into an authentic masterpiece." 

At the time pielberg issued his Special Edition, Michael Phillips, who had 
no involvement with it , presciently raised a note of caution: " I just hope it 
doesn't lead 10 a trend in which filmmakers ' redo' their movies. That would 
simply he dreadful. Some filmmakers might start withholding a few minutes 
from the first release so they could add this material in the reissue and get 
people to spend their five dollars again." 

Thal is just what has happened in recent years. The release of revised 
"direclOrs· cuts" 100 often has become a dubious exercise in historical revi­
sionism, undertaken largely to gratify egos and obtain additional revenues 
from the home-video and laserdisc market. While the restoration of such 
classic films as Lawrence of Arabia, which Spielberg helped sponsor, has 
been a more positive trend, the continual metamorphosis of film history 
Close Encounters helped inaugurate raises disturbing questions about the 
legacy filmmakers are leaving for future generations. When Columbia an-
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~ou_nced in 1980 that the original version o f Close Encounters was being 
retired" f h . k • . rom t e mar etplace. Spielberg publicly objected, insisting "There 

will be two vers on f Cl £ ' 1 s o ose nco1111ters ~hawing for the next one hundred 
years, as far as I 'm concerned ." Videotapes of 1he film in distribution today 
however are o f the pee I 1-•d · • Th • • ' , 1a 1; 1t1on e ongmal version sometimes airs on 
television m a p • d f an-.In -scan o rmat , but ll can be seen in its proper wide-
:,creen aspect ratio only on the 1990 Criterion laserdisc edition. Spielberg 's 
mvo lverm:nt wllh that third ed1uon of the film , which includes the added 
s<..enes a~ a supplem<:nt. seemed a tacit admission that his o riginal cut should 
be regarded as the true version 

Expressing hope that the Special Edition would not replace the o riginal, 
PJuline Kael wrote in I 980, ··1 want to be able to hear the true believer 
Hoberu. 13lossom tell people thar he has seen Bigfoot as well as Oying saucers. 
It may not seem like a b ig loss, hut whe n you remember something in a 
movie w ith pleasure and it '~ gone, you feel as if your memories had been 
mugged " 

T w E L y E 

u R E H A 8 " 

IN [VERY fllMMA<ER ·s Liff. A 194 I 1NVAIIA8 lY COMES AlONG I C " N SEE 194 1 MOH AS 

A ClE,.NSING EXPERIENCE, THE O N[ PO SS 18lE WAY I CAN MA<[ YOU FOIGET All THE GOOD 

THINGS l'v[ DONE IN MOTION PICTURE S 

-STlVlN SPlflllRG , SlPTlMllR 1979 

I 
M E T a n:al heanhreakt:r 

la t night," Spielberg told Julia Phillips while they were working on Close 

Encounters. The " heanbreaker" was Amy Irving. 
The twenty-two-year-o ld actress, whose curly-b rown-lum:d ,I, ... --n n : 

high-cheek boned beaury masked an intense and fiercely amh1uuu, n.llur~· . 
had recently rerurned to Cal ifornia from dramatic studies 111 London " h~-n 
she me1 Spielberg in I 976. The daughter of TV producer-director Jule, Ir- in~. 

former anistic director of ew York's Repenory Theatre of Lincoln Ccntt:r. 
and actress Pri:.olla Po inter, Amy was of Russian-Jewish ancestry on her 
father's side and Welsh-Cherokee on her mother's. but she was raised as a 
Christian 'cientis1. She was the niece of Universal TV executive producer 
Richard I rving, who had worked with Spielberg on The Na me of tbe Game 
Amy grew up on the stage in an Francisco and ew York and felt somewhat 
alienated when she followed her parents to Hollywood. " When we were in 

an Francisco, Los Angeles w;is a dirty word to us," she admined. " I never in 

a million years 1hought I'd ever be in television or films. I always thought I 

was going to be a struggling stage actress." 
But with her three-year s1int completed at the Londo n Academy of Music 

and Dramatic Ans, Amy found herself unexpectedly in demand in Holly-
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who 1mnwd1ately throw their six-year-old~ a1 me" Another unnerving rnce 
of sucn·~, w as h.1v111g to deal \\'1th allegauon~ 1ha1 I:'. T wa~ p lagiarized 
from .1n unproduced ~creenrlay, 17,e Alie11, by the celebra1ed Ind ian d irector 
Satyajit R.1y, or from the 1978 one-act p lay Loh'.V from Maldemar by Lba 
L1tchfidJ. " ho filed an un~ucre:-:-.ful 750 mill ion IJwsuil. " It's the people 
you 've never heard of who cr.1wl out of the woodwork like cockroaches to 
sue you." Sp1ellx:l"R commented . 

n hlne -2.7, 19R3, pi Iberg wa invited to how E:T l the \Xlhite House 
to R0 1~.1l,I .111-1 '\ .tn , Rtagan and a l1J11dful of gue · ·, 111cluJ1ng up1emc 

('\11!1 l :1,11,c • • 1hdra Day OConnoc." uncy Reagan wa (,!)< Ill luwarJ t.he 

n ". r•t .. lherµ rernnerl . " and the Presidem looked ljke. · ten-yeJ1 u lJ k1J," 
pt mb r 17. the dire tor show d hls film to the staft of th nited 

Jl10n:,, where ht:- wa mLroduced by l.!CreLarv General Jav1c;:1 l'l:!-rt:L. d 
uell:ir and received the U Peac;e J\kJal. And on De ember 9, p1elberg 

wa pi ·~e1n ·J l<,1 <.,?uecn Elizabeth II JL a uyal h nefit premiere in London . 
leadmg 77,e Hol~J·11 ·uutl Nepu11er 10 4uip, "Steven Spielberg may yet be 
knighted ... 

TI1e reflected glory o f £. T even made pielberg's mother a celebrity. 
when the effervescent Leah appeared on The Tonight Sbowto reminisce with 
Johnny Carson about her son's p recocio us childhood. E.T. himself appeared 
on the cover of Rolling Stone, reading a copy of Van·ety bearing rJ1e headline 
TI-IE SPACEMAN Tl IAT SAVED 1-1-wooo. In 1985, Spielberg fi led an indignant protest 
in E.T.'s name after the Los A ngeles Ti111es ran a C3rica ture of the alien as a 

decadent Ho ll}f\YOod hipster wearing a g linering pinkie ring, with a coke 
spoon and razor blJde dangling from his neck. 

The first biographies o f Spielberg appeared in the year following £. T's 
release: British atuhor Tony Cra\\'le}'°s 77Je tel'e1I piC'lber?, Sto,y- 7be Man 

Behind the Mol'ies and Tom Col lin~·s child ren's biography Steven Spielberg· 
C,·eator of E. T · The £. T marketing hlicz also spawned a book of Lelters to 
E. T , introduced by pielberg; a no, ·eliza t1on by 1he noted science-fiction 
writer William Korz,Yinkle. £. T TTJe EY!ra-Terrest11·a1 i11 H is Adve11t11re 011 

Eanh; and, for younger re:iders. Kotzwinkte·s illustrated £. T The £Ytra­
Ten-est11a/ Sto,ybook Each of Kotz~vinkk·s hooks sold more than a million 
copie . 

All.hough Kotzwinkle wrote a 1985 sequel. £ T : 77Je Hook of the Green 
Planet, based on a s1ory by 'pielherg, the director has staunchly resisted 

public and industry pressure 10 nuke a filmed ~equel, feeling it "would do 
nothing but rob 1he original of us virginity ... Bui 'pielberg wa tempted 

enough in July 1982 to \\'nte a treatment with lathi on, " E.T. II : 'occumal 

• Since then , fi",' more chddr<'n\ h1ogr.1ph1e, of Sp1dherg hJ,e l><:'en puhli,hed, a, well :i.-. 
three other adult h1ogr.1ph1e, Philip ,\I TJ1-lor, ter<'11 Spr<'IIX'1~ Th<' Ma11, Hu .Hoines, a

11
d 7

0
.,,r 

.l1f!t1111111i ( 1992) Frank Sanello, .\prellw,'li 11,e .\fa11 n,, .. Ito, res 77,<' A~rtholo,f{)' ( 1996), and John 
Ba.>.1er·, 71,e t '11a11Ih,111"'" /JrolimfJhJ Stt'1~•11 Sprelhe'li ( 1996) 
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h:'ars.' in wh1 h rlliott n 
r rh.1r, !'T'hr~ :, fmm Nfr,nr kt J • • ~th 

Spidh<'r),( .il,o wa!) involved in 1he plJnnmg of Unrn:r,J) 'ituu,n-, eJth1laratmg 
Er mk . . 1 S➔O million attracuon th.I! orx-n<:d in 1991 A hve-ac110n ~qud to 
the mm it· prt-ct·tk·d hy a filmt·d mtroducti.on by 'iptdher~ an<l ET . the mk 
w lw,b tht: :iud1enn: to E.T. ·s plane! on flymg hlC')'cl<."'> 

Spit:llx·r),( in1t1ally said he didn·t wanr to "flood the nurkt.-t" with £. T 
product tll'· lll, and th.H he wanted any products t<J he ~t)(Jled in the ~p,m 
of tht: film hu1 ,\ ICA/ Univcr-.al eventually hn:n~:<l mnrt' <tun rwo hundred 
prcx.luu, 111 . 1 hd.ill'd attempt to cap11alizc:: on lh<.' fitm·, urk:xpe,:t~-<l h<Jx­

officc pertorm.1na· .\!CA ,p.: 111 more than S.2 million pur,um~ rtp--<1tf 11em.,. 

filin~ more 111.111 t,\11 hundred l.1 w,u11., Pt:rh.1p,; tht: mn-.t t."~ft.")Vou, unaucho­
rized pro<luct ".1, a rn.ordin).: ent1tk<l ··1 l l.1<l 'x-, "1th r T '-<J1Tlt.' of the 
authorized prod11, t-- \\t.'rl' in l1111t." tx·ttt:r 1:1:s<t'. r;inpn~ trom ET <lolb and 
costumt::, to In: neam. d11><.<1Luc::-tl.1n1rt:d tt·rt-JI .. ind "••111-:n, um.kr~r­
ments \\'ilh ET ·, fan: ,111, hnl on !ht· It..·),( !kt...._., 1',n·t--... the:: cm<ly ElliA.xt 
uses to lure ET 0111 , ,t l11d111:.: 'J" 11, 1 .. ,,11,,·-- , l11nl> h\ "~ fl't'T<.:t:nt aher 

Hershey ;igreed to ~p<:nd ~ i n .. ;,1,.,, : .. ~ ..1,:. ,.-:::,:: ·.- ::•, - in, • llu1 n1'N cotnp-.1-

nies selling F. T-relJtc<l pnxlu, 1., bil,.:d to rt-Jp th'-· nurl,,.t1in~ horun.za of the 
Star \\''t:lrs films. who:-.e rrodu, 1.-. h;.,J !,!fll,,<:d .111 J,1onL,l11ng S 1 5 bt!hon by 
1982. An "E.T. Earth Center' tuy stort· Jt t·n,n:r'-11 ~lud,o,- dosctl after only 
five weeks. 

The commern;il explo1t.1t1on ol £ T "J., ", hl.l!Jnt .ind \.T..L"-5 dut i.c bc::-gan 
10 tJrn1sh mam· people·,, 1111-1).:""' ot tht: m, ,, K· ·sp11..-llx·ri,t-~ ho had per­
sonal control over mcrchanJ,,.,ing-turnnl h1,- tilm uu, > .1 h 1, !:.Kt.on.·. tnn::iliz­

ing the mune almost heynnJ recoi,?n1t1on ... .\IKh:1el \ ·1..·ntura oh:,c::1·vt:<l in LA. 
\t,,c•ek!)' ••. . Gorged w11h gre,:<l. he· :-,e[[..., .ind ,db .ind '-<:II..,_ unul tht' rume 

£. T n~> longer conjures a mJrvdou, ,-urpn-...: th .. 11 uphlte<l ~ m a h~ dark 
room. hut a lot of Jolb :ind hum['t'r ,11d,1..-r, -llld \ hd1Jd _1.Kk...;on rt:eorc.is 
and g:.11nes ;ind crnth· h.1r- .1ll --11, "' " :·: , ...._-:, :11:1.-i11.il11, It, ;i_, though 
Sp1elh.-rg needs 110, to hd1'-·' 1..· m th,·-.....· 111Li.:.,--.. it'-· , r1..·Jt1..·, 

'c, erth,..'le~~. all the hud, ,11..·nn)! 1.11lnl t,, d1,, , •111.1)!1..· tlit· m,,,.t rt'ma.rkable 

aspect of the E. T phcnomc:non. 11~ 1, ,d._·,preJJ 1..·mhr.t,·1..· ..1.., .1 4=1-rrlig1ous 
parable. The spiritual dimen:-1on that \\a~ uni\ 11nph1...-<l m Llos.! E1,cou,u~_•J'S 
was foregrounde<l unm1stabhly in ET Stant...·, twutlnunn·, .\eu· Republic 
rev1c\\' duhlx:d it "The Gos~·[ :\crnn.lm~ !n S1 ~lt'\ en • Fn~IL,h prott'SSOr Al 
Millar, who pubh,he<l a pamphkt ent11b.l t:. T - }ou rt> .\lvrt> ·lh.m a .\lont' 
S1ar. was among tho.sc pointing out p,1rJlleb t-,. _ _.t,, ct."n ,p,dt:,.c~·s t:re-.uure 
and Jesus Chnst. including t~ m,·stenuu,- ~rang1..·r ~ arn,al in .1 ~ his 
glowing heart. power to Wt ,rk miracles. he.1lin~ t,lu1..·h . ::-ptntu:.l.l te'.lchmgs, 

• ThJt hnJlll<C J lllJtor emh.1rr.1-=1 tor Jnuthcr c.rnJ',111.llccr '.\.Lu-.. \'\.tu...h h.iJ n.un.eJ Jo,,.;n 

Jn o ppt1rtunit, t<1 hJ,,• 11' !\l,,M, u.....J ,n Ilk 11~"'" \L1,-. 1h,1<1~h• t l \\.l~ .mu~\ ,=.i~ lha1 
"oulJ t, t):hten ,h,klrt'n 

. , 
I 

'l 
' I 



I ' 

I, 

4 4 4 
STE VEN SP I E L BERG 

•mpre~s,o n t.ha1 the Holocaust 15 an even! people re<.over from and get over. 
IL '~ a Ho llyw<x x.l spm " 

Wlul<.: thc:,,e nm<.erru, are valid 11 15 1mpos~1hle for <.,p1c..·ltx-~ or Jnv rnher 
chronicler o f the li<Jl<><...iU~I to avoid putting h15 ov. n emrn ,on.tl 1111pnn1 o nto 

I.he ~tory ',p1dherg '> con1mutng 1den111it.l!Jon ,\ tth < h l..J r 'x l11ndll'r h.1, led 
him Lo '><:e h1m'>t'lf a'> lhe re:'>( uc:r of the: IJ'>t un< ollnt<'d hi-,1, ,,, 111 till' 

Holrx:au'>I If lh,H g<>al I'> ll]Ju<l.Jhk and •,di JAArJnd111n),( m eq u.tl t11l'.1,ure.· 
3'> the: aulh1Jr '> CJf thl· I 111u· ,m1t k < ontemk·d. '>p1dhng nt·H ·n l ll'k-,, h.1, thl' 
re')(>Urtt:'> ;md th..- rnr,r.il 1mr,..·ul1\<.' l<J Jtt,·mpt II l\.11<'11 l\u , h,·11 <>II<' o l the 

pr•Jtt·< I'> exc:lut1\e pr,>dutu,. H·ponnl th.II '>p1dhng .111110,t \\ l' lll 1lt11 Ht).d t 
tl w ,.i11w c:p1ph.im I tl11nl,. '>< l11nJlt-1 de.._., .II tht· end ol thl' 1110\ ,._. \\ l 1t·1<.· Ill' 

'>Jtd t\c, no I v..1111 thnn JII Id, ,111 "Jill It> Jlht d" thl' '>t l11ndk-1 , ur \ I\c ,r , 
I v. .int t<J gc:t c:\l·r, h< x.h , ,tortt·, 

W Hf N lw .rnd Ju, 1unn,·1, 111 l>rl'Jm\\ 11rl-., hdd J prl"" tonk rc:n<. <' 1,1 
.11111c,u11, t· th..- ll<'Jl1<1n nl tlwu him I'\ mu,tt llllt·r.u II\ < \ tdl'o Jnd nrn­
'>ll1tI<.· r pruduc 1, < • •lltfl.Jll\ 'pwll'< ri.: 111 .J I 1n1d1.1n ,ltp , .din.I II our 11<'\\ 
t <llllllr) I u1111tl),( 111, h11i11"1~ 1111.i J t<>l..t· ht· Jddnl MJylx: 11 \\Ill Ix· J 
< O\Jlllr) h lkl1.1r ,till for ~,,., 

l"ht· ftr,t rwv. fi<>lh v., ~ ,J ,tuJ,., tu he: pl.mrwd on ,ud1 J ~-JI<: ~,nn: 
·1 \\ l'Otwth L..-ntun I 11:>. v. .J' l•Jul,ul'1 1n 19;''> U1e.Jm\\.orl., 11 JI! g<>l', J~ 
\p11 II >1·rg rn, ,,,, inc-J , 11uld ,, ..-11 I.._.« >Ilk:' a <. lllllf)Jll\ tltJt \\ ill out It\ <' u, 
.ill \\. 1111 tlw11 g1J1111,,,..,.. pl.in',.,, rc-111ur.:in1n14 tl1c \er\ u,mc:pt o f J mo,Ic: 
,111d1<> "p1..-ll><·1}! ..illll 111, f'.il1lw1,, ,ulJ '.st.<" 11,,· lu111l1C.·11ng hn.111< 1.tlh ll\t·r­
t· tl'lldnl Jlld .. r,·.Jtl\ ,·h h..i11~.rup! lll•J\ 1<.· 1nJ,1,tr\ .. n J quJntlllll 1ump tn!o 
tll<' 11.-" , ,·rttllr\ l>t,·..i111\l., ,r,.,, •,111l1111e, '>p1dl><.·rg, < rc:.Jll\t· ,·"ion JrlU pJ,­
,I1111 '"' l11e.1h111~ !Ii, , ... ,,, .. 1, ,,t le, t ,,,,1,,g-, \'1tl ' I rr ' l'Xl 'lU· 
ti\ e ,J, \ \ .J11d :tt,ri' •(,oUi;;u, .-1,lfl·pre11c-u11.JI 1!.111 111 1lw11 , ·' ". th..- o lJ 
tt ,,lh,"><"-1 \\.1111111;.: .ii••,.! 1, ,1 l.-11111,1 the fun.JIii, nm tltl· .J,ylum 111.1y Ix· 
11tl·.111111gt,·,, lc,t t-.,11,·r,I>< l,-! l,1,, ,;.!.I I IJ1-.iw~ . .111111u111,n to rt·tord ho\ <>lltll' 
hnghh l,.-llt-11, w, .. ,d "'l!l)'JII\ 11,.Jtk· l11rn .J l1tll1•,11.111t· Jnd '>p1t· l1 1<.·rg h;.i, 

.1111.l"l'd .I\ ,,111p.11.1hl, l1111lllll 
\\ hen till' p.J11nn,J11p "J' J1111,,un,t·J 1Jll 0<1.,l.1t·r 12 l')'-) 1 tltc- lotJllon 

<>I tht· ,t11d1" IJ,1l1t\ luJ rt•>l 1rI l"-...-n Jn1tk<l llw <01t1pJ1ty did no t t·\en 
hJ\l' J 11.11ttl· .tltl11•u~h tit, J>r•·" p1,,111p1c-J 111 I\Jt1,·nl..-rg IJ\Hltngly IJ ­
hc:kd 11 • Iii<' I >r,·.1111 I ,·Jilt l11l re\, t·re in I.J< I 110 t 1Jr1t rl·t.- pl.in, to t.ft'>l u,, 
JI till' pr,·,, u>lll<'ll'llll' .J IJ'1 1lut ,Ju-.c-J .,,.,,,,<. ,h,·p11, .1I 11..-JJ ,hJktng Ill 

11 .. 11, ",,. .. , 
!11,· ruugh ,h,·t, It hir the p.1r111c-r lup ltJd <.<>me- toge'llter \\ Hit rc-nurkJblc: 

J!Jtlll\ .\lll'r h,.·111 . .: l,11tt·J 1111111111, po,t -'' dtJtlfll.111 t1! \\. Jlt l>"nc-y \ tud10~ 
on :\ugu,1 24. 1\.11:, nix t\! Jlr,·.1,h J 1)Jnne1 \\ 11h '>p1dl1<.·rg 111 the Dive' 

rt·,uu1Jnt t lutn J,1-.nl 'I''' lhl'II( \\ h.1t do\ mi tlunh Jbout ,un1ng J , 1uJ 10 

frur11 ,,1.,1,h' 'P1<tlxrg \\.t, 1mmnliJ1t·h r<."tL'ptl\t', Jhhough ht: \\ orrrcd 
Jl ><1ut k.1 \ 111g 111, l,,11g11rnt home JI .\ll :\ Ilic: Jn1,t\t' d1'>(U'>~1on~ Jmong 

M EN SCH 445 

the three partner occurred during the earlr- :ening.hou or pt m ~ 29 

in \\'~hington, D .C., following their attendance:atJf'Wfiite.House: tac d inner 
for Hu:.st;1.n President Bons YelLSm. "We're in tuxedos talking about a brand­

new s1ud10 ," Spidlxrg reca lied , "and 1ust across from us there's Yeltsin no 

Bill Clincon talking about disarming the wo rlcl o nu lea apons • The 

preliminary legal paperwork for tht' p:111nership was drawn up hurriedly 
durrng the weekend before the announcement. 

" We could have built thb up over a fiftt"en-year period," Spielberg mused. 

" lns1ead, we're trying to d o it in a couple of years. After our first p lanning 
~e:-.:-.ions, I thought ahout how much easier it would be lo start with a sjngle 

film, make 11 . se::e how it dm·, , and if it does well , do a second picture. That;s 
the: con!>Cr,'alrH· , play-1t-s:1k , ide that haunts me before I fall asleep at night." 

~ en1111g bcmu,t:d .11 111, <>wn :wd:iciry. Spielberg !old the press that he 
Ii.it.I broken two long-st.rnd1ng personal rules with the creation of D ream­
\\'t>rb • Ov<.:r the y<.::1r, l'H· h:td :1lrnos1 a religious fervor in nol investing my 
o ,\ n rnonL'y rn .,ho\\ hu,111 ... ·-.s," he said ... _ .. Now I can't think of a belier 

pl.ll <.' tlun 1111, 10 In\ l'.,1 111 our own f uturc: ... And recalling his fruitful business 
111d p .. ·r-.. ,ru l rd .111, ,n,l11p, \\ 1th Sid Sheinberg and Steve Ross, he noted, "Ten 

\<."Jr~ J,-:u ti 11, "<Juid It.I\<.: I ><.:en inconceivable because I love having bosses 
111 my lite: .. I neL'ded them. But I grew up and began to foster children and 
l1Jn: J IJrge family I have five children. I fell I was ready to be the father of 
my o wn hu.,mc:ss Or :11 least the co-father." 

Thl'r<· w :1, ,r,..·nrl.111011 th.II what 1he lhree were really after was a takeover 
ol .\IC:\ in ,uppon ol Le" \\JSSc:rman and Sheinberg, who were then embat­
tln l ,, 11h tht.· lirm, _fJpJn<.:s<.: owners. Matsushita. That notion was fueled by 
r<.:po n., tlut th..: Dr<.:Jm\\'orl,.s panners sought and received the "blessing" of 

\\'.1 "c:rman JnJ :--.hc:mlx-rg before announcing their new studio. Any takeover 
pl.111, thl' tno nught hJ\ e h.1<l were rendered moot by the acquisition of MCA 

Ill April 1995 lw :--.t.·:igr.11n. which subsequen1ly concluded a ten-year deal 
\\ 1th Dr,·.1111\\.,,rk, 10 d1,tnhu1e its films outside North America . The eighty­

'"•• \<Jr • •l,I \\ .,, ...... ·mun \\ JS kicked upstairs to become chairman emeritus 
, ,1 \ll..\ .md :-.li,·mlx·r),( left to form his own production company, The Bub­
I i lc· I .1, 1t ,r, 

l'l.tnnin).! 11, o wn donu:,1ic distribution o peration rather than relying on 

thl' tr:.1d1t1onal Hollr,,·o<xl :-.ystem, DreamWorks, as George Lucas observed, 
h.1, the opponur111y w nl'ate a whole new distribution system that may 

Ix· ,1 \ J'>I 1111pro, ement o ver 1.he old one." MCA's foreign distribution of 
Drc:.1m\X'ork'> f'ilrm c:xcludl', only South Korea, where rights are reserved for 
thJt w urHf) -. O ne \l.orl<l Media Corp., which invested $300 million in the 
nc:v. studio That large~,e was surpassed only by the $500 million investment 
by Mu. ro, o ft co-founder Paul Allen. Spielberg, Katzenberg, and Geffen each 

put up S.3.3 .3 m1ll1o n fo r a w mbined 67 percent stake in their privately held 
rnmpany, w ith the o utside investors divvying up the remaining 33 percent 

Drl'amWorks ab o lined up SI billion in loan commitments from Chemical 
BJnk Uy usmg their personal leverage to retain control of the company 
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September 24 , 1975. Pauline K:1c1·, comments are from " Notes on Evo lving Heroes, 
Mo rals, Audiences, " n1e /\'eu · Yorke,: \'ovembcr 8, I 976. Jane E. Capu1i 's essay 'Jaws as 
Patriarchal Myth " is from j ournal of Pup11lor Fil111. Vo l. VI, No. 4, I 978 . 

Articles on 'Jawsmama .. ( I 9;' 'i) ,ndutk : "Su111mer of the Shark "; John Charnay and 
Do ug Mirell , "Rippmg Rcspon., e 10 .f, 110 . .. I II<. June 26; Peter Goldman, 'jaw;mania : 
The Grea1 Escape ... Newsll'eek. _lull· 2H. Hnl x· n E Dallos, "Sharks: Ja ws o f Fea r Open on 
All Shores, " I.AT, Jul y 12; and John Gc·11.e. J"rc., Swims 10 Top in Ocean of Pu blicity, " 
LAT, Sertember 28. Fidel Cascro·s 1n1c·rrre1:u1on of 1he fi lm and Spielberg's response 
w ere reported by Tuchman. Ell,s and .\lcCo,h·r com 111en1ccl on the film 's impact in 
Great \'Vhite Sbark. Cle,·elancl Amory repunetl on 1he pro1e. 1 aga inst Uni versa l souvenirs 
in "Sharks Have Feeling, Too ... n • G111t!<'. \'m emller r , 1976 Spielberg 's proposal for 
chocolate sharks n ·as reca ll ed b,· Jo:1n D.1rl111g 

The date on " ·h,ch jar l's lUrned :1 profit " ·" rl'pnned tn th l' :1u1hor by Gi lmore l1s 
box-offi ce record n •as reponecl ,n " L Cl.1111 h lk n1.1I lk cord :1s Jou ·.,· Passes Godfuthe,: .. 
D V, September 10. 1975: see :1bu "St"r \\ i 11 , i'..q,, /"ro ,n (;ro"c'., ... L-n : Dccemhl'r 2. 
1977, and Spielberg 's adven ,~emem t:ongr:11ul.11111g c;l'nrgt· Lut·:1 , 111 Ill<. Decemhn 2. 
1977. Alfred H11chock 's reac11on to 1he sun ·l'" , ,f .fwn " .,, rl'pnnnl 111· 1he :1u1hor ,n 
" Hitchcock: a Defense and an L rcl :ne .· Fr/111 C.1J 111111e11t . . \1 ,1\·- .l urw 11r9. Sp, l' lhc·rg 
cliscus~cd 1he fi lm ·s rele:1,e s1 ra1eg\' in " l{1pp1ng Hc·,pon,l' 10 .f,111 ·., l't·ic· r l fol.:,ntl d"­
cussed 1he "blockbuster ,yndromc .. ,n h" '""" " l ll r >< ·l.:h11,1n Tl 1<' le1,1 , r,,,:,d, · ... 111 

Mark nsrm tv!Jl ler. ed .. See111g nJro11f!,h .l!uL·1e,. l'.11111lt·• •n 1 •n • 

Information on Sp1elberg·s p rofit percentagc•, on .ftw :," lron1 tht· :iu1hor·, 1111 t·n 1c'" ' 
with Zanuck Jnd ,\!J chael Phillips; Getze·, anicle. anti K.k nlt'srutl, inl l'n·1t' \\ ' " ·11h Spil'i ­
berg. His contract renegot1a1ion wa., reported in "Sp1L' lhng. 1 ·n11·L" r.,:i l in 1'11m-Film 
Dea l," HR. July II . 1975, "Spielberg. L'n11·ers :1 l Sign Four-Prnure Agrt'l'lllt·111 .· UT_luh· 
14, 1975 , and Debora h Cau lfield . .. E.T Go" 'P Thl' Onl' T l1.11 Crn .·\ \\ ,I\., .. UT_l 11 h IS. 
I 982 . Sheinberg·s predic11on tha1 Spielberg \\'o uld \\·1n an O.st .1r " Ir , 1111 I l.1 l>t-r. :sp1t·I 
berg 's reaCl ion 10 1he nom ,na1ions 1, recorded in n 71 ·Louk.< "' th, · O.,u11s IT\ T\ . KCET. 

Los Angeles, 1976). 
Sources on Jou~ 2 include 1he au thor', in1en·1ew., \\'1lh 1he film\ tl 1rl'c1or .. k :1nno1 

Szwarc, ;inti Ah L'S, 1L'> protlut:11on de,,gner :ind a,,oci,11e product·r. J{:11' 1.oyntl . n,e 
')atl'S 2 " Log Dell. 1978: .. :-,p ,l'iherg :sp:inb :-,L"quc·b as ·Chl'CIJ). C 1rn11 ;,I Tnd; " : :1nd 

Jobcph McUncle . .. D,renor A, er, / 0 11 .1 .2 !\'01 :i ·Hrp-Off Sequel. · 01 : /lfa y U . 19-;­
( imerview with John H:tn tock. \\ ·ho I.lier "'' " li rt·d from !ht' fi lm I 

11. WATCH THE SKIES (PP . 261 - 92) 
See no1es for r rc ,·,cJus charier for 111;11en;i l on 1he gene,1, of C. i<",• / 11,,,1111:, ·,, ,,; th" 

7bird K111d. The ;1ud1or 1n1en ·1e\\'l'd lilt' follo \\·ing pt·npk- "IH1 '" 11 ~nl 11n 1'1c· 1il111 
M1ch:1el Phillips. John \ 'e11ch, Vil mo, Z,1g111ontl . ,lo,erh Ah·e, Jr . l lougl.1, Tru111hull. 
Allen Daviau . Jntl D:1 ,·1d Gder (as \\'ell ;i, cfo,cu~~ing the film \\ 'llh Fr.111(01, Trulf;iu1 
during procluc11on ), and others including Robcn S. B,rch:1 rd ( \\' ho workl'd on the I 980 
Special Edit io11 ). Roben S1:1ek. :incl Bol> G;ile . The proclu c11011 of Oose l :'11cut//tl<'IS " ·as 
chronicled in 13:1 !:1ban. ,, 11h ;1n in1 roduc11on 1>1· Spielberg . "Cius<' l :'11cu1//tlers 11/ the 

n1ird K111d " Dian·: Forrest I. Acker111:1n . "Close l :'11cu1111ters <./ the 77,irt! Ki1 1rl' :· 0 (/icial 
A11tbo11·zed Edit1~11 ( 111:1g;1~1ne) . \\ ':m en Publ " h1ng Co .. 1977; Dun\'ood . ed ., .. C/C1se 
E11 co1111ters of tbe n11rd K111d " A Doc11111e111 of the Fi /111 : Juk1 Philhps, You '/I Neuer Eot 
Luncb 111 77Jts Toten Agm11: and .l!alm1g "Cluse b1co11nt<•1,. •• a 1990 documenury 
produced by Is:1:1c :\Ii zrah, :ind ~lorg:111 Ho lly. included ,n 1he Criterion Collection b .,er­
disc edi11on (which com:11ns b01h the original I 977 rele:i se version of Close f11cu1 //1/e1, 
and scenes aclclecl fo r 1he 1980 Specinl Edit ion) . 

Dell pubhshecl a no,·el1 za 11on. cred,1ed 10 :-,rielbcrg. in 1977. and :i " Fo tonovcl " 
adap1,nion of 1he film in I 978. Screenpby ext racts are included 1n Moki11g "Close 1::,1-

CHAPTER NOft:, 

counters "; the shooting script, credited to Spielberg, is dared May 12, 1976. 5owces 00 
1he other writers who contributed to the screenplay indude me author's interviews with . 
Michael Phillips and Giler: Schrader's comments in Crawley and in )adcson, Scl:muler 
on Schrader c- Other Writings; You 'II Never Eat lunch in 1ois Town Asam; Will Tusber, 
"Phillip< Close Encounters Cost on Sil Mil Space Trip," HR, April 22, 1976; Shay, 
"Steven Spielberg on Close Encounters ':· Lane Maloney, "Michad Phillips on I.udcy 
S1 re:1I,; " ·i1h T\To Directors ." DV, October 2, 1981; and thejagger-W...rhol i.ruerview with 
Spielberg. Julia Phillips' I 991 comment on Spielberg's relationship with writers is from 
Sally Ogle Da vis, "Attack o f the Killer Tomato," Los Angeles, March.. 

Included in the January 1978 special issue of American Qnematcgrapber, 1be 
.\lal.:ing of Close Encounters of the Tbird Kind, " are: Spielberg, '1lic Unsung Heroes or 
Crecli1 \\'here Credit Is Due"; Herb A. Lightman, " My Close Encounter with CE3K"; 
Lighrman. "Srielberg Speaks About Close Encounters '; Alves, uDesigning a '\Xlofld for 
L FO's. Extraterrestrials and Mere Mortals"; Trumbull , "Creating the Ph<xogr.lphic Special 
Effens for Close Encounters of the 7bird Kind '; Frank Warner. "The Sounds of Silence 
:tntl TI1ings TI1at Go 'Flash · in the Night"; Zsigmond, '"Lights! Camera! Aaion! for CE3K"; 
:.ind "From the Producers· Point of View." Cinefantastique, Fall 1978, contains Don 
:-- ha,··., "Ste,·en Spielberg o n Gose Encounters. " "Close Encounters Extraterrestrials," and 
"Close D1co1111/ers at Fuwre General. ,. Filmmakers Newsletter, December 1m, includes 
Chuck Austin . "Director Steve Spielberg"; Judith McNally, UMaking Close EncounJers "; 
and Ste\'e Mitchell, "Specictl Effects: Douglas Trumbull. " 

Writings by Dr. J. Allen Hynek include 7be UFO Experience: A Scienlific Inquiry, 
Regnery, 1972; foreword to Jacques and Janine Vallee, 7be UFO Enigma.: CbaJJenge lo 
Science, Regnery, 1966; " Are Flying Saucers Real?" 7be Saturday Evening Post, Decem­
ber 17, 1966, reprinted in Jay David, ed., 7be Flying Saucer Reader, Signet. 1967; and 
"Twenty-one Yea rs of UFO Reports," in Carl Sagan and Thornton Page, eds_, UFO's--A 
Sc ientific Debate, Norton. 1974. Hynek was quoted on Close Encounle1s in Cook and 
profiled by Peter Gwynne in 'The Galileo of UFOiogy," Newsweek, November 21, 1m. 

Other bo0ks on ufology include C. G. Jung, trans. by R.F.C. Hull, Flying Saucers: A 
.1/udem 1\~1•tb of 7bings Seen In the Skies, Princeton University Press, 1978 (originally 
published in 1959); Cunis Peebles, Watch the Skies!: A CbronicleoftbeFlyingSaucer 
.l~l'!h. Smithsonian lnstitu1ion Press, 1994; C. D. 8 . Bryan, Gose Encountersoftbe Fourtb 
Kind: Alien Ahd11ction. UFOs, and the Conference at M./. T . Knopf. 1995. ---..111...,· .._ .. 
neau. L'FOs: A Ma llua! for- the M il/e11niu.111. Harp<.:rCul~ ~ .. - twh1 '111 
Run .. dJ Re.igan ·, allegetl conunent to Spicl lxrg). Th all!!gauon chat Close£ ,~ 
and £. T " ·ere p~n o f a military plot to indoctrinate the public c made•in. ad-&.:iger 
and Sherry Hansen Steiger, e Rail1bow Co11spira9 ~ Pinnacle-Boe l . Sources on 
Srielberg·s invol"emem with MITA include ·Taking a Long Look for a Real E.T.," UHE. 
September 30, 1985; his appearance with his son M:tx on the 1V special Nova: "Is 
Anybody Out There)' ' ( \VGBH, Boston, 1986); and Thomas R. McDonough, 7be Search 
for £\'lmte,restrial Intelligence: listening for Life in tbe Casmas, John Wiley & Sons, 
1987 ; see also Walter Su llivan, We Are Not Alone: 7be Continuing Searcbfor Extraterres­
trial l11tellige11ce ( revised edition), Plume, 1994. Ray Br:idbury wrote about Close En­
counters in his introduction co Durwood's book ( first published in LAT. November 20, 
1977. :1s "Opening the 13eautiful Door of Tnre lmmon:ility") and in "The Turkey That 
Allacked New York" ; n 1e Martian Chronicles was published by Doubleday, 1950. 

Additional articles o n C1ose Enco1111ters (1977) include Frank Rich, "The Aliens Are 
Coming'" Time, November 7; Jack Kroll. 'The UFO's Are Coming1" Newsweek, Novem­
ber 21: Gregg Kilday , "Special Encounter on Effeas," LAT, December S. Melinda Dillon's 
commems o n the filming are from "A Wedding for Dillon," Horizon, January 1978. 
Richard Dreyfuss's comments are from Durwood, "Close Encounters of the 7bird Kind": 
A Doc11111e111 of tbe Film, and from Steve Grant , " Blithe Spirit," Time Out, January 10-
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17. 1990 ll1e inf\uenn: of TIJe Sl'nrcher.s on Clos<' l:.'11co1111ters was cl,;,cussed in Sruart 
Hymn. ··n w Searchers Cult Mo\'tt' of the Nc·w HollY'Hxxl," Nl'u' York. March 5, 1979. 

lnfornuuon on the budget an<l rro<lucuon co,I of Close £11co1111ter.s is from the 
.tuthnr' 1ntl'n te\\, w11h M1ch:1el Phdl,r, . Ve11ch. and Trnmbull. and o ther sources in­
cluding \ ,,11 11 .\,•ter /;<I/ L1111ch 111 T7Jl., Tou ·n ARa,11, \X1,II Tushcr. " J;',1co1111ter Budget 10 
Tors~ .\ldl,on . /IN '\member 14. 19•S. Tusher. " Phtll,r,· Close 1:.·11co1111tt'1:,; Co,t on 
S l l ~Id '-fl.tee· T, •r . I low Clo,e the Encounter to a l'rolit," Variety, ovember 9, 1977; 
an<l l"rom thl' l'roducl'r, Point of View .. Sr1elberg·, earnings ·on Close Et1co1111ters 
\\c·re e,I1111.t1c·d '" ! .. inc· Source, on Columh1a·s finances include the :1uthor's inte1Yie\\' 
'"'h .-\ I) \lu1pl" .\icClint,d, . /11dece11t F .. \piwIre, an<l Bernard F Dick . " From the 
13rother, ( nhn lo '-nm Corp . an Dick. e<l . Cu/11111/na Pictu res: P(Jl1rait of a St11dio. 
L;nl\ er"'' l'rc•ss ol l-..c·nwc I.., . 1')<)2 '>ptelberg·, U>lllllll"lll on l)a,·,d lkgel111;1n i, from 
l3ro\\n. • I 111.al I ,p,1s11rl' l nf1>rm.111on on the 1971 , t:trt d:11c i, from l 'hill ir ,; "Shelter 
Dc-.1dl1ne, l 'o "1hk lk.""''' tor Odd l'tt ~I.,n, ... I)\ ·. l kc·c·mlx:r 51. I9~s. ;1n<l Shav. 

Close b1,u11111,·" .11 I 11I, irc· <,eneul The 111k CIU.'<' h1u,1111t,•r " / th<' 771,rd Ki11d ·i, 
menuonnl 111 .111 -\11g11,I I~ I •r~ C:, ,lumh1.1 rress rl'ic·:1,c· .,nd 1r:1dc· ,~re·" :,nicks 1nclud­
tng • Col Ltne11p '\,·.,r, 1',·.,h. /IN \ l.ar, h 2<). i •r , .. ind '-p1,·llx: rg, :\,·" Cluse h'11co1111 -
ler F1r,t Sinn· /(111 ~ /IN :\ugu,I 12 1•1-~ 

The Star \\' t u , ,i., r._·\·111nl..! ,, 1, tl,·,1 rih«·d ,,, 1h1· . 1111h1 , , h, < ~\, ,n.1 K.nz anU \Villard 
ll uyck. ~..._..._. ;d")c> P1,\l,,tl-.. , i -: !1 , 1. , ·· · . ! ; •,· 1 1·. ,, , .,1 J;, " J• , ., , ... ,,n_11• /11 ( as lnforn1at ion 

on sr1eli>l'rg S I LI\\ ,111.111 I·" .11,, ,n \\ 1Iil Llll ·" .llld tl1l'11 J,·, 1,11>11 lo 111;1k,· Raiders of tbe 
l ost Ark" from l'ollrn. h.. T.I\ Im. n,,, .\lol•111g u( l<oul<'>~ uf th<' l.u.,t Ad,": and Champlin, 
CeorRe Lucas· n1e C1w 1t11 ,. /111J11il.,,· 

Information on Clu,e l:11cu11111<•1, rre, Ic'\\, "!rum \ hch.tc·I l'hdlir,. Veitch, and Trum-­
hull , Crawley . . \fal•111R Cf,.,,. l:11L1>11111"" . . ,nd 1•1-- .In1< k, t~rc·gg Kdd:,y, October 10, 
November 5 ( Cfo .... , l : 11u,11111,•" t ,., "' '\, ,-t ,.,. 1 .ind '\m c·mh,: r ') . LAT: "Col Delays 
Pre~, Prev1e'.\' of C/o,(' /:11, f/11111<•" I l\ • < ), 1nlwr 11 . • (:, 1lumil1:1 D1srutes Magazine's 
Vtl"\\, on 7711rd K111tl I fl< ,, "c·mlx: r 2 \\ 1111.1111 l'l .iru..:.111 .-\n Enl·ountcr with Close 
l:'11co11111e1:,;, • 1\ 'e11 l c,rk '-memlx: r - .. 111d k-11,·r 10 the· n la111r . .\'e 11· l i,rk. November 21; 
R,ch . Gen F;1hnk:1n1. • \\ ':111 <.,Irec·I \ '1gil Col ~tock l'c·: 11,; , "11h l:11«,1111/er:;. " HR. Novem­
ber 8, :ind Col Hold, ll.alh Ital!, 111 '\ Y lor / : 11t1111111e" L1unch1ng.· \ 'm iety, November 
9. See .al,o Sha,·. " Ste, c·n :S[lil·llierg on C/me l : 11, 1111111,·" 

Jul ia l'h tllir,·, ,·l,11111 tll.11 hl'r «><..11nl' rr11hk·m lwg.rn <Jn C/u.,,. l:'11co11 11ters is from 
Joyce \\ '.idler . .-\ l!11ll\\\f s ,J, J :·,.,-· : - " ,· - • .,· \ , :,1 D,p .\kmoir ... People. 
f\l.1rtl1 I H. 1991 '-p1dhc-r;.! , n, , ,, • .. , • • -, , • • • • ·, r " • •~ ,, lr<lln L:1rry Rohter. 
" I l ol l,"' <><Jd f\kmrnr Tell, . .\II. .1r1d \ I.ar t\ I l, ,n 1 \\ .1111 1, • I k.,c .\ 1 T .\larch 14, 199 1. 

Close l: 11c111111ter, [l"\IL"\\s 't•r-, ,n,luJc· f<.,h ~ lurk, Uumplin. "S;wn:r Sorcery," 
LA7: November l H. !-.. roll. '>ll'flhen I .,rbn u .,,,. l :11u,11 11t,·1, ~rnooth Takeoff, Bumry 
bndtng," Neu • We., t. l kLemhl'r 'i . JnJ .\ lolh I1."kell. -, hl' Uurnhe, I Story Ever Told," 
Neu• York. Dl'ccmber S. al,o . . Anhur 'st hle"nger Ir . "Uo,e F.ncounter, of a 13enign 
Kind ," Sa111rda1· Ne1 ·1e11 ·. _lamtJr\ - . I •rH Spielberg, 199·• «Hnment on the lilrn is from 
The Barham tr'alten Speci//l 

Srielbcrg \\'rote .,bout Truff.1u1 In I k \\ ';is the• .\1m'll', • \\ 'nt ,ng, by Truffaut on Close 
/:11cm1111e1, ,ntlutle " Fn 10urn.1nI rour '-r1elhl'rg. prel.1tc· 10 Ton)' Crawley, L'A ue11111re 
Sp1el'1erJ!. ( 1984 Frc·nch ed 111on ot 77,e ::iteI •e11 ,Vnellx•1J!. .\tur)'), repnnted 111 Truffaut's le 
Plrmirdesyeux. Flammanon. P:ms. 1987. Do1rnn1que Kahou rd,n . Iran~. by Robert Erich 

\Xiolf, T111f(a11t /Jr T111!Jm1t. I l.1m· :\ Ahr;tnh. I 9tF .. i nd ·1 rutl.1u1. eu by Gilles Jacob and 
Claude de G1vray. tran, by Gilbert MIJ1r, Corre.,po11,h•11ce 1915- 19H4, The oonday 
Pre,,, l 990 O ther source, include "Fr.in,cm Trnffaut Move~ 10 Other Side o f Camera 
for Close /;'11 co1111ter, of the n1irtl K1111/ ... Columbia 1'1cIu1e, r re,-;book. 1977; 13ridget 
Byrne, "TruffJul S.n or, Holl)'\\'Ood Treatment. · I.A/IE. Detember 1.3, 1977, H eathwood; 
Larry Van Dyne. " H t, .\ 1rncl h a Camera. H i;, L, fc h Ftlm." 77n• Chm11ic/e Reuiew, March 

CHAPTER NOTE S 41 1 

19, 1979; William Kowinski, " Fra.n~ois Truffaut, t:hc Man Who Loved Movies," RolJir,g 
Stone, June 14, 1979; and David Lees, "Checking In," Playboy, October 1981- Truff:a.Ul 
criticized Julia Phillips in James F. Clarity, "f~ Truffaut-A Man for All Festivals," 
NYT, September 26, 1976; Spielberg responded in a lew:r to t:hc cdllOf, October 24, and 
Phillips in You 'II Never Eal L11ncb in 1bis Toum Again; Truffaut made ac:klu.Jona1 =ncs 
in "Truffaut, Part V," 1be New Yorker, October 18, 1976. jean Renoir's commenl on the 
film is from his March 7, 1978, letter to Truffaut, in ~ir's letters, ed. by Lorraine 
Lo Bianco and David Thompson, Faber and Faber, London. 1994. 

Spielberg's two ver.;ions o f Gose EncounleTS are compared in L.a.urcn1 Bou=, 
1be Culling Room Floor, Citadel Press, 1994. Anides on t:hc Special Edition include 
Al jean Harmetz, "Close EncoImJers to Get Even Ooser," NYT. Oecembcr 6, 1978; '"Col 
Encounters Plans News to Steven Spielberg," DV, October 24, 1979-, and (198)): unf_ 
(Todd McCarthy), "New EncounleTS a Refinement of Original Version," DV, August l ; 
Miles Beller, "The High Cost of Going Inside the Alien Spaceship," VJlE, August l ; 
Anhur Knight, HR review, August l ; Charles Champlin, "EncounJers Even Closer in 
Revision," LAT, August 3; Vincent Canby, "Close EncounJers H.s Now Become a <las­
sie," NYT, August 31 ; and Pauline Kael, "Who and Who," 1be New Yorie,; September L 
Gail Rentzer's lawsuit was reponed in "Columbia Sued over Ft.I.m's Ads," NYr, August 9, 
1980. 

12 , "REHA& " (PP. 293-322) 
Sources on Amy Irving include Laurent Bouzereau, 1be De Palma Cut, Dembncr 

Books, 1988; Phillips, You 'II Neuer Eal lunch in 1bis Toum Again; Kerry Scgr.lvc., 7be 
Post-Feminist Hollywood Actress: B iographies and Filmograpbies of Sims Born After 
1939, McFarland, 1990; Cherie Bums, "Amy Irving's Enjoying a aosc Encounter of Two 
Kinds: Love with Steven Spielberg and Stardom in 1be Fury," People, March 27, 1978; 
Roderick Mann, " An Encounter for Amy, Steve," LAT, March 13, 1979; "Amy Irving's 
Voices," Look, April 2, 1979; Janos; Andrea Chamber.;, '"She's SUcisand's Sweetie in 
Yentl, But Amy Irving Says Her Heart Belongs co Broadway," People, January 16, 1984; 
Stephen Farber, "Once in Love with Amy ... ," Cosmopolitan, March 1985; Meme Black, 
" Amy Irving's ·charmed Life,'" McCall 's. June 1985; and diff Jahr, "Amy lrving: Mom Is 
Her Real Starring Role," Ladies' Home j ournal, March 1989. Information on Spidbttg's 
Coldwater Canyon house is from the author's interview with Bob Gale and various 
articles including Klemesrud; Seligson, "Steven Spielberg: The Man Behind Coh.unbi2 
Pictures· S 19--Million Gamble"; and Royal, "Steven Spielberg in His Adventures an 
Earth ." 

Information on Spielberg's pirate movie projecc is from A- H . Weiler, "Spielberg 
Weighs Two Projects," NIT, June 9, 1974: his involvement in 1be Bingo long Traveling 
All-Stars and Motor Kings is from the author's interview with Joseph Alves Jr. and from 
Bruce Cook, "The Saga of Bingo long and the Traveling All-Scars," American Film, 
July-August 1976. Spielberg discussed Magic in his introduction to Andy Dougan, Tbe 
Actors ' Director: Richard Allenborough Behind tbe Camera., Mainstream Publishing Co., 
Edinburgh, 1994; his plans to direct a TV produccion of Twe/1,e ,'lngr:r Men ,vere men­
tioned in " Dialogue on Film: Steven Spielberg." 

Sources on Gale and Robert Zemeckis and their projects with Spielberg include t:hc 
:iuthor's interview wilh Gale; the June 23, 1978, Zemeckis-Gale screenplay After School; 
Balaban , "Close Encou nter., of tbe Tbird Kind " Diary; " ceven ' pielberg's 'Broker' Posi­
tio n as Newcomers Film at Universal," Va n·ety, ovember 30, 1977; Ray Loynd_ "Surpris­
ing Turns for Two Hit Filmmakers," IAHE, December 9, 1977; -- tudios Cheat Us All, 
Sez Spiellxrg ." Var,ety , February 22, 1978;" pielberg Modest Cost for Universal: Actors' 
Maximum Age ls 14," Variety, March 1. 1978; '·Used Cars Tells leazy Side; 2d 'Sale' for 
Young Scripters," Variety, November 21, 1979; Gregg Kilday, ·Toe 1941 Campaign 
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I N 1%2. the s::une year he completed liscape to Nowhere. Spielberg first 

set foot on a Hollyw ood soundstage. 

\Vhile v isiting relati \·es in the Los Angeles arl:';1, he 111:1n:1ged to insinuate 
himself onto Stage 16 at \'\larner Bros. in Burbank. w here a ba ttle sequence 
for PT 109 w as being filmed (Spielberg himself w ould fi lm pa rt of Ju rassic 
Park o n that same stage thirty years later) . A rah -r:1h :1ch·enture movie about 
the World War II exploits of U.S i\a\-y Lieutenant (j .g . ) John F. Kennedy, 
PT 109 starred Cliff Robertson as the future pn: side 111 and was directed by 
Ll::---lie H. M:1rtinson (\,·hose Micke\· Rooney comedy The Atomic Kid had 
dm·...-n Spielberg to clistr:tetion ,\·i1h it :-- fn: quent appeara nces on Phoenix 
L1!L' -11Igl11 1Y ). 

Spil'i h<:rg n:c:dkd th:H lw ··s1:1 \·L·d ()11 thl' sc.·1 up until the moment w hen 
tlw .l.1p.11w:---c.· dc.·:---tro\'er :--!iced till· l'T ho:11 in half ... Then, to his disappoint­
ment. ·The,· m:td<: u., ,·is itors ll:':1,·c.· ... 

T H E :---lllnulu., for Sp1e lh<?rg--::-firs1 k:i !ll re fi lm, Firelight; \Vas an unidenti­
fi ed tl ~ ~ object he d id nut:--- <::.,~· \\' he.n he ,xas growing up in Phoenix. 

Fa:.cina!l'.J I)\· hc.::1, l.'..nh· light:. e,·er since th:i t,..night in 1957 when he. and 
Iii-, f.11hn~ J~, - .1 mt:tc.·< >r .-..'10,,·vr. StL'l"t: . Ii kc:::.-,·in_ually every American boy 
grns-.•ing_up 111 !.be L;).ju:-- . ,, .1 ::i 1111rigueJ b\· r..:puns of tl ying sa ucers-'and ocher 
l'FO:s. I 1<.:.,JyngeJ [o r lhw rc d 1lri11g- tlw chance ro see a UFO w irh his own 
~-~:;, • .;,o he ,, :1:--- tic.-, :1.,u1c.·J \\·hen h..: rn if scd :1 l3oy Scout outing, " rhe only 

U\.',:_rn1gl1t l mi-.-..nl the en tire \"l:':tr. \\ ·oult111 ·1 yo_u kno,>."r-'and his,,, fellow 
S-cou1..:, <.:a me b:ick ~Ille! m lcl him ho,,·. :ll 1111 J111glll in the desert, rhey,all saw 
··something 1hey,--cooldn ·1 e.splai n _ . . :t l i luud -- reJ orb rising up behind some 
sa~ ru-..11. ~;l1001in_u o lf into , p:1<·c.· I ld1.,;,u ld t out not beinR there." Pa trol 
leader 13ill !!.1,11r: :u 1, ,,1 ·., •>11 .,;,_1,1, <.:rn1~h1 ~piell2erg ,v as absent oot in the 
de.:,.c..:rL l dun I r L·, JII ,, 11, 1 ci ,d 11. hut th<.'. :, to f\· ""·as-- to ld to -S pielberg that 
;;ome.oni:.:.. h;w ·' -L:<:n :.i th 111g .,.JuL·<.: r. ::>.P.Lelbt: r_g \\·as. very irne.rested. It wasn 't 
true :i t all. A:, f:Jr a:> I c.·:rn tt:11. 11 \,·:1~ a cumplcte fabri ca tion ... 

The making of Firehgbt \\ as made possible by the prizes Steve had won 
for Escape to Noubere in th e state amateur fil m contest. " He won a whole 
bunch of stuff.•• his fa ther reca ll s. " He \Y0n a 16mm Kodak movie camera . I 
said, ·S teve, J ca n·1 afford to spend monev fo r film for 16mm. Let's swap it 
for an 8mm, and we· 11 get :1 good one.· So \\·e bought a rea l good Bolex-H8 
Deluxe, the big camera that was built on a 16mm frame, but cut for 8mm, 
and so you cou ld get 400- foot reels on it. It had telephoto lenses, single­
frame motion , and slow-morion. so he could make all kinds of stuff with 
that. And he won a whole library of books relative 10 fi lmmaking. He loved 
those books, but he sa id . 'I'm going 10 donate them 10 the school l ibra,y. I 
don 't need them . l have the feel for it. · As a gifc for heing that generous, I 
sa id , ·OK, we 're going to up the an te.' \Xie bought a Bo lex projector, and we 
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also boughc a sound system. It was the first sound IJllml OUI for consumer 
use1 a Bolex Sonerizer." 

The Bolex Sonerizer enabled Steve for me filll limr to RlCOld sound 
directly on fi lm. After editing his footage, he would have a laboratory pu1 a 
magnetic strip on the side of the film. He rhen would lay me sound onto die 
strip, post-synching the dialogue, mu.sic, and sound dfecu in his living room. 
With the Bolex camera, he could do multiple exposures, makieg ii powbk 
for him to produce professional-looking visual dfecu. u A klc of che rcchnique 
was d ictated by what che camera could do," he reallcd. 1bc equipmenl he 
used for Firel ight is "antique now, fUSl as Lionel U2im aie now anliques. but 
I was able to use the state-of-the-art such as ii cmlCd in (19631 aod Slill make 
films that were pretty sophisticated." 

Steve's sixty-seven-page, fully dialogued screenpby ro. Fbeligbtwas coa.­
pleted in early I 963, near the end of his sophomore ~ in high 5Chool. He 
spenc about six months filming lt, from June through Oecaobe. ol dw ,air. 
w ith a cast recruited from Guys and Dolls and ocher school ~ Asal 
how the film w as financed, Arnold said. "We paid ro.- i'L" 1bc C05I was 
"somewhere between $400 and $600, and I think ~ took in abolJI $100 
or $800. He made a linJe money_" 

The characters in Spielberg's script are ca.rdboan:J figwes ,emiuisc.aa of 
dozens of grade-B 1950s sci-fi movies, especially Quatermas:s 0(1957), Bril­
ish w riter Nigel Kneale's tale of alien invmers controlling lbe minds of hu­
mans (Spielberg admitted that Kneale's Hammer fihm featuring Brian 
Donlevy's Professor Quatermass were a major influence). Much ol lhr- dia­
logue in Firelight is unintentionally comical, with overblown aheluic and 
frequent malaprops (the script also conraim many ludicrous spdling and 
grammatica l errors). Everyone who saw Rteligbl agrees that Spidbelg. who 
was making his first film with trained acrois and a carefully detailed saeen­
play, had not yet developed into much of an actor's directo,_ But Spirfbe1g's 
innate narrative sense, his precocious Dair for visual storytelhng. and bis 
already evident ability to orchestrate complex movement and cbaaaclei inter­
action (as outlined in the script) make Frnligbt a gnpping. ~ 
(if overlong) yam about a small group of scientisls in~ig m7stetiow 
red, white, and blue balls of moving lig)ll coming from die sky to abduct 
people, animals, and objects. 

Sec in the fictional town of Freeport, Arizona, 
Tony Karcher (Roben Robyn) and his wife. Debbie (Beth Weber), \\,hose 

marital problems threaten to disrupt Tony's career, and me~ 
expert Howard Richards (lucky Lohr), whose quest to pro~ the e.."'tisrettee 
of extraterrestrial l ife has w o n only grudging.=s..up.poct • • • • • 

patrons in the Centr:i l Intelligence A_gi:,~ the ~ a dog 
named Buster. a squad of National Gua,dsrnen. and a small girl named 
Lisa (played by Nancy Spielberg), whose di-5:lppeoranc-e causes her modter 
(Carolyn Owen) to die from a heart attack. 1,iia's abduction by an o~rpo-wer­
ing red light descending in her backylld i.s sttikingly similar to the scene 
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